


ON, 


aterials, 
are @X- 
ist, pub- 
STS, 27, 


L (over 


Europe, 








Che Ovehrstra 


A WEEKLY 


Published by] 


REVIEW OF 
MUSIC AND THE DRAMA, 


|Cramer, Wood & Co. 








No. 33, VOL. II. 


LONDON, SATURDAY, MAY MM, a 





(Stamped) 4d. (Unstamped) 3d. 





JNGLISH GLEE ‘AND OPERA UNION. 
“4 Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr. Abraham Thomas. Conductor, Dr. Bennett 
a. Terms and Programmes for selection may be had 
anes to Mr. Stanley Mayo, 116, Camberwell New | 


1 ISS AUSTIN (Contr alto). All Letters 
a respecting engagements or Pupils to be addressed 531, 
CuxrsTow-PLACcE, Notting-hill, or at Messrs. Cramer, Woup 
& Co.’s, 201, Regent-street. 


\ ISS ELIZABETH STEVENSON (Pupil of 

Professor Moscheles) will have the honor of giving 
THREE KECITALS of Classical Pianoforte Music at Messrs. 
CRAMER, WOOD & Co.’8 CONCERT ROOMS, on Monpays, 
May 16th, 28rd, and 30th, at half-past 3 o'clock. Vocalist : 
Madame Henrie. Admission by invitation only, Communications 
respecting Concerts, Soirées, and Lessons, to 22, Beaumont- 
street, Portland-place, W. 


N DME. CZERNY (Soprano) requests that all 
4 Communications respecting Engagements and Pupils be 
addressed to her residence, 29, Cavr’s-rerrace, New Road 
Hammersmith, W.,; or to Messrs. CramER, Woop & Co., 201, 
Regent-street, 


iss FANNY ARMYTAGE will sing at 
I 


NORTHAMPTON, the lith; and WEYMOUTH, the 
19th of May. 








\ DLLE. LOUISE VAN NOORDEN (Soprano). 
} Communications respecting Engagements in town and 
country to be addressed to 115, Guear Rvsexit Street, 
Bloomsbury Square. Her Annual Concert will take place early 
in June, under distinguished patronage, of which full par- 
ticulars will be duly aimounced. 


i DLLE, CORBARI (formerly of the Royal 
. Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or cneagements, to 
be addressed, care of Messrs. CuAmen, Woop & Cov., 201, 
Regent-street. 


\ ADAME WINTER (PIANISTE), begs that 
4¥i all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Caruron Roap, Maida 
Vale, or at Messrs. Cramer, Woop «& Co.’ 8, 201, Regen nt-street. 





\ Iss -LEFFLER requests that all communi- 
4 cations for Concert Engagements and from Pupils be 
addressed to her at 34, Sovruampron Row, Russell-suare, 
W.C., or cave of Messrs. Cramer, Woop & Co., 201, Regent- 
street. 


i ISS JULIA Sr. GEORGE (as “< OnpHEUS ”’) 
4 will Sing her New Song, “ Evrypicr,” written by Miss 


Amelia B. Edwards, Music by J. F. Duggan, at the Prixcr oF 
Wass’ THEATRE, sirmingham, Easter, one month. 








IGNOR GIULIO REGONDT has the honour 
to announce that he will give a MORNING CONCERT 

on Thursday, June 30, at the QUEKEN’S CONCERT ROOMS, 
Hanover Square, to commence at ‘Three o'clock precisely. On 
which occasion Signor Giulio, Regondi will play, for the first 
time in public, several original Compositions, on both the 


Guitar and Concertina. Further particulars will be duly 
announced, 





WIGNOR G. CAMPANELLA’ S ANNUAL 
\) MORNING CONCERT, Friday, 27th May, at his resi- 
dence, 13, Clifton Gardens, Maida Hill, Single Tickets, One 
Guinea ; Family Tickets, Three Guineas ; to be had only at 
13, Clifton Gardens, Maida Hill: and at Cramer, Wood & UVo.'s, 
201, Regent Street. 


IGNOR GIUSEPPE ROMANO will have the 
\D honour to give his FIRST MATINEE MUSICALE at 
Messrs. COLLARD'S CONCERT ROOMS, On Wednesday, May 
18th, at half-past Two o'clock. Tickets half-a-guinea each, to 
be had of Oliivier & Co. ; and of Signor Romano, re Lower 
James-street, Golden-square. 








\ R. DAVID. MIRANDA (Tenor Vocalist) 
s\ having just finished his Provincial Teur, is open for 
Oratorio, Operatic, or Concert Kngagement:. All letters to be 
~ to his residence, 18, ALrrep-rLacr, Bedford-square, 
ILLIE PAPE, PIANIST. For public or 
private engagements; address, 9, SOno-squarr. His 
Pianoforte Recital will take place at the Hanove rsquare Rooms, 


May 13th, Friday Evening, consisting of selections from classic 
and popular authors. 


UPIL FOR THE “STAGE. = Lady or} 
Gentleman desirous of studying for the Theatrical l’ro- 
fession can be privately instructed by “Mr. COR, Stage Director, 
Theatre Royal, Haymarket, Music, Dancing, and Fencing 
tanght by Masters of known ability. "A CLASS for Elocution 
and Dramatic Reading every Saturday, at 3 o'clock. Lessons to 
Amateurs in Stage Business, « &e. i,  FRRMYN- STREET, St. James's. 
\ R. DAVID LAMBERT, Vocalist, Bass (late 
4 of Her Majesty’s Chapel Royal, St. George's). Com- 
munications resp Concert and Oratorio engagements to be 
addressed to 34, OLp Ever, Durham. 


N R. T. W. EDMONDS’S (of the Princess's 
and Lyceum Theatres) Theatrical Agency, 25, Wellington 








Street, Strand, Office hours 11 to 3. Pupils prepared for the 


. 


Sydney Smith’s Four New Pieces. 


GOLDEN BELLS, 


Caprice de Concert, Price Four Shillings. 


UNE NUIT ETOILEE, 


Serenade, Price Four Shillingy. 


PAS REDOUBLE, 


Morceau Brillant. Price Four Shillings. 


MARTHA, 


Grand Fantasia on Flotow's Opera. Price Four Shilling:. 


London : Asrpown & Tarny, 18, Ianover-square, 


And may be had of every Musicscller in Great Britain, Leeland, 
India, and the Colonies. 


Me: JOHN RHODES gives Lessons as usual 
p in town on Saturdays: Pianoforte, Singing, aud Harmony. 
Address, 3 ss, Mr. Jonn Ruoves, Crono, 3. 


ME D. BR E EWSTER WYL IE (‘Tenor ) begs to 
announce his return from Florence. Conununications 
respecting Engagements, &ec., to be addressed, care of Cramgr, 
Wop & Co., 201, Regent-street, W. 





\ R. BREWSTER WYLIE (from the Conser- 
AVR yatoire, Florence) will make his first appearance in 
London at Malle. ANGELE’S CONCERT, at the Beethoven 
Rooms, May 18th, and sing a new Aria, ** Salve Maria” |Mer- 
cadunte) ; and Serenade, ‘The last good night” (Hargitt), &e, 








ERR RE ICH FAR br has ‘arrived h: Town for 
the Season, Address, Hinde House, 14, Hinde-street, 
Mane hester- -square. 





TO THE PROFESSION. 

LASGOW CIrTY HALL SATURDAY 

J EVENING CONCERTS. Mv. Airlie, the Secretary, will 

be in London, on the 23rd: instant, toremain for ten days or so, 

and may be communicated with at Axaus’ Horei, 23, New Bridge- 
street, Blackfriars. 


V ISS LASCELLES and Mr. FRANCESCO 
4 BERGER have the honour to announce that their Annual 
MORNING CONCERT will take place at the HANOVER- 
SQUARE ROOMS (under most distinguished patronage), on 
Tuvrspay, the 19th inst. The following artists will appear : 

Madame Lemmndns- Sherrington, Madame 'Heyrie, snd Miss 
Lascelles ; Mr) George, Perren, Signoré Ciabatta and ¥ortunia ; 
Pianoforte, Mr. Francesco Berger and a Pupil; Violin, M 
Lotto; Harp, Mr... Aptommas ; Ilavmonium, M, Lemmens ; 
Conductors, Signori LiCalsi and Randegger, Messrs. G. Lake and 
L. Emanuel. ‘The program will inclarie a selection from Mr. 
Berger’s MS. Operetta, entitled “* MiNi ;" the libretto by J. 
Palgrave Simpson, Esq., performed for the first time in public. 

Miss Lascelles will introduce a new ballad, composed expressly 
for the occasion by Mr@ Francesco, Berger, words by H. FY. 
Chorley, Eaq., and Mr. Francesco Berger will gone m his newest 
pianoforte compositions. Stalls, 10s. Gd. ; to commence at 
‘Three o'clock precisely. 


MISS KATH GORDON 
AS the honour to announce that she will 
give Two MATINEES MUSICALES, on May 31 and 
June’ 29, at Contann’s Concrnrt Rooms, 16, Grosvenor Street 
(by permission of Messrs. Collard), under the following dis- 
tinguished patronage : 
The Countess de Rocheron 
The Countess d’ Obernaw 
The Viscovntess Castierosse 
Lady Caroline Townley 
Lady Blackney Mrs, Col. Harcourt 
Lady Wilson Mrs. Capt. Fitzgerald 
Lady Molesworth Mrs, Herbert 
Miss KATE GURDON will be assisted at her First Matinée 
Musicale by the following eminent Artists ; Madame Weiss, 
Miss’ Mina Poole, Mr. Leonard Waiker, and Signor Nappi. 
Pianoforte, Miss Kate Gordon. Violin, Mr. Otte Booth. 
Violoncello, Herr Ferdinand Booth. Conductors, Herr Meyer 
Lutz, and Mr. George Cottell, R.A.—Commence at Three.— 
Tickets, ~~ 6d. ; toAdmit Three, One Guinea. To be obtained 
of Cramer, Wood & Co., Chappell ¢ Co., Metzler & Co., Mes#ra, 
Ollivier & Co., and of Mh sshate Go don, 82, St. George’s-read, 
Warwick Square, Belgravia, 


Lady Campbell 
Lady Scott 

Lady Oliphant 
Mrs, Gen, Murray 








N DLLE. ELENA ANGLE begs to announce 
her SOIREE: MUSICALE at the BEETHOVEN ROOMS, 
Harley-strect, on Wrpnespay, May 1L8th, Vocalists: Mivs Banks, 
Malle. Angéle, and Mias Messent; Mr. D. Brewster Wylie 
(from the Conservatoire, Florence—his first appearance, and 
Sig. Nappi ; Instrumentalists—Mr. Boleyne Reeves, Sig. Giulio 
Regondi, Herr Lidel, and Mr. Chas, Hallé. Conductor, Mr. 
©, J. Hargitt. Programmes and Tickets (single, 10s. 6d., to 
admit three, 21s.), may be had of Malle, Angéle, 14, Ma 
street, Cavendish- -square at Menars. on Wood & Co.’ 4, 201, 
eee or at Messrs, Cock,-+ & Co.'s, New 
Bond-street. 





MADAME OURY’S 


PIANOFORTE PIECES. 


The most fashionable and popular arrangements of 
Operas, Ke. 





ROBERT LE DIABLE. Fantasie... ... ds, 
OTELLO,  Priére and Romance. as nd 
DON GIOVANNI. Transcription, 0... 4s, 
LY NOZZA DEVIGARO, Transcription. 4s, 
NATIONAL AIRS OF ENGLAND. 

lantasia. ... a Lge, “See 
CHANT DU PATRIOT. 


Gavibaldi’s Hymn, 


DANISH NATIONAL HYMN. 

The most popular arrangement. ... 3s, 
I PURITAN]. Grande Fantasie 2. 2... Ds. 
QUI LA VOCE. = Transcription. a y 


MADAME OURY'’S 
Celebrated Contralto or Baritone Song, 
THE REPROACH. 
Price 3s, 


“The melody is sweet and flowing, and well put together.” 
Salurday dicview, 


LONDON: 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, W. 


J A CASCADE DE SCHAWFOUSE, Valse de 
i 4 Salon a la Suisse, for Piano, by J. Philippe. 

‘This effective and brilliant composition, written in the 
- Tyrolienne” style, will prove a welcome addition to the musical 
treasury of every drawing- room, and promises to become popular 
both with amateurs and professionals.” —L. Re porter, 
: — oy aa & Co,, 37, 38, 85, and 36, Great SMeshomedh-cate, 
wndgn) } 


Ne Ww and cheaper Editions, price 5a. ear’ h volume, 
ated MENDELSSOHN’S LETTERS from 
ITALY and SWITZERLAND, with a Notice of his Life 
and Works, contributed by Hieyray F. Cuorney, Feq., and 
LETTERS trom 1833 to 1847. Both volumes translated by Lady 
WALLACE. 
London : LONGMAN, GREEN and Co., Paternoster-row. 


h R. ARTHUR SKETCHLEY will appear at 
1 the EGYPTIAN HALL, Piccadilly, in his New Mnter- 
tuinment, entitled, PARIS. and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Kight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
28. ; Gallery, 1s. The Box Office at the Mall open between 
the hours of Eleven and Five daiiy. 














E MUSIC on VERDI'S LAST OPERA, 
‘*LA FORZA DEL reverted 


Lye 


Galop, by L. Jullien... oe . -» Ba. Od; 
Quad rille, hy L. D'E¥gville .. % és .. Sa Od 
a by L, Julien os °* on ae .. Sa, Od, 

Valses, by L. Julien .. ia .. 4s, Od, 


Cnauzn, Woon & Co., 201, Regent-street. 


W., © SELLE. “SYMPHONY OF SPRING.” 
e Rondo Pastorale for the Pianoforte. 4s, 
Crawen, Woon & Co, 201, Regent Street. 
JOSINA MAZERKA. By CIRO PINSUTT. 


$s. (Sung by Mdme. Didiée.) Also arranged as a Pileno 





Solo, 35 


Cramer, Woop & Co., 201, Regent-street. 


I A BELLA MEA. By SIGNOR SCHIRA, 
4 (Sung by Mdm. Trebelli with great success.) 2s. Gd. 
Also arranged a8 a Piano Solo, by Mame, Oury, 3s. 6d 
Cramga, Wovp & Co,, 201, mage street. 
Ess MUSIC AND SUPPER | ROOMS, 
COVENT GARDEN, 


AN INSTITUTION AND PUBLIC WANT, 
RESPECTABLY AND CAPITALLY CARRIED OUT, 
BEDS AND BREAKFAST EXCELLENT . 
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] OYAL STRAND THEATRE, 

Under the Manavement of Mrs H. V. Swanborough and 

V. H. Swanhorough 

Production of a New and Original Burlesqne, MAZOURK A, 
by Byron. On MONDAY, and daring the week, the performance 
will commence at 7, with the celebrated Petite Comedy, by 
H. J. Craven, Bay, entitled MY PRESERVER, in which will 
appear Messrs. H. 'T. Turner, Belford, Parselle, Edge, Frederick ; 
ni aL. Thorne, Mies Eliza Johnstone, Miss Maria Simpson, Mra 
Manders, and Miss Wallace After which a New and 
Original Burlesque Extravaganza, founded on the famous 
French Ballet, ‘‘ Le Diable A Quatre.” entitled MAZOURKA, 
or the Stick. the Pole, and the Turtar, by Henry Byron, Esq 
Miss Eliza Jolinetone, Miss Wallace, Mies Marie Wilton, Miss 
Fanny HWuches, Miss Maria Simpaon; Mr. D. James, Mr. Tt. J 
Turner, Miss Charles Fenton, and Mr. George Honey will ap- 
pear, To conclude with the Sereaming Farce, by T. J. Williams, 
Kaq., entitled TURN TIM OUT, in which will appear Miss 
L. Thorne, Mies L. Weston; Mr. C. Fenton, Mr. Belford, and 
Mr. H. J. Turner. Box-ollice open from 11 to 5 Daily. 


N EW KOYALTY THEATRE, 
DEAN STREET, SOHO. 


Directreas, Mrs. Charles Selby. 

and during the week, to commence with a 
Extravaganee, by Walter Gordon, Exq., AN 
ODD LOT. Messrs. Stephens, Phelps, Robins; Mrs. Charles 
Selby ; Misses HL. Pelham, KE. Turtle. To be followed by an 
entirely new and original Extravaganza, by F. C. Burnand, Esq., 
entitled RUMPELSTILISKIN; or, the WOMAN AT THE 
WHEEL. Principal Characters by Messrs, W. T1. Stephens, F. 
Hughes, C. H. Fenton, J. Robins, EK. Madmunds; Mra. Charles 
Selby ; Misses L. Maitland, Pelham, H. Peiham, A. Cavendish, 
Heron, Somers, Lindirose, N. Arnold, L. Darton, Rosina Wright, 
and the Corps de Ballet. To conclude with a new Comedietta 
in"One Act, by Leicester Buekingham, Exq., called LOVE'S 
YOUNG DREAM, Messrs. Penton, Lambert ; Misses Brudenell, 
Langford, Bristow. Prices as usual. Commence at half-past 
7 o'clock 


On MONDAY 
Little Piece of 


Music, Musical Instruments, 1000 Engraved Music Plates, with 
copyrights, Sixty capital Paintings, &c 

hye PUTTICK & SIMPSON will SELL 
A by AUCTION, at their House, 47, Leicester-square, on 
Wednesday, May 18th, and following day, a collection of Music 
from the Library of the late Professor Walmi-ley, and the 
Library of Musical History, Biography, Literature, vnd Theory 
of a well-kiown collector; also Musical Instruments, Piano- 
fortes, Harps, Violins, Violoncellos, Bows, Concertinas, &e. ; 
1000 engraved’ Music Plates, with Copyrights of popular works 
(T. F. Walmisley's, Glees, &e.); Sixty capital Paintings, Framed 
Drawings anl Kneravings, mahogany Bookcase adapted for 
Music, Miscellanies, @e  Catalognes on receipt of 2 etamns 


A CANTATA, 
Oe? a- FOR THE OPENING OF A 
NEW TOWN ITALL, NORTHAMPTON, 
By CHARLES MceKORKELL 7s. 6d. 
Chamen, Woon & Co., 201, Regent-street. 
ns ik MODERN HUDIBRAS.” The Second 
Falition, with Addenda, isin the Preas. Price 4s. 
J. Campen Horrex, Piceadilly. 


THE ROUNDS, CATCHES, and CANONS of 


ENGLAND, by EDWARD F. RIMBAULT, LL.D. (A 
Collection of Specimens of the 16th, 17th, and 18th Centuries, 


RCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 6007. Present Price, 2007. Apply at 
CRAMER & CO.’5 Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent Street 


T° CONCERTINA PLAYERS. 
CRAMER, WOOD d: Co., have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices, 
B° A'T’ SONG. By VERDI. 2s. 6d. A 
splendid Baritone Air. 
Cuamen, Woon & Co., 201, Regent-street. 
Te MAIDEN’S PRAYER. By VERDI. 3s. 
The celebrated ‘‘ Madre pietosa” from “La Forza del 


Cramer, Woop & Co., 


Destino 
201, Regent-street. 





. SUNG BY MR. SANTLEY. 
i hee BUCCANEER. 3s. The New Sea Song. 
By F. LABLACHE. 
7 CRAMER, Woop & Co., 201, Regent-street._ ban ie 
I ITTLE GOLDEN-HATR. A Venetian Ballad. 
4 By VIRGINIA GABRIEL, 3s. 
; Cramer, Woon & Co., 201, Regent-street. 


( : ARIBALDI. Song. By ARDITI. Words by 
Heyry Farniz. With capital Portrait of Garibaldi, 3s. 
Cramer, Woop & Co., 201, Regent-street. 


J lee NAME OF HIM I LOVE. Ballad. By 
Reve FavarGcer. 2s. 6d. 
Cramer, Woop & Co., 201, Regent-street. 
if DREAMT I WAS A CHILD AGAIN 
. Song. By J. L. Harton. 2s. 6d. 
Cramer, Woop & Co., 201, Regent-sireet. 
Ww K U H E.—Fantasia on Verdi’s Forza 
° a 


de] Destino .. A 5s, Od. 


Fantasia on Schira’s “ Niccold de’ Lapi” ; . 48. Od. 
Reichardt's ‘‘ Love’s Request.” ‘Transcription .. 3s. 6d. 


Cramgr, Woon & Co., 201, Regent-street. 
rryo VIOLINISTS.—A fine toned ITALIAN 
VIOLIN and an ALTO for Sale. Price 20 and 12 guineas 
respectively. 
Cramer, Woon & Co., 201, Regent Strect. 


C GOUNOD. — VALSE pour P1ANo, sur 
e Opera LA REINE DE SABA. Par F. BURGMULLER. 


3. 
Cramer, Woop & Co., 201, Regent-street. 





I UIGI ARDITI’S NEW ITALIAN SONGS, 
4 


as sung With the greatest success by all the principal 





vocalist 
“Tl Bacio” (in B,C, and D), sung by Mdlle. Piccolomini 8s 0d. 
“T/Ardita” (in G@ and P), sung by Mdille. Titiens .. 88. Od. 








adapted to modern use. Price 21s 
Cramer, Woon & Co., 201, Regent-street. 


G LULIO NEW GUITAR 
I MUSIC. 


REVERIE in D os wis .. 2s. 6d. 
FETE VILLAGEOISE in D_... 2s. Od. 
ler AIR VARIE 1n A - os Be Od. 
2me AIR VARIE in D “2 wwe om Gd. 
INTRODUCTION ET CAPRICE 

In E i ; 2s. 6d. 


Avogenne & Co., 4A, Totienham Court Road, W. 


REGONDI'S 


CONCERTINA MUSIC. 


((eeaere in G — Composed for 
J Recoxpr—B. MOLIQUE, Price 10s. 


GIULIO 


CONCERTO 1n 


Recoxpoi — F 


LD — Composed for Giunio 
BOSEN. Price 10s 





SOLO on PROPHETE ” — 


Price 6s. 


Ains rrom “ LE 
G. REGONDI,. 


Merzicn & Co, 35, Great Marlborough Street, W. 


ASC HU 
J. * Lurline” 


Mayed by Madame Goddard.) 
Cramer, Woop Co,, 201, Regent-street. 


M ADAME OUR Y.—La Belle Mea. 
J! Transcription . a ind : 3s. Od- 
CRAMER, Woop & Co., 201, Regent-street 


Ss ROCKS T BR O.—Mes Sonces. 
e Trois Penstes 3s. Od. 


Cranen, Woon & Co, 201, Regent-street 
ANGEL'S IN THE HOUSE. Song. 
LINLEY, 2s. 6d. This Sone will rival in 
v's well known Ballad, * Little Nell.” 
201, Regent-stroet 
STOOPS TO CONQUER” 
DANCE MUSIC, 


Ilustrated) C, Coote 


ii R.—Le Naiades 


5a. Od. 


Chant des 


HE 

By GEORG! 
popularity Mr, Link 
Cranen. Woop & Co., 


66 , ‘ ji } 
s 
Quadrilles 
Waltzes : ‘ gh 4 
Pretty Barmaid Polka. (Illustrated) Henri Delorme 3s. 0d. 
Caamen, Woop & Co., 201, Regent-street. 


pases } ARRANGEMENTS of JESSY 
L¥A 


4a. Od. 


m Favourite Themes. Natalia Macfarren 38. 0d, 
Fautas » Favourite Airs. W. Mactarren 4a. Od, 


CRAMER, Wooo & Co., 201, Regent-street, 


| 


| 


a 
| Sung by Mr. Wilbye Cooper, Mr. 





‘La Stella,” sung by Malle. Titiens es ‘ -- 83. 0d 
“La Capinera di Lombardia,” Canzone .. os -- 28. Od, 
La Garibaldina,” Canto Pop lare ais os -. 2s. 6d, 
Ta Tradita,” Romanze Sentimentale .. ee -- 28. Od. 
“L’'Orfanella,” Canzone .. po ‘as +s » 
“Madre Italia,” Canto Nazionale a ee -.» 28, Od. 
 Reminiscenze Melodiche in Omaggio ad Anziolina 

Bosio ee os ai ae ae ms > oP 
‘€Vnole Amor,” Rondo, Sung by Mdlle. Titiens .. 83, Od. 
*Trema, O Vil!”  Duetto Drammatico, sung by 

Mdmes. Grisiaud Viardot.. es iy! -. 48. Od. 

Cramesx, Woon & Co., 291, Regent-street. 
HE ANGEL GUIDE. By RENE 


S FAVARGER. 2s. 6d. (This is really a charming song.) 
Cramer, Woon & Co., 201, Regent-street. 


Y J. HARGITT’S NEW SONG, 

) “ME SaLay¥,’’ 

Henry Uaigh, &e., d&e. 
Published in D flat and B flat. Price 3s. 

Cuamer, Woop & Co., 201, Regent Street. 


RNOLD DE FO E.—'Trust Me. 

LA Meloay ye ed an) ace 
Turlurette. Popular Air én c < .. 38. Od. 

Cramer, Woon & Co., 201, Regent-street. 


P D. GUGLIELMO—NEW ITALIAN 


e SONGS. 


Zanze, ‘ Barcarola,” , 2s. 6d. 
11 Luechetto, ‘‘Serenata,” +s 2s. 6d. 
La Bambola, ‘ Scherzo Cantabile,” 28. 6d, 
© vere pupille, Romanza,” .. ee 2s. 6d. 
Ul Monte Belveder, ‘‘ Ballata,” Me 8s. Od. 


Cramer, Woop & Co., 201, Regent-street. 

(YSSEEs. WOOD & Co.’s SERIES OF NEW 
) PART SONGS. 

No. 1. The old Clock on the Stairs 
,. 2. Three Wishes... a aA 
», 3. Echoes. «a . F. Berger. 2s. Od. 
» 4. To Daffodils ae » .. 3d. Barnaby 2s. 6d. 

(Separate Voice Parts may be had, price, 3d per page.) 

Cramer, Woop & Co., 201, Regent-street. 


J.G. Callcott 2s. 6d. 
3s. Od. 


C GOUNOD. “FATRER THAN THE 
/e MORNING.” The best Song in his new Opera, “ La 
Reine de Saba,” set to English Words. 





CRAMER, Woop & Co., 201, Regent-street. 
J. TINNEY’S NEW DANCE MUSIC.— 
e Bel Demonio Valses (Illustrated). Solo. 4s. Od. 
Ditto, *- - os Pt Duet. 4s. 0d. 
Lago di Garda Valses. Selo (Illustrated) ete 4s. Od. 
Chillon Quadrilles, Solo - ee . 4s. Od. 
The Furies Galop. Solo . Od. 


Cramun, Woon & Co., 201, Regent-street. 

B! SHOP’S MELODIES, by BRINLEY 
RICHARDS. 3s. each. 

No. 1, Myyuxer Van Duncx. 

No. 2, Tax Cnovucs and Crow 

No. 8, Text ma, My Heaut. 














No. 4, Brow. Geytis Garss ! 
Craxsr, Woop & Co., 201, Regent-street, 


Ore ER’S ARTIST'S CONCERTINA, selected 
J) by Ricuarp BraGcrove. In purity of tone, delicacy of 
touch, noiseless rapidity of articulation, lightness, and general 
perfection of mechanism, these Instruments are altogether un- 
rivalled. The vibrators are of tempered steel, and retain their 
pertect tuning in anyclimate.—-Price 12 Guineas, including case 

J. B. CRAMER & CO., 201, Regent-street.. 


NDIAN PIANOFORTE.—CRAMER & CO 
manufacture for India a superior COTTAGE PIANOFORT!: 
in solid mahogany, with metallic bracings, and all other appliance ‘ 
necessary to resist the effect of extreme climates. Unusual ski!) 
aud attention are bestowed upon the manufacture of these Lnstru- 
ments, which, for their excellent quality of tone and durability 
have obtained the highest commendations. Cramer and Co. deliver 
these Instruments F.0.B., packed in cases lined with zine, at any 
home port, for 50 guineas, Size: height, 3ft. 1Ldin. ; width, 4 
4tin. ; depth, 2ft. 1iin. me 
Pianoforte Gallery, 207 and 209, Regent-street, London, 





G RAND PIANOFORTES, 75 Guineas, j at 
KW CRAMER & CO.’S._ Full compass, three strings, elegant 
rosewood case. Prize Medal and high commendation. 


The tone 
full and pure, the touch elastic and agreeable. , 


‘here & CO’S SELECTION of GRAND 
J) PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
by allthe best makers. ‘The greatest care is taken that none hut 
those of the purest tone and the most perfect mechanism are ever 
salected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it i, 
nag og to procure. The prices are the same as those charged 
xy the manufacturers themselves, while Cramer & Co. offer the 
additional advantage of a more varied selection than can be found 
elxewhere.—Pianoforte Gallery (the largest in, Europe), 207 and 
209, Regent-stre 


RAMER, WOOD & CO’S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited hy 
LINDSAY SLOPER,. 

This edition comprises a series’ by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection, 
which includes many works by Handel, Dussek, Schumann, 
&c. There is also a Duet Series of the compositions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to; clearness, distinctness, and 
elegance of printing have not been forgotten. 

Lists of Contents may be had on application 

CRAMER, Woon & Co., 201, Regent-street 

(RAMER’S TWENTY GUINEA PIANETT), 

J in Ash, plain Walnut or Mahogany. Fuil compass, trichor:, 
treble check-action of the very best English manufacture. 
more perfectly satisfactory Pianoforte, for its size and price, #s 
rega:ds touch, tone, and durability, has not been brought out. 
— Gallery (the largest in Europe), 207 & 209, Regent 
street. 


‘'NRAMER’S SEMI-GRANDS, Manufactured for 

J them by Messrs. Broadwood, Collard, Erard, and Kir:- 
man. A far greater variety of this popular Pianoforte is to be 
found in Cramer’s Gallery than in any other establishm: nt 
They are selected with the greatest care, and cagroe § below a 
certain standard of excellence is admitted into the stock. ‘Those 
desirous to purchase or hire, but who cannot personally inspect 
the stock may, with every confidence, entrust Messrs. Crater 
with the selection of the Instrument. Any Pianoforte vt 
approved of may be exchanged within six months. Prices— 
£85 to £100 in Rosewood ; £100 te £135 in Walnut. Hire-- 
2} to 3} guineas per Month. If taken by the year, 20 to 50 
guineas.—Pianoforte Gallery (the largest in Europe), 207 & 2.u, 
Regent-street. 





RAYS BALSAMIC PILLS, 
2s. 9d., 4s. 6d., and 11s. per box; 3s., 53., and 12s 
post free. 
‘** A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”"—Sunday Times. 
Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxfori- 
treet. Consultations every day from 11 a.m. to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOVis 
CLEANER, supersedes Benzine aud any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and esciy 
kind of fabric without injury, and possesses this grvat 
advantage—it Perfumes the article to which it has ‘een 
applied.—Sold retail im bottles, from One Shilling each, }y ail 
Chemists and Patent Medicine Vendors, and of CARLES, 
BLAGDEN, «& CO., New London-street, Fenchureh-strect. 


ALUS LUNG RESTORER for Coughs, 

Asthma, and Consumption. Try it. In Bottles, st 
ls. 14d.. 2s. 9d., &e. TT. Harn, 6, Commercial-street, Shore- 
ditch, London, N.¥., and all Chemists. 











RUPTURES—BY ROYAL LETTERS PATENT. 
HITES MOC-MAiN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the cuiaiise 
treatinent of Hernia. The use of a steel spre, 
so hurtful in its effects, is here avoided ; a soft band- 
h age being worn round the body, while the rejuiste 
A resisting power is supplied the MoU-NALN 
PAD and PATENT LEVER, fitting with so nich 
ease and closeness that it cannot be detected, sud 
may be worn during sleep. A descriptive cir mlar 
may be had, and the Truss (which cannot tail to 10) 
forwarded by post, on the circumference of the uy 
two inches below the hips, being sent to the manu- 
facturer, 
MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s., 21s., 26s. 6d., and 








. Postage, 1s. 

a oubie Truss, 31s. 6d., 428., and 52s. 6d. Postage, 1s. 8:1. 
‘An Umbilical Truss, 428. and 52s. 6d. Postage, 2s. Ie. 
Post-office orders to be made payable to John White, Piccadilly. 
NEW PATENT. 

LASTIC STOCKINGS, KNEE CAPS. f&c., 

for VARICOSK VEINS, and all cases of WEAKNESS 

and SWELING of the LEGS, SPRAINS, &c. They are porns, 

light in texture, and inexpensve, and drawn on like an ordinary 
. Price 4s. 6d., 7s. Gd., 10s. and 16s. each ; postage 6 





Joux Wurtz, Manufacturer, 228, Piccadilly, 
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FOOTSTEPS OF BURGLARS., 





When the hours of day are number’d, 
And the noises of the night 

Wake the kitchen-maid who slumber’d 
In the attic’s topmost height ; 

When the lamp’s nojlonger lighted, 
And like phantoms grim and tall, 

Shadows from the fitful fire-light 
Dance upon the parlour wall ; 

Then, three thieves, with faces blacken’d, 
Enter at the area door, 

For their habits had not slacken’d, 
They had tried that game before. 

One was young and strong, who cherish’d 
Noble longings for the strife ; 

On the roadside fell and perished, 
By his hand, a Pedlar’s wife ; 

One, with tile much bent and holey, 
Worse than e’er Wat Tyler wore, 

In his hand, not pale but coal-y, 
A dark bull’s-eye lantern bore ; 


And with them a reg’lar hulker 
Who unto the hulks was giv’n, 

More than all the rest a skulker, 
Though the area bolt he’d riv’n ; 


With a slow and noiseless footstep, 
Comes that Burglar un-divine, 
Takes the silver from the sideboard, 
Lays his hand upon the wine ; 
Then he sits and gazes round him, 
With a deep and knowing look, 
And his pals, so still and paint-like, 
Take a leaf from out his book ; 
Uttered nor yet comprehended 
Is each Burglar’s quiet grin, 
For they know, ere night be ended, 
They will sack all that’s within ; 
Oh! though not depress’d nor lonely, 
They have freely hobb’d and nobb’d, 
And the inmates will wake only 
To discover they’ve been robb’d. 
SHORTFELLOW. 


Our euillton 


No. XIII. 


— rs 
ON A FEW LITERARY THORNS. 

Nearly four years ago a great satirist, now dead, 
wrote, in a then new magazine of his, a feeling 
and certainly serious article on some of the un- 
pleasantnesses inseparable from an editorial life. 
In the Cornhill Magazine for July 1860, Thackeray 
devotes a Roundabout Paper to an humorous but 
at the same time pathetic detail of these troubles, 
which he calls generally, “Thorns in the Cushion.” 
This historical fact we premise, admitting the 
knowledge of it, to deprive our good friend 
Bodgers of his sting, when on publication day 
he greets us with the taunt that we haye 
plagiarised Thackeray and cribbed the material 
for a feuilleton. We forestall Bodgers, and admit 
we have. What then? We purpose under 
leave of Bodgers and the rest to discourse on the 
Thorns in our cushion—on Professional Thorns, 
in fact. They are numerous enough in all con- 
science, yet we do not speak of them wailingly. 
Let it be understood, dear friends of the Profes- 
sion, let it be understood, critics all, when we 
write of the little Thorns that are our earthly 
and editorial portion, we write in no bitterness of 
complaint. We simply state facts, with a cheerful 
countenance. Say if is a cold rainy day, you can 
mention the circumstance to a friend, can you 
not, without weeping over the cold and the rain? 
You can mention it as an undeniable meteoro- 
ligical truth—an axiom of the weather, weathery 
—worthy of social record. Very well, again. 
This, in view of Bodgers, who, on Friday evening 
catching sight of this page, is safe to say to us, 
“Booh! a pretty fellow you are to conduct a 
satirical journal, and then roar out whenever you 
catch it hot yourself. Bah—boo—bosh!” This, to 
forestall him in a second department. We do not 
roar, or wail or complain: we enti 

iigaaaianees mplain : ‘we cheerfully mention 





Yes, Mr. Thackeray was quite right; the edi- 
torial cushion has multitudes of thorns. Even 
our own. We are no great shakes in the world, 
let us in all humility admit; we are on Sabbaths 
prone to admit ourselves miserable sinners, and 
we are not going to retract the confession during 
the week. A humble journal, then; one which 
would fain live according to its own lights; a 
paper for a class,and that a cultivated one. Having 
a circulation numbered by the thousands and not 
the tens of thousands, for we will tell the truth 
and shame—never mind whom. All this premised, 
there can be no thorns in our seat, you say? My 
dear sir, you do not know the world; you do not 
know the nature of things, of editorial things and 
professional things; if you say so. Thorns? Ay, 
as many as though, instead of a mild, placid, 
gentle journal, we were the Saturday Review itself, 
or the Daily Telegraph, or any equally porcypinal 
periodical, Thorns? Do we not exist by the 
Profession ? 

Let us classify them, or a portion of them, for 
it is impossible to enumerate them all. Exclude 
first and foremost such little pricks as may be 
administered from without—from rivals, or con- 
temporaries, or foes. These are not your true 
literary Thorns. There is no pain in the prick of 
a Punch or a Musical and Dramatic Review, because 
that is fair conflict (except perhaps in the case of 
the sneak on the Punch staff), and give and take 
is the life of every journal with any oxygen in its 
composition. None but a poor-spirited paper 
would cry out at being hurt by a leader or para- 
graph. No, we would exclude literary bram})le- 
bushes in the great garden from our category of 
Thorns. These spring up elsewhere, arising in 
our very midst ; and it would require more termi- 
nology than we possess (without having recourse 
to a handbook or to Mr. Punch) to name them 
all. 
Take two as specimens, respectively called 
Hubble and Dubble—known in this office, as 
well as the editor himself. They are excellent 
men, men of the profession, men both personally 
friendly to, and penetrated with an affection for, 
this journal. Thereisthe mischief. If they would 
only hate us openly, there would be some hope for 
our peace; but they won’t; they love us and hate 
one another. Though they meet on our neutral 
ground, and shake each other by the hand, and 
call each other “ dear boy,” there are no bounds to 
their detestation of one another. They are always 
burning to fly at each other, vid us, and that is the 
Thorn. “My dear fellow, I have the wittiest 
thing in the world to insert, if you will give me a 
little space,” says Hubble. The wittiest thing in 
the world, when opened out, proves to be a 
lampoon characterising Dubble as a low, mean, 
noxious, crawling, venomous liar and thief. “T 
wish, old boy,” says Dubble at another time, “ you 
would give me some of Hubble’s music to review.” 
We dare say he does. He would set it down, 
albeit harmony of the spheres, as “‘another double- 
sheet of unmusical balderdash from that ignorant 
schoolboy, Hubble.” Now we can’t let these two 
gladiators make an arena of our body. We are 
on good terms with both, and occasionally dine 
with them separately, and if Hubble’s claret were 
not soured with the Dubble animus, his dinners 
would be good. Well, because we cannot convert 
ourselyes into a prize-ring, we are abused by both, 
and there is our grief. Imagine a large family of 
the Hubbles and Dubbles represented throughout 
the musical profession, and you will guess the 
multitude of Thorns that grow on # literary 
hedge. 

Our provincial correspondence is above all 
fecund in them. How many Thorns are sown in 


the provinces, to bed in that arn room of 
ours, can never here be stated. Judged from the 
mass of evidence Re cl fue fine Bs 
of their venality, of their prejudice, of their 





ignorance, of their shameless perversity and men- 
dacity, when the merits of ad artat 4 the an 





|inge of = peclormanee sey She aneetiep——thoge 
provincial reporters of ours seem mere monsters in 


human and musical form. ‘“ Mr. Editor—sir— 
Will you favour me with a moment's attention, 
sir?” cries that eminent artist Bulger, bursting 
upon us like a grenade ; “ will you kindly explain 
this circumstance? The ignorance and low pre- 
sumption of your Halifax correspondent is a 
disgrace to The Orchestra, sir! A disgrace to the 
profession, sir! A disgrace to yourself, sir, too! 
Look here. Just cast your eye over the number of 
The Orchestra for Saturday week. He has actually 
the audacity—this low scribbler of a blighted 
pettifogging village—to criticise my concerto in 
F minor, and to recommend me more piano in the 
diminuendo passages! Now, sir, I am an artist of 
sey-en-and-too-enty (lengthened out so as to appear 
about thirteen syllables) years’ experience, and 
Ihave never had such a thing said of me before. 
Never, sir.’ Thus Bulger, in high wrath at us 
and our report, and eager for the demolition of 
our man at Halifax. And what are we to answer ? 
Did we tell the truth, and say that Halifax spoke 
conscientiously according to his opinion—and ours 
tooperhaps, for the matter of that, we shouldsimply 
bitterly alienate Bulger, and not benefit Halifax. 
No; we immolate Halifax in Bulger’s presenco ; 
we decapitate him, we consign him to condemna- 
tion and obloguy, and promise such a reprimand 
as shall bring Lim to his lyrical senses at once. 
And Bulger depats satisfied, and what then ? 
Needlessly be it acded, we never trouble Halifax 
with a word on the matter. What? Should we 
fetter truth for base gain? Have we not Hiren 
here? Magna est veritas, et prevalebit. But it 
won't do to make veritas too common: she must 
be veiled and apologised for, if the veil falls oil. 
Fiat justitia, ruat the profession. Yet, it is all 
very fine, theoretically, but in practice you will 
find that fine words will butter men and women, 
if not parsnips. 

The outside public are inclined to take a warm 
interest in us, which is satisfactory. But at 
times the interest is a warm and abusive interest 
in us, which isa Thorn. It is especially Thorny 
when the abusive interest is unprovoked and un- 
expected ; when some unlucky criticism, or sen- 
tence, or word, provokes a malignity, which would 
be libellous if not anonymous; for the general 
public is prone to be vicious whenever it shields 
itself in anonymity. If these Thorns did not grow 
on nameless bushes, or on bushes vainly calling 
upon a false botany for the names, they would be 
very sharp; but as it is, the pricks are only skin- 
deep. 

There is another form of the literary Thorn 
which is far more piercing and stinging than any 
mentioned. It is of that epinous genus classified 
by Lamb under the term of the “damned good- 
natured friend.” Friends have we of this species ; 
warm-hearted, earnest, advising lecturers, who 
are for ever proferring their counsel. “ My very 
dear boy,” whispered Holdbutton in our ear, “1 
was so sorry to see that last leader of yours on 
the Practice of Garotting Supers. It was too fast 
in tone, my good fellow, and trod on dangerous 
ground. You must really be careful how you 
offend prejudices, or you will lose half your sub- 
scribers.” We escape Holdbutton, and meet 
Digribs. “I say, wy boy,” says Digribs con- 
Apo tage “that Jast article of yours on the 

ice of Garotting Supers was awfully slow. 
You might have made something of it, but you 

i the tip. Throw some energy, man, into 
your attacks; make ‘em slashing, | tting, fire- 
and-brimstone; or you will lose your sub- 

Now we seize this rare opportunity of thanking 
our good friends—our Lamb-participled good- 
natured friends, of the Holdbutton and Digribs 


fraternity, and at the same time of informing them 
that a sit is impossible to follow alt their adyice, 


ehave adoptedthe happy course of following none- 








t is kind, it is generoas, it is friendly and disin- 
tt in cham fo af ig guife ap 
ap to ps as it is to them. 


m a son gout: we toours. The ancient fable 
of the old gentleman and his son and ass has its 
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literary 


application, and the sane we have often 
elf-applied. 

Many more ‘Thorns are waiting classification ; 
among others 


the piercing Thorns applied by the 
dear friends whose efforts to immortalise them- 
selves in literature through our agency it is always 
painful to decline. Many there are, whose life is 
a perpetual longing to impale themselves on pages 
such as ours, and who bring all the force of friend- 
—_ and acknowledged obligation on our part to 
whieve that suicidal result. They bring their 
‘horns too, but of these there is no time now to 
to speak. For a prevalent Thorn is present—a 
dreadful and abiding reminder of the weakness of 
literary flesh in the presence of a necessary evil. 
That Thorn is in human form, clothed in a dirty 
wpron, 


and generally capless. He utters one word, 


in itself a charm of awful import: 
7? 


the single word 
And he is the one abiding and most 
terrible Thorn in our editorial chair. 

> — 


MHusite. 


Monpay Porunar Concerrs.—The concert last 
Monday was announeed forthe benefit of Madame 
Arabella Goddard. We give the program :— 

PAKT I. 


oe a py 


(uartet in p minor, 


Vio Noncello 


fortwo Violins, Viola, and 
a eremeeee Mozart 
he < ite ed by des sire. 
MM. Sivori, L. Hf. Webb, and Piatti. 
Song, “ In imy wild mountal n valley” rere 
Miss Banks. 
, maiden, sing” 
Mr. Sims Reeves 
sonata in & flat, Op. 20, No. 3, for Pianoforte alone .. 
Madame Arabella Goddard. 
PAKT If, 
Quartet in » minor, for Pianoforte, 
and Violoncello , 
Madame Arabella Goddard 
Signor Sivori, Mr. 1. Webb, and Signor Piatti 
eee. § Be” once ctiveesksaenswvenkessexesams Beethoven 
Mr. Sims Reeves 
(Accompanied by Madame Arabella Goddard), 


. Benedict 
Song, ** Sing " S. Bennett 
Beethoven 


Violin, Viola, 
Mendelssohn 


Song, “ Zuleika” ‘ Mendelssohn 
Miss Banks 
Sonata in, Op. 30, for Pianoforte and Violin ...... Beethoven 
Madame Arabella Goddard and Signor Sivori. 
Conductor Mr. Benedict. 


The duple incentive of Mr. Sims Reeves’ singing 
and the benefit being that of Mdme. Arabella 
Goddard crowded St. James's Hall, till there was 
not even standing room for the overplus. The 
feature of the evening was undoubtedly the 
Mendelssohn quartet in & minor (written when 
he was a boy of fourteen), the extraordinarily 
exuberant scherzo of which would have, by itself, 
stamped its creator as no common mind. The 
entire quartet was admirably played, and we 
consider the selection, both in this case, and in 
that of the sonata for piano solo—judicious, as 
giving Mdme. Goddard the opportunity of showing 
herself to be not only a thorough executant, but 
an intellectual and apprehensive artist. Mr. 
Sims Reeves’s Adelaide is well-known—enough to 
say it produced the usual furore. Miss Banks’ 
Zuleika was, as ever with this rising artist, a pure 
and delightful piece of vocalisation. 

New PurtuarmonicConcert.—The third public 
rehearsal and evening concert came off at Sr. 
James's Hatt on Saturday and Wednesday last 
respectively. We append the program :— 

PART 1. 
vistiaues tkewae vues tsaes on Meyerbeer 
innndawese Weber 


Overture, (‘Sfruensce 


Hoona (Der Mretechsits) ....ccceccccecses 
Malle. Lagrua, 

Miei rampolli” (Cenerentola) ............5. Rossini 
Signor Ciampi. 


Cavatina, ** 


Concerto, first movement ; with Cadences by M. Lotto .. Viotti 
Violin, M. Lotto 

Rk BEE hic ccctncbueedivesadbééhecesecnke Donizetti 
Malle. Lagrua. 

Duet, ‘‘ Se flate in corpo avete,” (Matrimonio Seqreto). Cimarosa 


Signor Ronconi and Signor Ciampi. 
MeGees FORMED... cicvveccacspratocevosvecbuscece Beethoven 
Allegro ma non trop po— Andante con moto—Scherzo Allegro— 
Allegretto, 


PART Il. 
Consente, Bb. F We ne on ctaddnesceesseninrcascanions Molique 
Pianoforte, Miss Anna Molique. 
Aria, “ Arabiens einsamer kind,” (Oberon).............. Weber 
Malle. Destinn. 
Overture (Merry Wives gf Windsor) ..........66.00005 Nicolai 
The overture (Struensee) is a characteristic work 
of Meyerbeer, possessing all his individuality and 
dramatic power, and is the more interesting per- 
haps at this epoch from the melancholy death of 
its author. The Struensee music was written to 
a tragedy composed by Michel Beer, and was pro- 
duced at Berlin in 1846. The Sinfonia Pastorale is 
a magnificent piece of landscape writing, tuneful 
with country strains and ~ og" with loca] colour. 
The movement Allegro depicting the storm is, 
perhaps, the closest representation of nature ever 
achieved in a musical score. We have no space 
to notice, even briefly, the wonderful delicacy and 
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power of “the entire description. The playing of 
Lotto, and the vocalisation of that great artist 
La Grua, &c., do not require more than mention 
—their merits being already beyond doubt. 

Srare ConcerT.—By command of the Queen, a 
State concert was given on Wednesday evening at 
Buckingham Palace, to which a party of between 
700 and 800 were invited. Their Royal Highnesses 
the Prince and Princess of Wales, accompanied by 
her Royal Highness the Princess Helena and their 
Royal Highnesses the Duchess of Cambridge, the 
Princess Mary of Cambridge, the Duke of Cam- 
bridge, and the Grand Duke and Grand Duchess 
of Mecklenburg-Strelitz, conducted by the Lord 
Chamberlain and other officers of the Household, 
and attended by the ladies and gentlemen in 
waiting, entered the concert-room soon after ten 
o'clock. The program of the music selected for 
the occasion was as follows :— 

PART I. 
Overture, (Der Freischutz), C. M. Von Weber. 








Introduzione. ‘ Vittoria, Vittoria,” ditto. 
Aria con Coro, ‘Guarda a me qual vincitore,” ditto—Mr. 
Santley. 


‘Terzetto con Coro, “ Ah! quest’ aurora,” ditto—Signor Giug- 
lini, Mr. Sautley, and Herr Mayerhofer. 

Recit, Aria, con Coro, ** Invano alcun desir” (Armida), Gluck 
—Madlle. Titiens. 

Aria, ‘‘ Voi che sapete” (Le Nozze di Figaro),/Mozart—Madame 
Parepa. 

tomanza, “Salva dimora” (Faust), Gounod—Signor Giuglini. 
Violin Obligato, Mr. H. Blagrove. 

Aria, “ ber la voce” (7' Puritani), Bellini—Madlle. Titiens. 

March (Athatlie), Mendelssohn. 

Chorus, ‘‘ Depart, depart,” ditto. 

Final chorus, ‘‘ Heaven and the earth display,” ditto. 

PART II. 

Overture (Tannhauser), Wagner. 

Duetto, ‘* Mira la bianca luna,” 
Signor Giuglini. 

Cavatina, ‘‘Tacca la notte,” Madame Parepa (Il Trovatore). 
Verdi. 

Duetto, ‘‘O Statua gentilissima” (J/ Don Giovanni), Mozart— 
Mr Santley and Herr Mayerhofer. 

Preghiera con Coro (Roberto it Diavolo), 
Giuglini and Herr Mayerhefer. 

Scena e Terzetto, ‘‘ Pronunciato é il decreto,”” Mdlle. Titiens, 
Signor Giuglini and Herr Mayerhofer. 

Grand March, Auber. 
The performers, exceeding 180 in number, consisted 
of her Majesty’s private band, aided by several 
instrumentalists of the Philharmonic Society, her 
Majesty’s Theatre, and the Royal Italian Opera, 
the chorus being selected from the Operas and the 
Sacred Harmonic Society, Exeter Hall. The per- 
formance was conducted by Mr. Anderson, the 
director of her Majesty’s private band. 
* Concert at Earu FrrzwitiiAm’s.—A matinée, 
for the benefit of the Sheffield Inundation Fund, 
was given at 4, Grosvenor Square, on Thursday. 
The following was the program :— 

PART I. 
ee, OR iti inscarnsibasnesensonepukne Pinsuti 
Mdine. Parepa, Miss Marian Lg, and Mdme. Sainton-Dolby. 
Romance, Violoncello, ‘‘Le lac”.............+.- Niedermeyer 
M.’' | ae 


Rossini—Mdlle. Titiens and 


Meyorbeer—Sign >r 


Song, with Violin obbligato, ‘‘The bird and the maiden.” Spohr 
Miss Marion Moss and M. Sainton. 
ames, SOR wil Gs vn nics onc sdnicies cnncdcidecs Bishop 
Mame. Parepa. 
Solo, pianoforte, ‘‘ Where the bee sucks”............ Benedict 
Mdme. Arabella Goddard. 
NN, “TN. oi aiccccces vitae tccadecucsuteiesun Engel 


Mame. Sainton-Dolby. 
Serenade, “ Quand tu chantes” ..........eeeeeeseeeee Gounod 
Mame. Parepa. 


Sonata, in°G, Violin and Pianoforte ..............++ ethoven 
Mdme. Arabella Goddard and M. Sainton. 
PART II. 
Fantasia, Violin, on Scotch Airs...........eseeeeeeees Sainton 
M. Sainton. 
Aria, ‘Come per me sereno” (Sonnambula)..........++ Bellini 
Malle. Enequist. 
Chorus, **The tiger crowches™..........cccccscocccces Bishop 
The Moray Minstrels. 
§ “The list’‘ning mother” ...........+ee.e0e Gabriel 


Ballads, PE MIE etd pccaccccrecectdicazen Claribel 
Mdme. Sainton-Dolby. 

Part Song, ‘“‘Slumber, dearest”............++000+ Mendelssohn 

Swedish Song, 


Malle. Enequist. 
Madrigal, ‘‘ Ye happy shepherd swains”.......... Netherclift 
The Moray Minstrels. 
CenOBOE os eisvvic sevindpe Mr. John Foster. 
At the Pianofoite.............. Messrs. Benedict and Deacon. 


Criticism on such well-known artists is unnecessary. 
The performance pecuniarily was also a great 
success, every available place being taken ‘before 
the concert began. The arrangements were in 
the experienced hands of Mr. George Dolby. 

WANDERING Minsrrexs’ Concrrt.—On Thurs- 
day evening, last week, a performance was given 
by this aristocratic amateur orchestra at the 
Hanover Square Rooms, for the benefit of the 
Industrial Home for Soldiers’ Daughters belonging 
to the Guards’ Brigade. The performance was 
under the immediate patronage of H.R.H. the 
Prince of Wales, the Duke and Princess Mary of 
Cambridge, and a distinguished suite. Wesubjoin 
the program :— 





PART I. 
Ove OR Gina? «isi nc've covctincieddinatabis see. Auber 
Solo, Menon (Andante from Concerto), Hon. * 
noah Socebececerscsbsoncsereebetosas ‘endelssohn 
_ ng, can one sseesnesee sehis - Mendelssohn 
Madrigal’ an let us join  Roundelay * -sesee W. Beale 


PART II. 
ONE” 5 ren cuvnlaabsatewssackiteed 


Part Songs, “The Gondolier’ 8 Serenade,” and “‘ The co STN 
4 Ww ay farer emtednwe bow Schubert and pontine 


” (Ca tain le Patourel). B 
? art Songs, “The mar tee 8 song,” oa “Take thy riccaidt 


banner" apes waco eEst Gun esae 5 anc0 6 6 Hatton and Coward 
scher 
The Hon. Seymour Egerton, distinguished as a 
composer as well as an artist, conducted the 
“Wandering Minstrels,’ who are about forty 
strong ; and Mr. John Foster directed the vocal 
forces, composed of that well-known choir, the 
“‘Moray Minstrels.” The whole performance was 
very successful, and the receipts—what with tickets 
at fabulous prices and half-crown programs— 
must have been heavy. At the conclusion H.R.H. 
the Prince of Wales congratulated Mr. Foster, 
personally, on the admirable results of his training. 
Mop.ute. Grorer’s Mattnfée.—This clever vocal- 
ist’s concert came off yesterday (Friday). We 
give the program, our remarks on which must 
stand over till next week :— 
PART I, 


ee, I NE oo hic ius ceandinewsdwkneieaien T. Cooke 
Mr. Baxter, Mr. Carter, Mr. Percy, and Mr. Distin. 
Rondo Finale, ‘‘ Non pit mesta,” (Cenerentola)........ Rossini 
Mdlle. Georgi. 
Romanza, “‘ La Dea di tutti cor” ..........sccce. Mercadante 
Signor Geremia Bettini. 
Duet, ‘‘ Giorno d’ orrore,” (Semiramide) ............+. Rossini 
Malle. Constance ‘Georgi and Mdlle, Georgi. 
Sonata, Pianoforte and violin 





bo. te'om oninonaeteesensss ethoven 
Mdme. Arabella Goddard and Signor Sivori. 
me tg ee ert ee + Gounod 
dme. I Sherrington. ; 
I, THs okéuacaastacaraiates andveakdennieed Sivori 
Signor Sivori. 
* Bolero,” (Diamans de la Couronne) ........02.eee eens Auber 
Malle. Constance Georgi and Mdlle. Georgi. 
PART II. 
New Solo, “‘ Traditions of Shakespeare,” for 
the Clarionet (comprising Authentic Original 
Melodies incidental to or mentioned in the 
UU GUSSET nx <canetibansanneseces G. A. Macfarren 
Mr. Lazarus. 
DI, © Tem I hice stissienss <eewebdscosencse Arditi 
Malle. Georgi. 
Fantasia, Pianoforte, ‘‘ Where the bee sucks”........ Benedict 
dme. Arabella Goddard. 
I, OF I ei <cccccceearacarnrnednenseskewn Ardita 
Mdlle. Constance Georgi. 
Bile Ce GOP 0.6.5.6 oc nndicvinconactaecnesonnyes+eeyes Verdi 
Signor Geremia Bettini. 
Chemeen, “TT a pc scke vn caedhcnnsisnnses Victor Massé 
Mame. Lemmens-Sherrington. 
Duet, “Si la Stanchezza,” (Trovatore)........++-+++e00+ Verdi 
Malle. Georgi and Signor Geremia Bettini. 
Quartet, ‘‘Go, speed thy flight "..........-.sseesseeeeee Otto 


Mr. Baxter, Mr. Carter, Mr. Percy, and Mr. Distin. 
Conductors—Signor Arditi, pee. Geo. Lake, Mr. Emile Berger, 
and Mr. Benedict. 
Mr. Witiram Carrer’s Matrnée.—This event 
came off on Thursday at Messrs. Collard’s rooms. 
We append the program :— 





PART I. 
Gund, Trio in B flat, for Pidhoforte, Violin, and 
loncello (Op. 97), ted to the Archduke 


Rudoly Divincicai te ine toca A onccckvedédeduspatys Beethoven 
Allegro edwin, —Scherzo moderato, with trio.—Andante 
cantabile.—Allegro moderato—presto 
Mr. William Carter, Mr. Henry Blagrove, and Mr. Walter 


Pettit. 
Sa, “DO cn ccapcdexctndinares ee - Donizetti 
Mr. Allan Irving. 

Duet, Miss H. F. Fisher and Miss Manian Walsh. 

Solo, Harp, “‘ A Fairy Legend” ...........000eeeee Oberthur 
Herr Chastes Oberthur. 

Song, ‘‘ Ah, why do we love” ...........sceseeees Macfarren 

Miss Marian Walsh. 

Aria, “‘ Ah mio Fernando” .......... (La Favorita) Donizetti 
Miss Florence de ss: 

Solo, Pianoforte, —*« in F sharp = * . Mendelssohn 


Mr. William Carte 

Song, ‘‘ Eri tu che Macchiavi” . (Balio in Maschera) Verdi 
Signor Nappi. 

Duet, Harp and Pianoforte, Fantasia sur “ Les 


SO datos ons) 065c0bsrncesccnis manson Oberthur 
Herr Charles Oberthur and Mr. William Carter. 
PART II. 

Sonata for Pianoforte and Violin, in F (Op. 23)’...... Beethoven 
Allegro.—Adagio molto espressivo.—Scherzo—Allegro.—Rondo 
Allegro ma non troppo. 
je. —— be ay ye Mr. enry Blagrove. 

“ Aut Fluge’ es Gesanges’ 
Lieder at “ Italien” seals tah uiainiie tan a “ - Mendelssohn 
Mr. E. A. Plater oe al 
Song, ‘‘ Romance des a P One eho oki he the . (Fanst) Gounod. 
ss H. F. Fisher. 


Solo, Violoncello, Fantatie, “La Figlia del Reggimento” Servais 
Mr. Walter Pettit. 

Ballad, ‘‘ When the silv’ry moonbeams sleep” .... Hutchinson 
Mr. Allan Irving. 


EP MAMO”™ 3... ciicnastacnssaphascsees coseeces Mozart 
(Pupil of Mr. Allan Irv 


iss Angelina Atkinson. 
Solo, Pianoforte, Chanson ae DEED itasde> «s06¥40000 
Mr. m Carter. 
Duetto, ‘ All’ idea di = perms ie (Il Barbiere) Roesini 
Conductors...... Mr. C.J. Hargitt and Mr. H. R. Eyers. 


The careful and musician-like school of Mr. 
Carter was best exhibited in the sonata with Mr. 
Blagrove—a capitally played piece. Herr Ober- 
thun, on the harp, was, as usual, charming; and 
Miss H. Fisher and Miss M. Walsh received arty 
applause in the vocal numbers. The matinée 
was su ul, 

Messrs. CoLLARD’s Concert Rooms.—An ama- 
teur, m concert took place on Monday in 
aid of the fopal Infirmary for Diseases of the 





—, City-road, for providing for the in- 
creased general expenditure consequent upon the 
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extension of the Charity. We subjoin the pro- 
gram :—— 


PA 
Chorus, ‘‘The dawn of day” 






thickens ee meneuntaresio’ Hullah 
Solo, Violoncello, ‘ ‘ Souvenir i GRP OROS IN Servais 
EET sna iisivd ameiSenpe.disah<(smaneante<ceing Mozart 
Duo Concertante (Concertina and Piano) from 
IP OUD oe ccsccecscaisese cans sens A. W. Althaus 
Duet Soprano and Tenor ‘‘ Mira la bianca Luna” ...... Rossini 
De INN 65 5 Cos Saw cab diicdotcecude Schubert 
Méditation on a prelude ie “Bach ‘(Piano, Concertina, 
III cs 6-0 Ins0ss:din.s 5.3 ww din'40 wget bare /acrrak Gounod 
Spring Song, Soprano Mendelssohn 
Solo (Piano), ‘‘ Aus der Jugendzeit” .................. Krug 
Song, “ Mailied” (with Violoncello accompaniment) .. Durrner 
ae: hea AR ape tice ai Bach 
Chorus, “ Dal tuo stellatto soglie” (Moses in Egype) .. Rossini 


MapamE Puzzi’s Concert.—This lady gave a 
concert at jthe Queen’s Rooms, Hanover Square, 
on Friday, May 6th. The following was the 
program :— 

P PART I, 
. oe |. go RRS ELE Ce nen: Berger 

Madile. Fanny Pnzzi, Miss Lascelles, and Signor Ciabatta. 
QTE ah inn 4 wills ce dcelaitct ls cvbvcewibesebevthe svc Gounod 

Madame Parepa. 
(Accompanied on the Violoncello by Signor Pezze). 
I TE Sheen cs cnice vids yonmesoena Benedict 
Signor Ciabatta. 
Duetto, “La gioja del fataro” ........ccccccosccccce 
Madame Parepa and Madlle. “anny Puzzi. 
Air, “‘ Mes soldats, mes amis,” (‘‘ Gustave”) 
Mr. Ricardo. 
Aria, ‘‘Quila voce,” (“‘ Puritani”) ..........00. eee. Bellini 
Madlle. Fanny Puzzi, 
Solo, Pianoforte (MS.), “‘ Marche Militaire” ........ 
(First time of performance). 
Signor Andreoli. 
a a en a en Mozart 
Miss Lascelles. 
Quartetto, ‘‘ A te o cara,” (‘‘Puritani”) ...... he erie Bellini 
Madlle. Fanny Puzzi, 
Messrs. Ricardo, Ciabatta, and Gassier. 


PART II. 
Quartetto, ‘‘Mezzanotte” « Rossini 
Madlle, Enequist, Miss Lascelles, Herr Reichardt and 
Signor Gassier. * 
Solo, Violoncello, ‘‘Melodie” 
Signor Pezze. 
New Song, “‘ Eine Thriine” B 
Herr 
Duetto, ‘‘ Amor timido” iret t ES 
Madile. Fanny Puzzi and Miss Lascelles. 
Aria, ‘‘ Vi ravviso,” (“‘Sonnambula”) 
Signor Gassier. 
Two National Swedish Songs : 
fa. “ Gottland visa.” 
(b. “Polska fron Dalarne.” 
Madlle. Enequist. 


Caprice, “ % 
Solo, Piano, { in Tanen, “ae Bohemians } ‘ 
Herr Blumenthal. 
Duetto, ‘‘ Dunque io son,” (‘* Barbiere di Siviglia”) . 

Madille. Fanny Puzzi and Signor Gassier. 
Coro—Finale, ‘‘ 1 Carnovale ri atlermnyarhesexa scenes 

utti. 
Conductors - Messrs. F. Berger and Ganz. 

The room was crowded with the fashionable 
audience which Mdme. Puzzi, although not 
strictly belonging to the profession, seems able 
to draw by prescriptive right, and the co-operation 
of artists. The two vocal novelties of the 
matinée comprised Ist., a song by Reichardt (sung 
by himself), entitled “A Year” (Eine Thriine), 
So far as we could judge from a first hearing, this 
composition will be exceedingly popular. The 
sentiment is pure and poetical, and the setting is 
in keeping. ‘Then (2nd) there was a duetto by 
Berger “ Amor timido,” charmingly sung by Miss 
Lascelles and Madlle. Puzzi. It is a graceful 
work which will be acceptable in many drawing- 
rooms. Madlle. Puzzi lacks voice but possesses 
school—and that a good one. The matinée was 
successful. 

Mapuie. pe Bravvoisin’s Concert. — This 
clever young pianist gave a recital at Willis’s 
Rooms, St. James, on Saturday. We append the 
pro 


Mosé in —e. 
Piano, Madlle. Mariot de Beauvoisin. 
Rondo Brilliant li ee a RR ea ie ° 


Madile, Mariot de Beauvoisin. 


. Andreoli 


Aria, “L’Addio” 


. Blumenthal 


. Rossini 


Bellini 


Aria, (becndctenenie) Sap ians veaekly sk abenre +< Donizetti 
Madlle. Carolina Zeiss. 
Andante and Rondo Capriccioso ...............+ Mendelssohn 
Piano, Madile. Mariot de Beauvoisin. 
Brilliant Variations on Vivi-Tu ............c0..eeeeee Dohler 
Piano, Madlle. Mariot de —_— 
Romanza, “Le parlate d’amor,” a or +++ Gounod 
Miss Romer. 
Grand Sonata, >. SU pocdista versa decasabeeener «- Beethoven 
Piano, —_ Ba de Beauovisin. 
ong, ‘‘The Village Blacksmith” ............. - W. H. Weiss 
Mr eaten 
Lucrezia —_= ae, ee te ata wecen ce Léopold de Meyer 
Piano, Madlle. Mariot de Beauvoisin. 
Fantasia for the Left Hand only ...............00+e00 Coenen 
Piano, Madlle. Mariot de Beauvoisin. 
We ae cai cork tones oecsccerercesceones Arditi 
Madlle. Carolina Zeiss. 
The Prince of Wales Fantasia ...........0.sese000+ . Benedict 


Piano; Madille. Mariot de Beauvoisin. 


Ballad, “ Scenes of my Youth,” (‘‘ Gipsy’s Warning”) Benedict 
Miss Romer. 


Beeinn: WAIN, nce dan be IE8 «ass ened aed toresa’ ++» Kullak 
Piano, Madlle. Mariot de Beauvoisin. 
Conductor - Mr. Benedict. 
The fair giver of the concert has already appeared 
most favourably befcre critical audiences, She 
possesses very considerable powers of execution, 
not unaided by her general intelligence. The 
finesse of her art is sure to come. The vocal 
interludes were fairly received. 





Miss Kate Morrison's Concert.—This lady 
gave her first concert on Monday evening, at the 
QUEEN’s Concert Rooms, Hanover Square. The 
following program was performed :— 

PART I. 


Trio, Op. 1, No. 2, G major, Pianoforte, violin, and 


RNG chance es 5cceleae dedicat aeNt-<acp adh Beethoven 
Adagio—Allegro vivace—Adagio—Scherzo—Presto, 
Miss Kate Morrison, Mr. Burnett, and Mr. Pettit. 

Romance, * Le Chemin de Paradis”............+. Blumenthal 
Mr. Suchet Champion. 

: lg) on Ee ee Bach 

Solo, pianoforte, i” tel OEE RASS Mendelssohn 


Miss Kate Morrison. 
Vocal variations on “Sul margine d'un Rio.” 
CUUONE TG ia5 ose th dene. canctinbes Lemmens and Pucitta 
Mdme. Lemmens-Sherrington. 


ee, Ti WD EE inn cman os nies sans owes dance te Verdi 
Mr. Wilbye Cooper. 

Cavatina, ‘‘ Roberto, o tu che adoro”’.............. Meyerbeer 

Mame. Suchet C ~ yg 

{ “*Momens musicals, No. 1. abenien Schubert 

Solo, pianoforte, { «ema con variazioni” : "porate Bennett 
Miss Kate Morrison. — 

Duet, “O Maridana?: oiiicdhe dis cas saesiccteonsv'csce Wallace 

Mr. and Mdme. Suchet Champion. 
PART IL 
Solo, Harmonium + oo ; errr reer re Lemmens 
M. Lemmens. 

Ballad, ‘‘Thy beauty chains me like a spell” ...... L. Emanuel 
Mr. Wilbye Cooper. 

Selo, plancforte, “Vickeria? ceskces..delewwccesvceossce Kuhe 
Miss Kate Morrison. 

Song, ‘‘ Sweet nightingale ”...........0se.ccseeeees Boscovitch 

Mdme. Lemmens-Sherrington. 
omg, * Te ee WN ides esc ieee ccsicnscccee de Formes 
Mr. Chaplin Henry. 
Duck, “Ell sol Gell’ qa gis. ie 05004 vac aasihscoes Verdi 


Mame. Lemmens-Sherrington and Mr. Wilbye Cooper. 
te Re ee ee 
Mdme. Suchet Champion, Mr. Suchet Champion, and Mr. 
Chaplin Henry. 
ee Mr. Aguilar. 


That Miss Morrison has profited by the instruc- 
tion of her distinguished master, Dr. Bennett, 
was evidenced in Beethoven’s trio, Op. 1, No. 2, 
@ major, for pianoforte, violin, and violoncello, it 
was admirably played, and she was well supported 
by Messrs. Burnett and Pettit. M. Suchet 
and Madame Champion were announced to 
sing, the former “Le Chemin de Paradis,” the 
latter “ Roberto, o tu che adoro,” but neither of 
these artists appeared. Why, in the name of 
common sense, will English singers tack alien 
terms before their names and sing in a foreign 
language? It is true that, with very few 
exceptions, one seldom hears a word, and yet our 
good old Saxon is preferable to the French any- 
how. If words have no value in the eyes or ears 
of singers, let them vocalise Do, Re, Mi, Fa, Sol, 
La, and they will gain in power and tone, while 
the audience will be quite as much enlightened as 
by the ordinary processof mouthing and mumbling. 
Madame Lemmens Sherrington, as she always 
does, delighted everybody with her variations on 
* Sul margine d’ un Rio,” and a charming song by 
Boscovitch, ‘Sweet Nightingale,” which can 
scarcely fail to become popular. M. Lemmens’ 
solo on the harmonium was an artistic and clever 
performance, and produced a marked impression 
on the audience. We cannot conclude our notice 
without a word of praise to Mr. Wilbye Cooper's 
singing of the aria “ La mia Letizia,” and a grace- 
ful ballad “Thy beauty chains me like some 
spell,” by L. Emanuel. The latter was peculiarly 
attractive, from the sweet union of the words to 
the music, which seem twin-born in melody and 
sentiment. Altogether Miss Kate Morrison’s 
first concert was eminently successful. 

Mr. Cuarutes Haniié’s Pranororte REcrrats. 
—The second recital took place on Friday after- 
noon, May 6th. The following was the program:— 


PART I. 
Sonata in F major, No. 18 of Hallé’s Edition (first 


MET agains doacierdoutvccequcewasssolsseeeneneth Mozart 
Harpsichord Lessons, in G, p, and A (first time) ...... Scarlatti 
Thirty-T'wo Variations on an original Air, in c 

ee a eee eee Beethoven 

PART II. 
Grand Sonata, in p major, Op. 53, (first time) ........ Schubert 
‘‘Nuits Blanches,” Op. 82, No. 15, in F, and No. 

18, in @ minor (first time) ................ceeeeeee Heller 

Momento ‘Sean a in A tat, a 12, (first time) ..... Weber 
octurne, in p flat, , No. 
Tarantelle, in a flat, 43 (first time) . Chopin 


Criticism on this accomplished artist’s perform- 
ances, which are weekly attended by delighted 
audiences, is superfluous; but we do object to the 
selling of music in the concert-room. It is really 
too tradesmanlike. As well put a “ Broadwood” 
on a truck and wheel it round at the conclusion 
of a fantasia calculated to display its power. We 
subjoin yesterday’s program :— 
PART I. 
Sonata, in p major (first time) 
Suite Anglaise, in G minor (first time) 
Prelude—Allemande—Couran' 


t—Sarabande—Gavotte od 


Musette—Gigue. 
Caprice in F{sharp minor, op. 5 (first time) 
PART II, 
Grand Sonata, in G major, op. 29, No. 1’............ 
‘* Wanderstunden,” or “‘ Réveries d’ Artiste,” op. 80, 


No. 3 in B flat minor, No. 4in Fr, and No, 6in sb 
Sp I a3 5.0525) cor ches ageetcestecoseoes -. Heller 
“ ed ” in q flat (first time) ................. . Henselt 


Grand Polonaise, in a flat, OP. 58 oo. ie ceceeeeesevess Chopin 





Mr. Deacon’s Matrnéze.—The second concert 
of classical instrumental music came off on 
Monday, at the Queen’s Concert Rooms, with the 
following program :— 

Quartet in vr, No. 82, two Violins, Viola, and 
PPA ere eee Ree 
Allegro—Presto—Andante—Vivace Assai 
M. Sainton, Herr Pollitzer, Mr. H. Webb, and Signor Pess 
Sonata in a minor, No. 6, Pianoforte ............. Mozart 


Allegro maestoso—Andante cantabile con espressione— Presto. 
Mr. Deacon. 
Recitativo ed Aria, ‘* Non mi dir,” ‘* Don Giovanni” Mort 
Madlle. Enequist. 
Sonata in a, Op. 69, Violoncello ane Pianoforte ...... Beethoven 


Allegro ma non tanto—Scherzo—Allegro molto—/ Adagio 
cantabile—Allegro vivace 
Signor Pezze and Mr. Deacon, 

Pensées No. 8. Caprice 
Fugitives, { “ 9. Inquictude  .. 
Violin and * 12. Theme Original [ 
Pianotorte et Presto Capriccioso 
M, Sainton and Mr, 

Madlle. Enequist. 
Sestet in a minor, Op. 77, two Violins, Viola, 
Violoncello, Contrabasso, and Pianoforte ......... Onslow 
Allegro spiritoso—Minuetto—Agitato—Tema con variazioui 
Andantino con moto—Finale—Allegretto quasi allegro. 
M. Sainton, Mr, Clementi, Mr. H. Webb, Signor Pezze, 
Mr. C. Severn, and Mr. Deacon. 


It is scarcely necessary for us to renew our warm 
commendations of these “mornings.” Maidile. 
Enequist sings her native ballads piquantly and 
well. 

Master Witiie Paper's Concert.—This young 
American artist gave an evening recital of piano- 
forte works at the QurEn’s Concert Rooms, 
Hanover-square, last night (Friday). We append 
the program, and shall make a few remarks on the 
performance next week :— 


- Erast and Heller 


Deacon, 
Swedish Melodies 


PART I. 

Grand Sonata in E flat, Op. 27......ccscsccecccveees Beethoven 
Andante—Allegro ; e poi andante, come sopra—Allegro molto 
vivace—Adagio, con espressione, 

Finale—Allegro vivace—Adagio—Presto, 


Auf Flugen des Gesanges.............cceccceeceseceees Heller 
OE, “OUTR,  AED FREE 5 ko ails sinha ken icccascccecedseds Bellini 
Miss Clara Darken. 

Andante and Rondo Capriciosa.............6.665 Mendelssoii. 
Grand Fantasia on airs from “ Lucia”... 62... ee ee Pradent 
ART II. 

Song, ‘‘ Rose softly blooming” Chewedashnsecsy acaba one Spohr 
Miss Clara Darken. 

Grand Sonata in A flat, Op. 26 .........ecccceceees Beethoven 


Andante con variazoni—Scherzo allegro molto—Marcia Funebre, 
Finale allegro. 


sulla Morte d’un Eroe— 
fa. Romanza, v 

Vb. Danse de Sorciéres, 
Aria, *‘ Ah! no, no, no”... 
Miss ¢ ‘Jars a Darken. 





(a. “ Last hope”.. eatices se 
Ub. “Home, sweet home” 


. Goltse] 
Thalliia 

Mr. Watuiworrn’s Matinie.—The first of tw» 
came off at 86, Wimpole Street, on Monday, wii i: 
the following program :— 

PART I. 
Quartett— 
Miss Banks, Miss Powell, Mr. Montem Smith, and 
Mr. Wallworth. 


Song, “I arise from dreams of thee”’......... eeees Macfarren 
Miss Palmer. 
a, © a RN isn aire hd chs xkcd Veewdenaeastd des Mozart 
Mr, Wallworth. 
Sol, plamoiute, “Lert. 6s ives oes eds cceccseceses Aschiy 
Miss Eleanor Ward. 
Song, ‘A maiden sat complaining” (first time)... W. Wadswort 
liss Banks. 
Duet, “‘Io resto fra le lagrime” ............600+005s Donizei! 
Miss Powell and Mr. Wallworth. 
Game, Te Wa” one is ecb cc thes ccnp foecnye cones Mozait 
Mr. Montem Smith. 
Solo, pianoforte, Sabrina Romance.......... Bradbury Thriner 
Swedish melodies— 
Mdlle, Enequiast. 
er Io ik a vances omens tnssrinntcs John Them 
Mr. J. Balsir Chatterton and Mr, John Thomas. 
PART 1. 
Quartett— 
Song, ‘A Sshormaidien 1” .......cccccssesceves Ignace Gibs 
Miss Palmer. 
Same, ** Ve Gate GOT OMA” oo cols ocnsede cosecccccceces Morait 
Mr. Redfearn, 
Duet, “ hg 
Miss Banks and Mr. Montem Smith, 
Seley, TRS Me... ccipccctwcccpuessevsciovcseces Hull h 
, - naps Powell. L ; 
. Bee... i. 60 phevdens cvessoesecses le 
Bolo, pianoforte { Grand Galop de Concert, ‘‘ Qui vive.” W. 
Miss Eleanor Ward. 
Song, “ The broken flower”. ..... 0.66.6. c cee eeeee L. Willina:a 
Miss Banks 
Song, “The stirrup cup” ......ccc.sccccceresccceens Ar 
Mr. Wallworth, 
Song, Sing, birdie, sing” hod eke ta cp pase Sp hees bane Ww. G 


Made, Knequis t. 
Duet, ‘Se —_— wise a prender moglic” 
. Redfearn and Mr. Wallworth. 
CrysTaL P. ALACE.—The annual series of Grand 
Opera Concerts commenced on Saturday, May 4th. 
The program was as follows :— 


Overture, “ I/Etoile du Nord” ....... ccc ceeeeees Meyerloer 
Duet, ‘‘O sole, piu rapido” (Lucia) ......ceee ee eee Donis itd 
Signor Neri-Baraldi und Siguor Graziani. 

Aria, “ Havvi un dio ’ (Maria di Kohan)............ Donisett 
Mille. Fricei. 

> Gis eatende Rossini 


Cavatina, ‘‘Ah quel giorno’ ference) 
Md 


He. Giuseppini Tati, 
Solo for Violin, Adagio and Rondo (La Clochette) .. 


« Pagunint 
Signor Sivori. 


Aria, “ Ah forae’ lui” (Traviata) .......cccccecsccees Verdi 
Malle. Carlotta Patti. 
Aria, ‘‘ E seitu” (Un ngs in Maschera) ........ pty Verdi 
Signor Graziani. 
Duet, “ ocara” (Traviata).......cecccecees soeee Verdi 


) 
Fricci and Siguor Neri-Baraldi, 


’ 
; 
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rindial, “* I] segreto Lucrezia Borgia) ......++++ Donizetti 
\dile. Giuseppini Tati. 

6 a eer rrrr rr Ty rr rrr rrr Sivori 
Signor Sivori 

| M MEE) 5 Kttdeabiee ec rcsércente Flotow 
Signor Nevi- Baraldi, 

Rand 4h non credea” (La Sonnambula) .......... Bellini 
Maile. Carlotta Patti. 

) t. “fi scherzo” (Un Ballo im Maschera .. .. 65.045 Verdi 

\idile. Feloci, Mae. Ginseppini Tati, Signor Neri-Baraldi, and 


Signor Graziani. 
aux Flambeaux iic.. 
Conductor 


Le ee 
Prerre s 
Malle. Carlotta Patti’s singing of “ Ah fors’ é lui” 
was warmly applauded, but more enthusiastic 
approbation followed her final solo “ Ah non 
gimage,” in which she introduced sundry interpo 
iuntions peculiar to herself, and certainly pleasing 
to the majority of her hearers. Mdlle. Fricci’s 
beautifully mellow tones are heard to unusual 
perfection in music of a tender and appealing 
character. She gave a most intelligent reading 
of the aria from ‘* Maria di Rohan.” Malle. 
Ginseppina Tati’s voive suggests one which has 
been much worn; and for a contralto, is deficient 
in quality where particularly needed, viz., in the 
lower notes. Signor Neri-Baraldi, besides sing- 
ing in the concerted pieces, gave the too familiar 

M appari tut’ amor,” with no peculiar excel- 
lence to render this refreshing novelty more 
than ordinarily acceptable. Signor Graziani’s 
nume appeared for the pathetic aria con- 
tained in the above program. His splendid 

» was also of great service in the various 
concerted pieces, As the term employed in an- 
nouneing these concerts implies, the principal 
‘tractions are more frequently connected with 

cal, than with instrumental music. Signor 
appearance was nevertheless most 
anxiously looked for, and was, beyond all doubt, 
tle most noticeable feature of the day. His per- 
formance is in the very highest degree artistic, 
for in his ease, elegance and refinement is never 
sacrificed to meretricious display. Meyerbeer’s 
spirited overture “L’ Etoile du Nord,” and the 

une composer's “ Marche auz Flambeaux” in c, 
were eapitally played under Mr. Mann's dicection. 
he vocalists announced for to-day, the 14th, are 
Malle. Carlotta Patti, Madame N. Didiée, Signor 
Colonese, and Signor Wachtel. 

Morgrr Cnotr.—The second meeting of the 
season took place on Wednesday evening last, at 
the rooms of the Architectural Union, 9, Conduit 
Street. We subjoin the musical program :— 

PART I, 
Hymn, ‘ Hymnum canamus” 


PIVOTLsS 


Salisbury Hymnal 


Mass, ‘‘Mixsa Papwm Marcelli”...............0.00% Palestrina 
PART II. 
Anthem, ‘‘ I heard a voice from heaven”.............. Morley 
Chant, “Jubilate Deo”... Composed by the late W. Dyce, Esq. 
Sanctus set to English words by W Dyce, Esq.)........ Allegri 
Anthem, “0 God, thou art my God”................ W. Dyce 
Chants, ‘* Magnifleat” and “ Nune dimittis” ........ W. Duce 
Rentiooe, °° Tin Re, GE 0 citndciabed btindciiccercues W. Dyce 
PART ILI. 
Itymn of the Greek Church, ‘‘Tis the Day of 
resurrection” ic deembel Ee telad ae eens Rev. T. Helmore 
Carol, * A song, & song, our Chief to greet,” 
Motett (for trebles and contraltos),—‘* Surrexit 
i a re ee Mendelssohn 
Anthem (for men's voices), —‘T will lay 
me down in peace.” (MS.)...... Arthur Seymour Sullivan 
Anthem, “O taste, and see that the Lord is good”... ... ozart 


‘The recurrence of the late Mr. Dyce’s compositions 
in the second part is accounted for by the great 
interest he manifested in the origination and 
continuance of the Society. ‘To quote an interest- 
ing passage from the Society's synopsis : — “Since 
our last meeting it has gleaned od ‘to take to 
Himself the soul’ of our first Hon. Secretary,— 
the main originator, and for ten years the principal 
promoter of the Motett Society,—William Dyce, 
M.A., R.A., the late Professor of the Theory of the 
tine Arts at King’s College, London. | Others hive 
in various ways borne a just tribute of honour and 
love to his memory. Surely in a great variety of 
senses his works follow him; and in each several 
department of those works of art and literature 
through which, though dead, he yet speaks, there 
have been, and will be many to acknowledge the 
debt of gratitude they owe to him. For us it 
seems most suitable to show our love and regret, 
by reminding those who with us deplore his loss, 
that he was not only a learned scholar, an eminent 
theologian, a skilful disputant, a painter of the 
highest repute—but that, combining in himself all 
that is greatest and most worthy in art, he was 
accomplished musician, the itor of the mbes 
beautiful prayer book, noted with the authorised 
ritual plain song music of the Church of England 
which has yet appeared,—the first retorilite of 
church music in our day, the leader of the revival 
of the study of the pure vocal school of Pal 

and Orlando Gibbons; himself a singer atid per- 
former of our most cherished minstrelsy; an 
arranger of Latin music to our English 


and a composer both of simple and rate 
moe of the purest school of iastical art.”— 





Westsnovrne Harti, WesTsouRNE GROVE.— 
An Amateur Concert was held here on Wednesday 
last in aid of the Organ Fund of St. Luke’s 
Church, Upper Westbourne Park. We append 
the program :— 

PART I. 
Concerto, Piano, Violin, Violoncello ..........-.++ 
Miss Sharpe, Mr. Bosen, and Mr. Borwick. 
Quartet, “ Un di, ben rammentomi” (Rigoletto) Verdi 
Miss McDonald, Miss Forster, Mr. Wallace Wells, and Mr. 


Beethoven 


Phillips. 
Song, ‘Non so pid,” (Nozze di Figaro) ......+++++0+- Mozart 
Miss Fisher. 
Gong, * Amita”... ..0.ccvccghverbasseeeoovese Brinley Richards 
Mr. Phillips. 
Solo, Oboe, “ A pub @ TU”, . 20. eee eee cece eer eeeeeee Verdi 
Mr. A. J. Phipps. 
Solo, Piano, “‘ Fantasie sur la Marche L’Otello” ........ Hertz 
Mr. Harrison. 
Song, “ The Song of May” .....+e+-ceeeceeseceee V. Wallace 
Miss Florence de Courcy. 
Bem, “TS MemeAge” ie. oes dséinceweveccccccece Blumenthal 
Mr. E, Plater. 
Solo, Piano, Fantasia (Sonnamlnila) .........ceee0es Thalberg 
Mr. T, W. Walstein. 


Duet, ‘* We will not forget thee” .............eee0e 
Miss McDonald and Miss C. Forster. 
Song (Violoncello Obligato), ‘‘I think of thee”........ 
Mr. H. Greig. 


Bong, “Come d bello”. ...0ccapespresccccccccccccoce Donizetti 
Miss McDonald. 
Part Song, ‘‘ The vale of reat”’....5.......see00. Mendelssohn 
Chorus, “‘ Hunting chorus” .....6.cccessceccrece Mendelssohn 
PART It. 


Grand Concerto, Piano and Violin. G. E. Osborneand E. de Beriot 
Mrs. H, Greig and Mr. Bosen. 

Trio, ‘‘ Blow, gentle . neces tuaithese kate kendoehe Bishop 
Mrs, Willams, . Towers Smith, and Mr. H. Greig. 
Song, “Se m’abbandoni"’............-cccscesesee Mercadante 

Miss C. Forster. 

Trio, *‘ My heart fs DeRGe”... «0. cecdpcccccccccccce Benedict 
Miss MeDonald, Mr. Wallace Wells, and Mr. Phillips. 
Solo, Piano, Song without words ...............+ Mendelssohn 

Mr. W. Carter. 
Song, ‘‘The jewel song,” (Faust) .....ccecccecseeeees 
Miss Florence de Courcy. 
Song, “‘ The shades of evening” ............cessccesee 
Mr. Wallace Wells. 
Bala; Wicnnk, *° Pa isis Seva yacd o060s ci cccssecses 
Mr. A. J. Phipps. 
Song, “ The stirrup cup” 


Duo, “Sehones Miidchen” . 


Miss Fisher, and Mr, E. Plater. 


Song, “‘ Good morrow, sweet lass” .,..........eeeee0 Walstein 
Miss McDonald. 
Chorus, ‘‘ The gipsy’s chorus” ............eeeeeeeeee Preciosa 


In point of numbers the concert was an immense 
success. ‘The performance of Benedict’s difficult 
trio, “ My heart is beating,” was worthy of praise, 
also that of Brinley Richards’ new song, “ Anita.” 
The quartet from ‘‘ Rigoletto,” the ‘Com é bello,” 
“The Jewel Song,” “The Milkmaid,” (encored) 
and “May,” deserve special notice, ’and Mr. 
Walstein’s fantasia by Thalberg was characterised 
by great musicianly execution. 


Mr. Dawson’s Concert.—The annual concert 
of Mr. Dawson (of Westminster Abbey), took 
place at St. James’s Hall on Tuesday evening. 
The following artists appeared :—Vocalists, Mdme. 
Parepa, Miss Eliza Hughes, Miss Grace Barrow, 
Madame Weiss, Mr. Dawson, Mr. Montem Smith, 
Mr. George Buckland, Mr. Winn, and Mr, Weiss. 
Pianoforte, Madame Arabella Goddard, and Herr 
Titus Bayewski (his second appearance in 
England). Flute, Master J. Churchill Arlidge. 
The band of the Seots Fusilier Guards (by 
kind permission of Colonel De Bathe), under the 
direction of Mr. C.. Godfrey. Conductors, Mr. 
James Coward, Mr. Arthur Sullivan, Mr. Michael 
Watson, M, Emile Berger. 


Sacred Harmonic Society.—Handel’s great 
choral work, “Israel in Egypt,’ was performed for 
the last time this season on Friday (last night). 
Mdme. Parepa, Miss Banks, Mdme. Sainton- 
Dolby, Mr. Sims Reeves, Mr. Weiss, and Mr. 
Santley were announced as the principal vocalists. 

ee 

PuitnarmMonic Hau, Istinaton. — This hall 
continues in the satisfactory state known as “ Full 
to o’erflowing, not o’erflowing full.” he highly 
attractive selection from “ Ernani,” in cing 
Mdile. Clari, Vernan (the new soprano), Mr. 
Webster Williams, and Mr. Bervan a8 soloists, 
has lost none of its popularity. Operatie selec- 
tions generally attain a letigthened career of 
prosperity here. A new oné is now in. prepari- 
tion, and will be brought out of 


ie a fresh item 
interest in the forthcoming ho week. Mr. 
Arthur Lloyd i& 4 tower of stré in his parti- 


cular line of business, and in addition to some of 


* 


his well-known songs, is now singing a few 


facetious inspirations which cely to increase 
the estimation in which he is hel Wy 16 Islington 
tiblic. @ very praiseworthy featore in j 


loyd’s ‘ormance ié his uttisual di 
artiddlation; and althonel loitie th 


oe g 


some comic songs is no great 
principle of gi ig them 
might be more in 
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and finishes his performances with a very absurd 
burlesque opera, played by himself and a dummy, 
and called “ Juanita, or the Pangs of Unrequited 
Love.” ‘The favourites of long standing are still 
retained on this establishment, including Malle. 
Marie Leslie, Miss Lizzie Harris, Miss Lizzie 
Watson, Miss Grace Darley, the Sisters Clari and 
Annie Young, Messrs. Buckstone, Harry Sidney, 
and Edmonds. 
music hall management which must be kept duly 
in mind. In the ensuing week Senor José M 
will give his juggling entertainment at this hall. 
Miss Annie Anderson, a serio-comic vocalist new 
;|to Mr, Sanders’ establishment, will also appear. 
The libretto of the new “ Semiramide” selection 
-|is by W. Wilson, Esq., and is moreover copy- 
right. 


Novelty is a consideration in 


anuel, 


GALLERY OF ILLUSTRATION.—Mr. and Mrs. Ger. 


man Reed have added to their usual repertory the 
new entertainment, “‘ The Bard’s Dream.” 
short illustration, of a Tercentenarian character, 
from the pen of Mr. Brough, and may be appro- 
priate enough to the season, but is hardly brilliant. 
Mr. German Reed in the entertainment is supposed 
to be a musical composer, who goes down to Strat- 
ford-on-Avon in search of inspiration, and hires 
the use of Shakespeare’s house. 
the character of the charwoman who takes care of 

the house, is a very troublesome and inextinguish- 

able old lady, of a slightly irascible and generally 

retrospective disposition. In the intervals between 
the charwoman’s reappearances, certain Shake.° 
spearian characters—comprising Shakespeare him- 

self, Rosalind, Touchstone, a Witch from “Macbeth,” 

and Ariel—singing the songs appropriate to each, 

appear in holes in the wall, with a lime-light 

t 


Itisa 


Mrs. Reed, in 


rown on them. ‘These phantoms are of course 


done by Mrs. Reed. There is very little wit either 
in the soliloquies or the dialogues, and the whole 
‘| fun relies on the upsetting of ink. the tumbling 
of chairs, and such like stage business. As a 


specimen of the humor to be found in the 
language, we may mention the great joke of the 
entertainment, in itself a veteran as to age. 
“And if by raising my spirits here, I have suc- 
ceeded in raising your spirits in front, then—” 
&e., &e., says Mr. German Reed, and that is 
actually the best joke in “The Bard’s Dream.” 
“The Pyramid” still ushers in the entertainment, 
and “Mrs. Roseleaf’s Evening Party” concludes 
it. We must compliment Mr. John Parry on 
his unfailing and unflagging efforts to make 
everything go so pleasantly. In “ Mrs. Roseleaf” 
he is inimitable. If an could inspire 
brilliancy to entertainments of this class, it would 
be the abilities of Mr. and Mrs. German Reed 
and Mr. John Parry; but truth be said, a whole 
evening of it is insufferably tiresome. One 
wearies during the change, wearies during the 
necessary pause before the actor can be dressed. 
Why will performers tantalise us by pretending 
to act a drama, and base their claims to success 
upon their faithfulness in imitating a drania? 
Surely the substance is better than the shadow. 
“ Jessy Lea” afforded us proof of that. 


Tue Oxrorp.—Mr. Morton has very wisely re- 
produced the favourite selection from “ Un Ballo 
in Maschera.” ‘To suit the requirements of Music 
Hall habituéds, it is necessary that the subjects 
chosen should be of a forcible nature; but this 
opera contains music of a higher order than many 
others by the same composer, and at the same 
time, is intensely dramatic. From such a. for- 
tunate circumstance, the public can enjoy. theif 
strong points and occasional crashes; and also 
listen to something more pleasant than wn- 
mitigated “sound and fury.” The “Ballo im 
Maschera” selection is an excellent specimen of 
the cirefal and thoroughly effective mannét in 
yu these things are performed here, under Mr. 

onghmans’ direction. The concerted music J 
adinirably sung by the priticipals. This séfétti 
is an undoubted success, especially as it is only a 
revival ; and all the encotifagement it meets with 
is but well deserved. “ Merry Wives of 
Windsor,” and others alternate with it. The 
established favourites nightly contribute to the 
amusement of the public. Little Nelly Power, 
gainmed as a “Pet Jockey,” sings and dances 
with remarkable spirit, and Madame Cavallo 
contifiues givi her femeeentty fatural imi- 
tations of e tribulation. 

Eeyrtran Hatt, LevAssor zn Visrre.—We 
regret that we cannot report favourably or un- 
fovousslity, of the nt sojourn of this enter- 
tainer. We attended in person, but found that 
ts for the accom neo al 
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Cheatres, 


——¢——— 
1. Covent GARDEN, 

«Jl Barbiere ;” “Le Prophéte;” ‘Les Huguenots.” 

On Saturday, Rossini’s “ IJ Barbiere di Seviglia” 
was performed with the following powerful cast :— 
Rosina, Mdlle. Adelina Patti (her first appearance 
this season); Bertha, Madame Tagliafico; Figaro, 
Signor Ronconi (his first appearance this season) ; 
Bartolo, Signor Ciampi (his first appearance this 
season); Basilio, Signor Tagliatico; Fiorello, 
Signor Lucchesi; Sargente, Signor Rossi; and 
Almaviva, Signor Mario. Mdlle. Patti's rentrée 
was signalised by a packed and brilliant house. 
Rumour hath it that the “let” was worth some 
£1,500. The favourite soprano has improved 
since last season in this—that her voice is fuller, 
more developed, rounder—whilst she has not lost 
a whit of her almost childish vivacity and smiling 
coquetry in acting such a part as that of Dr, 
Bartolo’s tricky ward. Her performance is so well 
known in this character to our readers that it is 
needless to dilate much upon it. The music- 
lesson air was the Bel raggio from ‘ Semiramide,” 
and was magnificently sung. Signor Ronconi’s 
Figaro was a comical impersonation, if not a 
finished example of intonation and correct singing. 
Scalese was announced for Bartolo, but his place 
was taken by Signor Ciampi, who threw consider- 
able fire and humour into his version of the part, 
and sang the music like a good artist as he is. 
Signor Mario was, as luck had it, in capital voice, 
and, that granted, his Almaviva is unexcelled on 
the stage. ‘The subordinate parts were well filled. 
This was, on the whole, a very remarkable per- 
formance, and demonstrates the possibility of 
putting on classics which, with a cast capable of 
singing them, will draw, and draw largely. On 
Monday, Meyerbeer’s ‘‘ Prophéte” was repeated 
with the same cast as before, and on Tuesday 
evening, the “Barbiere.’ The management 
announces that it will not produce Nicolai’s 
“Merry Wives” this season, but instead will put 
on Flotow’s “‘Stradella.” Gounod’s “ Faust” will 
be produced next week—so that both houses will 
have that favourite work again running at the 
same time. Their Royal Highnesses the Prince 
and Princess of Wales honoured the performances 
with their presence on Tuesday evening. The 
suite of their Royal Highnesses were the Hon. 
Mrs. Grey and Major ‘Teesdale. Among the 
fashionable company present were his Excellency 
the Ambassador of France, the Duke of Granada, 
the Marquis of Hartington, the Earl of Dudley, 
the Earl of Coventry, the Countess of Harrington, 
the Earl of Annesley, the Earl Granville, Viscount 
Sydney, Viscount Cranbourne, the Countess of 
Arran, Viscount Ranelagh, Viscount Newport, 
Viscount Torrington, Lord and Lady Stanley of 
Alderley and the Hon. Misses Stanley, Lord 
Cranstoun, Viscount and Viscountess Boyne, Lady 
Edith Abney Hastings and Captain Hastings, 
Lord and Lady Colville, Lady Mary Hope Vere 
and Mrs. Smith Barry, Lord John Hay, Baron 
and Baroness Rothschild, Sir G. Broke Middleton, 
Lady Agnes Murray and Captain Murray, Lady 
Filmer, Sir Percy and Lady Burrell, Sir Anthony 
and Lady Rothschild, Sir John Cathcart, Sir John 
Trelawny, Sir William Clay, Hon. R. H. Meade, 
Hon. H. Eliot, Hon. F. Calthorpe, Lady Moles- 
worth, Sir George Clerk, Hon. Mrs. C. Cust, Mr. 
and the Hon. Mrs, Pereira, Colonel Farquharson, 
Colonel Sturt, Major Gage, &c. On Thursday 
evening, Meyerbeer’s ‘‘ Huguenots” was produced, 
for the first time this season, with the under- 
noted cast :—Valentina, Mdlle. Pauline Lucca (her 
fourth appearance in England, and first appear- 
ance this season); Margarita de Valois, Malle. 
Marie Battu; Dama d’ Onore, Madame 'Tagliafico ; 
Urbano, Madame Didiée (her first appearance this 
season); Il Conte di San Bris, M. Faure (his first 
appearance this season); Marcello, Signor Attri 
(in consequence of the illness of Herr Schmid) ; 
Il Conte de Nevers, Signor Tagliafico; Meru, 
Signor Polonini; Tavannes, Signor Rossi; De 
Retz, Signor Fallar: Huguenot Soldier, Signor 
Lucchesi ; and Raoul, Signor Mario. 


2. Her Masesty’s. 

“ Falstaff ;”’ “ Bacco ed Arianna” (second tablean). 

Nicolai’s work increases in popularity with every 
representation. In last week’s Orchestra we gave 
an analysis of the score, and a brief critique on the 
performance of this opera, and we see no reason 
to change in any way our opinion then expressed. 
From a lack of perfect melodies throughout the 
pe Se py au pot be much sung in we ae 
of Eng’ ; but his unflagging spirit and pre 
strains ever and anon recurring in the score will 
cause him to be played on many pianos, from 
Erard’s down to Venn’s, Another feature at Mr. 
Mapleson’s house has been the appearance.of a 
very clever ballerina, Mdlle. Caterina Beretta, 


She dances ina pas de deue (at first objection- 








ably interleaved with the opera but now following) 
along with Signor Ammaturo—whom we could 
dispense with—and for charming grace and 
marvellous power we have not seen her equal 
these many years. ‘To-night (Saturday) Gounod’s 
“Faust” will be re-produced, and run with the 
“Merry Wives.” The “ Tannhiiuser” is, we hear, 
in preparation, adapted to an Italian version by 
Signor Marchesi. 
3. Drury Lane. 
* An April Fool ;” “ Henry IV.;” “My Heart's in 
the Highlands.” 
4, Princess’s, 
* Romeo and Juliet ;”’ 
** Comedy of Errors ;” “ Donna Diana ;” 
« Drawing-room, Second Floor, and Attics.” 

Webb Brothers and Mdlle. Stella Colas alternate 
with each other nightly in drawing houses ; for 
the “ Comedy of Errors’ and “ Romeo and Juliet” 
are played turn-about. 

5. Lycrum. 
Closed. 

Great preparations are being made to produce 
“Hamlet” with suitable effect; so great indeed, 
that “ Hamlet” is inevitably postponed until next 
Saturday, May 21. New and extensive scenery, 
gorgeous dresses, magnitude of scale; last and 
best, Mr. Fechter in his old part, these rumours 
have aroused public curiosity to an excited pitch, 
and when the Lyceum is opened there will be 
more dearth of room than applause. 

6. HayMARKE?. 
* An Unlucky Mortal; “ David Garrick;” “Venus 

and Adonis ;’’ “A Kiss in the Dark.” 

7. New ADELPHI. 

“ Shakespeare’s House;” “Leah;” “The Area 
Belle.” 
8. OLYMPIc, 

“The Ticket of Leave Man;” ** Taming of the Shrew ” 

Mr. Tom Taylor’s morality, ‘‘ Sense and Sensa- 
tion,” will be produced on Monday. 

9. STRAND. 
“© My Preserver ;” “ Mazourka ;” “Turn Him Out.” 

Mavie Wilton, the pretty and fascinating, took 
her benefit here on Thursday evening, and a 
crowded house testified the public approbation of 
one of the most charming of actresses. Her 
sister, Miss Blanche Wilton, made her first ap- 

rance. On Friday evening last week, his 
Royal Highness the Prince of Wales, attended by 
Major ‘Teesdale, honoured this theatre with his 
presence. 
10, Sr. James’s. 
“Shake Hands ;” “ The Fox Chase ;” “ Out of 
Sight, Out of Mind;” “ Under the Rose.” 

A new comedy entitled the “ For Chase,” from 
the pen of Mr. Dion Boucicault was produced 
here on Wednesday evening, a report of which 
we are compelled to defer until next week. 

11, AsTiEy’s. 
“The Anchor of Hope;” “The Three Black Seals.” 
12. New Royatry. 
« An Odd Lot;” “ Rumpelstiltskin ;” 
“ My Friend the Major.” 
13. Sapter’s WELLS. 
“The Duchess of Malfi;”’ “I 0.” 

The prosperous season here closes this present 
Saturday. Miss Marriott has appeared in the 
“ Duchess of Malfi,’ “ Evadne,’ and “ Hamlet,” 
during the week. Mr. Arthur Young “doubled” 
on Friday as the Ghost and the Gravedigger, in 
“ Hamlet,” the tragedy being performed for the 
benefit of Mr. T. B. Bennett. Miss Lizzie 
Harrison, the popular burlesque actress, appeared 
in “The Rough Diamond,” for her benefit on 
Tuesday. The theatre is to let for the summer 
term commencing on Whit Monday. 

14. MARYLEBONE. 
“ Will Shakesveare ;”’ “ Gipsy’s Vengeance.” 
15. Surrey. 
“The Stranger ;” “ Black-eyed Susan.” 

The season closed on Wedtiesday night the 11th. 
Mr. James Anderson furnished a most attractive 
bill for his benefit on Monday. He played 
Falstaff in “The Merry Wives of Windsor,” and 
afterwards Wallace in the third act of “ The 
Scottish Chief.’ Mr. Shepherd reappeared as Dr. 
de Biossy in “‘ The Four Stages of Life.’ Mr. James 
Fernandez performed Othello for his own benefit 
on Tuesday. Mr. Anderson was the Jago, Miss 
E. Bufton, Mdlle. Cerito, and Mr, Widdicomb 
appeared in addition to the a Surrey com- 
pany. Wednesday was Mr. Alexander Grace’s 
night. The pieces selected were “ The Merchant 
of Venice,” and “The Floating Bedcon,” Mr. 
Anderson played lock, and Mr. Shepherd, 
Gratiano 


and Jack Junk. The summer season 
commences on Whit Monday. 
16. Brrrannia, oily 
“ Left-handed Marriage ;” “ Debo-Lear.” 


17, Vicrorra. 
“The Woman in Red ;” “ Dutch Anna.” 


18, PAvrnron. 
“ The Ice Witch ;” ‘ The Detective.” 
19, GRECIAN. 
“The Poor of London ;” “ Masaniello;” “ The 
White Boys.” 

A new drama by W. Suter, Esq., called “ The 
Poor of London,” was played for the first time 
here on Monday last ; and is probably not destined 
to remain long in the bill. The performance of 
Monday suggested rather hasty preparation; and 
it is but fair to say the piece suffered in con- 
sequence, Mr. Suter’s idea of the London poor is 
not so much associated with squalor and Bethnal- 
Green-like horrors, as genteel poverty reduced to 
a precarious state of subsistence, and such minor 
discomforts as Windsor chairs. Mr. Walton (Mr. 
T. Mead), and his two daughters, Caroline (Mrs. 
C. Dillon), and Lizzy (Miss Laura Conquest), are 
reduced to one room, in which the female head of 
this unfortunate family is dying. 'lheir poverty 
has been occasioned by the loss of a thousand 
pounds, entrusted by Walton to Robert Massingham 
(Mr. J. B. Steele), a banker, and swallowed 
up in that individual's fraudulent bankruptey. 
Massingham has a sister Emma (Miss M. Brower), 
who is engaged to marry a young man of pro- 
perty, Siduey Edmonds (Mr. W. James). Walton 
having saved Edmonds’s life, that: well-to-do youth 
comes to the abode of poverty, and leaves a purse 
on the chimneypiece ; as well as a certain portion 
of his affections in Caroline Walton's keeping. 
Massingham has a poor despised sort of private 
secretary drudge (rubworm (Mr. George Con- 
quest), and in pursuit of wicked designs upon 
Caroline, sends him to ascertain where she lives. 
Grubworm knows quite enough of Massingham’'s 
antecedents to prove him a for, 
this pressure compels him to act according to his 
direction in everything. The drudge is a kind 
of writhing, sham plausible, Uriah Heep; and 
pursues Massingham with excessive malignity, for 
which, however, he has good cause. He tells his 
master before finally crushing him, the reason of 
his deadly emnity. Grubworm had a mother, and 
her small savings were invested in Massinghani's 
bank. ‘The fraudulent bankrupt was implored to 
return the money, but refused; and being the 
old lady’s landlord, turned her out of house and 
home. It broke her heart, and she died, ‘lhe 
simple recalling of these facts, was, in Mr, George 
Conquest’s hands, a touch of nature worth the 
rest of the piece. Mr. Walton is next seen in 
government uniform, having accepted the thank- 
less but responsible office of postman, One of 
the greatest indignities he has to suffer is the 
delivering of letters to his evil genius Massingham, 
By his refined sense of touch, Walton ascertains 
there are bank notes enclosed in a letter’which he 
has to take to Massingham’s house. His necessities 
are urgent, and he has a severe struggle to keep 
the path of rectitude, especially as Massingham 
has swindled him; but he preserves his honour 
untarnished. Massingham comes in, a stormy 
meeting ensues, and news is brought of Mr. 
Walton's death. The postman falls to the ground: 
and the note containing money is picked up by 

orm, who watches over the Walton family, 

and intends applying it to their use. Massingham 
in revenge has Walton arrested for letter-opening, 
but Grubworm, by uttering the one word “ forger,” 
compels his master to withdraw from prosecution. 
Edmonds has invested large sums with Massingham 
and wishes to withdraw them, but is told he cannot. 
On this, the engagement is broken off between 
Emma and Edmonds; who immediately proposes 
to Caroline. The ex-postman cannot permit it 
until his innocence is made perfectly clear. 
Grubworm steadily follows up the dishonest bank- 
rupt, obliges him to admit having forged other 
names to bills, and just as he is about to escape 
and avoid the consequences, Walton seizes him ut 
the door. The discomfiture of vice is accompanied 
by the usual reward of virtue. Edmonds and 
Caroline are betrothed, and no more is seen of the 
“Tondon Poor.” There are certain exciting 
incidents in the drama, including a tremendous 
struggle between Mr. Mead and a number of 
footmen; and another personal encounter between 
Massingham and Grubworm. .'The ballet of “ Masa- 
niello” follows, in which there is some charming 
dancing by the Misses Conquest; and “The White 
Boys,” a Surrey drama, concludes the performances, 

20. CABINET. 
“The Ellistonians” gave their sixty-fifth 


private entertainment on y last, the 

ormances including Coléman’s comedy “ The 

vor Gentleman,” the farce of * A Man,” 
and the “ Kentlworth.” 1] 





on our time and space we are C0} 
to defer a fuller report until next week, 
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TERMS OF SUBSCRIPTION. | 
BTAMPED, UNSTAMPED, | 
Per Year én 17s. 6d, 13s, Od, | 
Yen ; os ha. Od on -. 6s. 6d, 
», Quarter 4s. 44d. = -- «=. Sa. Eel, 
Puyable in advance. Credit Gd. per Quarter additional, | 


4@ Curgues ayy Post-Orrice OxveRs TO BK DRAWN IN PAVOUR | 
oy CRAMER, WooOD & CO., 201, Reorentr-stuert, Loxpos. 
ee ! 

Orrices: 201, ReGenr STREET, } 

AND | 

55, Kine Street, Reagent STREET, | 


PROM WHICH THE TRADE 18 SUPPLIED. 


sual 
ADVERTISING SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter periods, per scale. 





FASHIONABLE AND MUSICAL ARRANCEMENTS 
FOk THE SEASON--i864. 


MAY 


Saturday, Lith. 
Drawing Room at St. James's Palace 
Louis and Adolph Ries's Morning Concert. 
Rooms, at 
Kennedy's Song 


| 
Queen's Concert | 
of Seotland 


Monday, 16th. 
Lely Carrington's Dance 
Philharmonic Society Hanover Square Room, at 8. 
Madame Winter’s Matinée. Collard’s Roomea, at 3. 
Tuesday, 17th. 
Musical Union. Concert, St. James's Hall, at 4 past 3. 
Mr. Dempster’s Matinée. Collard’s Rooms, half-past 2. 
Wednesday, 18th 
{. dy teabella Stewart's Assembly. 13, Belerave Square. 
Viusieal Society, Orchestral Trial of New Compositions, 
Hanover Seuare Rooms, at } past & 
I Angéle’s Coucert seethoven Rooma, at 8.30. 
Mr. Aptommas'’s Morning Concert. Hanover Square Rooms, 
lhe Countess of Yarborough’s flrat assembly. 
Lady Catherine Allen's ball 
Thursday, 19th, 
ociation. Collard’sa Rooms, at 3. 
Miss Lascelles’ Concert. Hanover Square 


Hanover Square Rooms, 2 3. 


Vinnoforte Quartet As 
, * Berger and 
Looms, at 3 

Hon, Mra, Rowley's first ball 
Mrs. Weeuelin'’s dance, 23, Katon Square. 

Friday, 20th 
Lady Townsend Farquhar’s Dance, 21, Rutland Gate. 
The Hon. Richard Cavendish's Bell 
Virs. Peter Ralli’s Concert 
Ilerr Paner’s Morning Concert. Ianever’Square Rooms, 
The French Ambassador's Ball. Albert-gate House 
Lady Cremourne’s Second Evening Party 


Saturday, 21st. 
Royal Botanic Society's Gardens, Regent's Park. General 
Exhibition 
Mr. Walter Maefarren’s Pianoforte Recitals (No, 2). 
Square Rooms, at 3 
Kennedy's Songs of Scotland. Hanover Square Rooms, at 3. 
Royal Artillery Club Dinner. Willis’s Rooms. His 


Highness the Duke of Cambridge in the chair. 


Monday, 25rd 
State Concert at Buckingham Palace. 
Annus! Dinne* of the 17th Lancers, 
Mebune Vinning’s Concert 
Mulame Winter's Matinée. 
Mr. Wallworth’s Matinée. 
Miss Leonora Geary’s Annual Benefit Ball. 

Tuesday, 24th 
Celebration of Her Majesty's Birthday. 
Musical Society. Choral Practice. Marylebone Inatitution, at 8, 
Mr. O'Leary's Matinée. Collard’s Rooms 
Ministerial Banquets 
The Hon. Mra, Pereira’s Ball 
Mrs, Baldock’s Princes gardens, First Dance. 


Wednesday, 26th. 
Miss Agnes Zimmerman’s 2nd Matinee. 


Hanover 


Royal 


Fall Dresa 
Clarendon Hotel. 
Hanover Square Rooms, at 3, 
Collard’s Rooms, at 3. 


13, Dorchester Place, 


Henry Leslie's Choir. St. James's Hall, 8 
Frances Countess Waldegrave'’s Evening Party. 
Thursday, 26th. 
Mias Burdett Coutts’s Dinner Party. 
London Surgical Home, MatinGe. Queen's Concert Rooms. 
Miss Eliza Hughe’s Matinee. Collard’s Rooms, 8. 
Lady Charlotte Schreiber's First Ball. 
Grand Evening Concert of Mr. Henry Leslie's Choir. 
The Annual Dinner of the 52nd Light Infantry. 


JUNE. 
Wednesday, 1st. 

Levee at St. James's Palace. 

The Duke and Duchess d@’Aumale’s Féte Champétre and | 
Fancy Bazi in aid of the funds of the French Benevolent | 
Society (Société Francaise de Bienfaisance), at Orleans House, 

rat day, 5 till 8, 

New Philuarmonic Society. 

at 8, 
Mrs. Cronin’s Morning Concert. Wanover Square Rooms. 
Madame Sainton-Doiby and Mr. Sainton’s Matinée. St. James’s 
Hall, 3. 
Mr. and Madame Penna’s Concert. Westbourne Hall, 8. 
The Annual Dinner of the Officers of the Inniskilling Dragoons, 
London Tavern, Bishopsgate Street, quarter to 8. 
Wykehamist Festival at Willis’s Rooms, 
Thursday, June 2. 

Second day of the Duke and Duchess d’Aumale’s Féte Cham- 
pétre aud Fancy Bazaar at Orleans House. ‘Two till eight. 

Visit of the Prince and Princess of Wales to Cambridge. 

Monday, 6th. | 

Grand Yorkshire Ball at Willis’s Rooms, | 

toyal Botanic Society’s Gardens. American Plants. 

Mr. Deacor lorning Concert. Lanover Square Rooms. 

Mr. Prendergast’s Evening Concert. Hanover Square Rooms, at 8. 

‘Tuesday, 7th. 
Musical Society. Choral Practice. Marylebone Institution, at 8. 
Miss Macirone’s Concert. Hanover Square Rooms, at 8. 
Grand Evening Concert, St. James's Hall, for the benefit of 
the Widow and Family of the late Mr. Sam Cowell, 8. 
Wednesday, 8th. 
Signor Fortuna’s Matinée. Collard’s Rooms, at 3. 
Mr. John F. Barnett’s Concert. Hanover Square Rooms, at & 
Mr. Cusin’s Evening Concert. St. Jsmes’s Hall, 8. 
Thursday, Sth. 

Pianoforte Quartet Association. Collard’s Rooms, at 3. 
Friday, 10th. 

Halleé’s Fifth Pianoforte Recital. St. James's Hall, at 3. 

Messrs. W. 1. Holmes & G. W. Hainmond’s Concert. Hanover 

Square Rooms, at } past 2. 

M:ulune Oury’s Matinée Musicale. 16, Grosvenor-strect. 
Saturday, 11th, 

Royal Botanic Society's Gardens. Exhibition. 

Miss Armstrong's Concert. Hanover Square Rooma, at 8. 
Monday, 13th. 

Philharmonie Society. Hanover Square Rooms, at 8. 

Mr. Blumenthal’s Morning Concert. 

Madame Anichini Scalia’s Grande Matinée Musicale et Cham- 
pétre. Pryor’s Bank, Fulham, the residence of Mr. W. F. 
Wolley. 

Grand Caledonian Fancy Dress Ball. Willis’s Rooms. 

Tuesday, 14th. 
The Princess of Wales’s Fourth Drawing Room. 
Musical Union, Matinée. St. James’s Hall, at } past 3. 








Fourth Concert. St. James's Hall, 






Wednesday, 15th. 
Musical Society. Orchestral Concert. St. James's Hall, } past 8. 
Miss Agnes Zimmerman’s 3rd Matinée, 13, Dorchester Place, 
N.W., at 3. 
Mrs, Robert W. Crawford’s Ball, 20, Eaton Square. 
Thursday, June 16th. 
Annual Dinner of the 7th (Queen’s Own) Hussars, Clarendon 
Hotel. 
Friday, 17th. 
Hallé’s Sixth Pianoforte Recital. St. James's Hall, at 3. 
Signor Campana’s Matinée. Dudley House, Park-lane. 
Saturday, 18th. 
New Philharmonic Society. Fifth and Last Rehearsal. St. 
James's Hall, + past 2. 
Mr. Walter Macfarren’s Pianoforte Recitals (No. 3). 
Square Rooms, at 3. 

At Collard’s, Signor Giuseppe Romana, the pianiste, will give 

his first Concert in this country. 
Monday, 20th. 

Mr. Benedict’? Annual Grand Morning Concert at St. James's | 
[fall under the immediate patronage of H.R.H. the Prince | 
of Wales and H.R.H. the Princess of Wales. 

Royal Botanic Society’s Gardens. American Plants. 

Messrs. Henry and Richard Blagrove’s Concert. 

Square Rooms, at 4 past 8. 


Tlanover 


Hanover 


Tuesday, 21st. 
Matinée. St. James's Hall, at } past 3. 
Choral Practice. Marylebone Institution, at 8. 
Wednesday, 22nd. 
| The Prince of Wales's Fifth Levee. 
New Philharmonic Socicly. Fifth and Last Concert. 
Hall, at 8. 


Musical Union. 
Musical Society. 


St. James’s 


Thursday, 23rd. 
Uerr Kuhe’s Recital. Hanover Square Rooms. 
Féte and Bazaar at the Horticultural Gardens, in aid of the 
Building Fund of the Female School of Art. 
Mr. and Madame R. Sidney Pratten’s Matinée Musicale. 
lard’s Rooms, 3. 


Col- 


Friday, 24th. 
Hallé’s Seventh Pianoforte Recital. St. James's Hall, at 3. 





Monday, 18th. 

Second Day Fair and Bazaar (Crystal Palace), in aid of the 
Royal Dramatic College Fund. 

Lady Egerton of Tatton’s Ball will not take 
of May, as Lord and Lady Egerton are 
invitation to Her Majesty's Concert. 

The Earl De Grey has issued cards for a Full-dress Banquet, on 
the 24th inst., in celebration of Her Majesty’s Birthday 
His Royal Highness the Duke of Cambridge, as Field- 
Marshal Commanding-in-Chief, and all the principal offie.als 
at the Horse Guards and the War Department, are invited. 

Lord and Lady Aveland are about to give a series of parties at 
the family residencee in Belgrave-square. 


lace on the 28rd 
onoured with an 





LETTERS! 

Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
forwarded on application :— 

Mr. Sladdin. 
M. Garcia, Esq. 


Mr. W. W. Eastman. 
Master Eastman. 
TO CORRESPONDENTS. 

J.R.L. We fully agree with you that Glasgow is irredeemable, 
but it is hardly worth while saying so intype. Therefore 
we think your letter true but supererogatory. 

Bonemian. Your letter was unnecessary, as we are quite 
aware of every link in the chain. In your turn, caveto, 

W. (Leipzig.) You should have no difficultyin getting your 
Orchestra, Tnsist on your London agent sending it. 








* * A number of reviews still held over, with an instalment of 
**OurBohemian’s” wanderings, several letters, and some 


tuiscellaneous matter. 





Che Orchester: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Eprror, 201, Regent-sireet, London, W. 








LONDON, SATURDAY, MAY 14, 1864. 








Mr. and Mrs. Howard Paul give their entertain- 
mint next week in Wales. 





Mr. Vincent Wallis has arrived in town from 
Paris. 





The American papers, recording the reception 
and performances of Wachtel in London, advise 
the tenor to “hurry up with his improvement,” 
as he has but little time to lose. 


Miss Adelaide Bowering, the talented leading 
lady of the Vicrorta THEATRE, has ceased to be 
a member of Messrs. Fenton and Frampton’s 
company. 


We deeply regret to hear, from a private letter, 
that Marie Cabel, one of the most charming 
vocalists on the French stage, is suffering from 
mental alienation, caused by domestic affliction. 


The ninth season of what is called the “people’s 
band” was commenced in the Regent’s Park on 
Sunday afternoon, near the new fountain. The 
band played for two hours and a-half to a nume- 
rous audience. 


A bust of Shakespeare, by Raffaelle Monti, the 
talented artist, whose ‘Sleep of Sorrow and 
Dream of Joy” is for ever memorable, is one of 
the one-guinea presentation works of the Crystal 
Palace Art Union for the present season. It is 





. Monday, 27th. 
Philharmonic Society. Hanover Square Rooms, at 8, 
M. Ascher’s Morning Concert. Hanover Square Rooms. 
Tuesday, 28th. 
Musical Union. Matinée. St. Jaines's Hall, at } past 3. 


Wednesday, 29th, 





Friday, 27th. 
Hallé’s Fourth Pianoforte Recital. St. James's Hall, at 3. 
37th Middlesex Rifles, Concert. Hanover Square Rooms, at &. 
Lady Otho Fitzgerald's Second Reception. 
Lady Call's First Dance. 
Mrs. Gardner's Concert, 100, Eaton Square. 
The Lord Meyor and Lady Mayoreas's dinner at the Mansion 
House, (> meet her Majesty's Judges. 


Saturday, 28th. 
Annual Dinner of the 10th Hussars. Willis’s Rooms. 
New Philharmonic Society. Fourth Rehearsal. St. James's 
Hall, at } past 2 
Crystal Palace. Great Flower Show of the Season 
Kennedy's Songs of Scotland. Hanover Square Looms, at 8 
Grand Volunteer Review in Hyde Park, 


Monday, 39th. 
Madame Puazi’s Annual Grand Morning Concert, 
cyuare Rooms 
Philharmonic Seciety. Hanover Square Rooms, at 8. 
Monday Vopular Concert. St. James's Hall, 8. 


Tuesday, 81st. 
Musical Union. Matinée. St. James's Hall, } past 3. 
we. Gate Sma Kvening Concert. Hanover Square Rooms. 
8 » Gordon's First Matinée. Collard’s Rooms, 
Mrs. Willis’s Ball. - 


Hanover 


Malle. L. Van Noorden’s Concert. Hanover Square Rooms, at 8. 
| Miss Kate Gordon's Second Matinée. Collard’s Rooms, 3. 
Mr. John Thomas's Evening Concert. St, James's Hall; 8. 

Thursday, 30th. 

| Pianoforte Quartet Association. Collard’s Rooms, at 2. 

M. G. Regondi’s Morning Concert. Hanover Square Rooms. 

JULY. 
Friday, 1st. 

Hallé’s Eighth Pianoforte Recital. St. James’s Hall, at 3. 
Saturday, 2nd. 

Royal Botanic Society's Gardens. Exhibition. 


Friday, Sth. 
Mr. David Lambert's Evening Concert. Myddleton Hall. 


Saturday, 9th. 
Royal Academy of Music. Coneert. Hanover Square Rooms, 
Wednesday, 13th. 


at 2. 
Musical Society. Soirée for Fellows, Associates, Lady Associates, 
= Annual Subscribers. Hanover Square Rooms, at 
past 8, 


Messrs, W. H. Holmes & G. 


Saturday, 16th. 
. Hammond's Second Concert, 


|larger than those of the Prince and Princess of 
| Wales, issued by them last season. 
| 


The production of MS. cantate and operette ap- 
| pears to be in vogue at concerts this year. Mr. 
| Wilbye Cooper has already given us “ @razieila ;” 
/Mdme. Louisa Vinning follows in another week 
with “ The Bride of Song;” and Mx. Francesco 
Berger will give extracts at his concert from his 
unpublished operetta “‘ Milli.” 





The new organ of the French government, 
Moniteur du Soir—by selling which at the unpre- 
cedented price of five centimes (one halfpenny) 
while the duty alone on other journals is six . 
centimes, the government wish to supplant all 
the rest—has now penetrated into the theatres. 
Hitherto the only papers admitted into the houses 
of entertainment were the Patrie and Entr’acte, 
the proprietors of which paid a heavy sum for 
their contract. The Imperial infringement of these 
literary rights is calculated to ruin the non-official 








at } past 2. 
Grand Fancy Fair and Baraar (Crystal Palace), in ald of the 
Royal Dramatic College Fund. 


press. 
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It will be seen from our Boston correspondent’s | were rendered by four companies of the National 
report that the notorious Mr. John Coleman, whom | Guard. The procession was closed by fourteen 
we left three weeks ago waging impotent war| mourning coaches. Along the distance from the 
with the Yorkshire press, has now come to fresh | Champs Elysées to the railway three military 
grief in the Lincolnshire Fens. It is time this | bands performed funeral* marches. At the ter- 
melancholy managerial and actorial “case” (we | minus, which was very handsomely fitted up for 


believe that is the medical term for patients 


| the occasion, addresses were delivered by M. de 


suffering from mental derangement) were secured. | Saint-Georges, President of the Society of _Dra- 
Is there no Asylum for Fatuous Actors? We | matic Authors; M. Boulé, member of the Institute; 
recommend the idea to the attention of energetic | M. Perrin, director of the Opera ; Baron Taylor ; 
Mr. Webster, whose exertions on behalf of the|M. Berlioz; M. Théophile Gautier, and others. 


profession always command our esteem. 





Mr. Bass’s Bill on street music is very short. 


A special train conveyed the body to Berlin. 
The funeral took place at Berlin on Monday ; 


It | when the honour paid to the departed genius, who 


describes the existing law as insufficient for the | has given to the world such grand lyric works as 
protection of the householders from annoyance by the Huguenots and the Prophete, was such as Ger- 
street musicians, and it proposes to enact that any|many may well teach other nations to bestow. 
householder, personally or by his servant or by a Rarely in any other capital of Europe than Berlin 
police-constable, may require anystreet musician or | do Court and aristocracy and the leaders of liter- 
singer to depart from the neighbourhood of the | ature, science, and art, join with one accord in 
house; and a penalty up to forty shillings is im- | their homage to the divine gifts which immortalise 
posed on every one who, after being so required the names of men who have passed to the tomb. 
to depart, sounds or plays upon any musical in- The coffin of Mryrrerer, while lying in state, 
strument, or sings, in any thoroughfare near | WS covered with flowers and crowns of immor- 
any such house. It is to be lawful for a police- telles sent by the hand of the Queen herself. The 
constable to take the offender into custody with- | house was filled with Royal and illustrious mourn- 
out a warrant. The Bill extends only to the|ers, among whom were Prince George (at one 
metropolitan police district. The second reading | time a pupil of Mryerprer’s), Prince Radziwell, 


is fixed for the 8th of June. 





Count Rheedern, and the French Ambassador. 
The crowd of notabilities was largely increased 


In another part of our paper, our readers will| by the many deputations from various municipal 
find a full report of the meeting in aid of the | and corporate bodies, who attended from near and 


Shakespeare Foundation Schools. The object of | far. 
founding this large public school for the children 
of actors, actresses, and dramatic writers, is so 


When the body was borne to its last resting- 
place, the long and solemn procession that wound 
along the streets seemed to reach nearly from 


good, and the design of carrying out that object | the Brandenburg-gate to the Jewish cemetery in 
so satisfactory, that what praise can be bestowed | the eastern outskirts of the town. Before the de- 
on the undertaking is summed up in the able|parture of the sad array from the house of the 
words of Mr. Charles Dickens. Referring our | deceased, a religious ceremony was performed in 
readers to his speech as the best exponent of the | the large hall, which was draped with black. The 
whole idea and the means of bringing it to| singers of the Opera having joined in a funeral 
fruition, we must yet supplement with a word | chant, the composition of the hand and brain now 
Mr. Dickens’s eulogy on Mr. Benjamin Webster. | resting in death, the Rev. Dr. Jozi, Rabbi of 
To this good actor and untiring worker the chief | Breslau, delivered an oration over the body. Dr. 
praise is due for great things done of late years| Jor. had attended at the desire of the congre- 
for the players. He has been always first in every | gation, the Berlin Rabbi having died some time 
suggestion made for the benefit of every man, | ago, and the vacancy being not yet filled up. The 
woman, or child, intimately or indirectly connected | hall, and indeed the entire house, was incapable 
with the stage; and that he is to be found in| of holding one-tenth part of those persons who 
association with an undertaking like the present, | had come to hear the address, to comfort the re- 
is sufficient earnest that that undertaking will | lict of the maestro, and to honour his name before 
not want energy, application, or ability, to make | it should become an object of the past. The 


it succeed, 





Mr. John Boosey having in this week’s Musical 


preacher, having dwelt at considerable length upon 
the personal character of the deceased, which he 
said wes amiable in many respects, but anxious 


and Dramatic Review withdrawn any imputation 
on Mr. Wood’s honor that might have been con- 
tained in an article which appeared in that paper 
of the 23rd ult., we are requested to print the 
following paragraph :— 

Mr. Wood wishes to express his sincere regret 
that certain articles and paragraphs reflecting 
upon the character of Mr. John Boosey, of Holles- 
street, have appeared in this paper, and desires, 
without any qualification, to withdraw every im- 
putation on Mr. Boosey’s honor and integrity. 








MEYERBEER. 





Tur continental papers this week teem with 
biographical notices, eulogia, and anecdotes of 
the late composer. His obsequies began on Friday 
last week, when the funeral cortége left the Rue 
Montaigne at one o'clock to convey the body to 
the Northern Railway. The hearse, which was 
richly decorated, was drawn by six horses. The 
cords of the pall were held by M. Auber, director 
of the Conservatoire; Marshal Magnan; Marshal 


and sensitive to a morbid degree, then adverted 
to his achievements in the domain of art, and the 
progress he initiated in the musical drama. With 
pardcnable satisfaction, he availed himself of so 
favourable an opportunity for mentioning, in the 
presence of almost every eminent man of the 
capital, the remarkable fact that a very large 
number of men who have become illustrious in 
every department of art, science, and literature, 
within the last hundred years, had proceeded from 
the 200,000 Israelites of Northern Germany. The 
speech was feelingly concluded with words of af- 
fectionate and religious consolation to the family. 
The hearse in which the body was taken to the 
cemetery was ornamented with palms, and was 
preceded by a band of choristers. The cortége 
was followed by a line of court carriages, and the 
streets through which it passed were crowded. 
Arrived at the place of interment, a short prayer 
in Hebrew was offered up before the lowering of 
the coffin into the family vault. 


Amongst the thousand and one jottings touching 











Vaillant, Minister of the Emperor’s household; 
and the Count de Coltz, the Prussian Ambassador. 
The chief mourner was M. Jules Beer, nephew of 
the deceased. Deputations from the Institute, 
the Conservatoire, the Opera, the Opera-Comique, 
theCommittee of Dramatic Authors and Composers, 
and of the Association of Musical and Dramatic 





the departed composer and his associations, we 
find room for the following:—Rossin1 having 
learned on the fatal Monday morning that Mzyzr- 
seer had been rather worse the evening before, 
went to the Rue Montaigne to learn how the 
patient had passed the night. 
house, he inquired of the concierge how M. 








Artists, followed in the cortége. Military honours 





Meyerseer was that morning. Without any pre- 


was dead. At this terrible announcement the 
visitor staggered, and would have fallen had not 
the other supported him. He remained for nearly 
ten minutes incapable of movement, and when he 
recovered a little, requested to see a member of 
the family. One of Meyersrer’s daughters came 
down, and Rossini, when he saw her, burst into 
tears, and embraced her affectionately. He spoke 
at great length of the deceased, and it was a con- 
siderable time before he was in a state to return 
to his own residence. Rosstnt and Mryverserr had 
been acquainted for upwards of fifty years. 

About the long awaited “ Africaine’’—it seems 
that the MS. is still in the hands of the Mryrr- 
BEER family, the composer having retaken pos- 
session of it in 1852, after the retirement of 
Cruvetii. The MS. is almos+ illegible, and the 
overture is not written. M. Perrin, of the Grand 
Opera, has a decided lien on “ L’Africaine,” but 
he cannot put in the plea of possession. 





BENEDICT’S “BRIDE OF SONG.” 





Tue genius of Brenepicr is essentially of that 
cast concretely known as “ classical’’—that is to 
say, the severer, and, of consequence, the less 
popular style. He writes for the highest order of 
musical intellect, and it is only that class who 
can thoroughly enjoy the complex thoughts and 
delicate elaborations in expression of this com- 
poser, who nevertheless possesses in a high degree 
that gift of gifts, melody, such as can be appre- 
ciated and loved by those beyond the pale of the 
schools. Indeed, without this same talisman of 
tune, no composer, however deft in the tricks of 
the Art of Music, could retain for long the ear of 
his countrymen; and it is this happy union of 
natural melody and acquired science that gives 
Benepicr the pre-eminent position he holds 
amongst us. It is delightful to find this great 
writer descend occasionally to bagatelle ; just as 
it is charming in literature to read Cowprr’s 
« John Gilpin” after “The Task.” The “ Richard 
Ceur de Lion” and “ Undine” are not the less in- 

resting examples of power, because the scores 
are not so bulky as those of “The Brides of Venice” 
and “The Lily of Killarney.” So in the latest 
work of Brenepict’s—a slight operetta of some 
ten or eleven numbers, entitled “The Bride of 
Song,” it is pleasant to find in every page of the 
score a pretty and a graceful thought, written out 
with the finish and dexterity of a master-musician. 

Let us attempt a cursory analysis. The scene 
is laid in the interior of a substantial homestead 
on the Upper Rhine, at the close of a summer's day. 
Two girls are introduced,—one Rénée (soprano) 
a romantic and music-mad thing, and the other 
Beatriz, her cousin (contralto) a prosaic matter-of- 
fact maiden. The opening dialogue exhibits 
these characteristics of the pair, and culminates 
in a duet, in which Rénée is all for night, romance, 
and ghosts; whilst Beatrix praises the glorious 
day, with its happy landscapes and domestic plea- 
sures. After very effective soli for the two voices, 
the ensemble leads off thus :— 


O — gallantage . . of chi-val-ry, What 
to. 
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The golden ageof re - vel-ry, 
in - spi-ra - ~- tionspringsfromthee! O 





My fa-therland, has dawn’d for th 
gal-lantage of chi - val-"ry, 











caution the man replied that the great composer 


fa - ther-land, has dawn’d for thee! 
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In a conversation that ensues, 
how her brother 
college for a composer of music, 
career to become a farmer; 


gave up that; meeting one so much after her own heart. 
how his father had | bert, on his part, turns confused. 





Beatvte 1 rec cunts | | iouths, and whose nocturnes were on everybody's 
Adelbert, who was destined at pianos. 


She expresses delight at the prospect of 
Adel- 
‘There is evi- 


left them destitute along with the orphan R/wée| dently something mysterious about this same 


(the cousin of Adelbert and Beatriz) ; 


how matter- Captain of Dragoons. 


Meanwhile all exeunt to get 


of-fact Uncle Miller had given Adelbert the farm | ready, and to the strains of a bugle obbligato, Cap- | _ 
on the peremptory condition that he should not | tain Hannibal enters the room, and dashes at once 


write another note; 


ced. 


end how Adelbert had acquies- | into a finely conceived martial ditty, cleverly 
Rénée is not quite sure that her cousin | founded on the Cavalry Calls, entitled “‘ Boot and 


should have given up the only profession she thinks | Saddle—Mount and Ride !” 


noble, 
Beatriz that 5 
too. 


and apropos of old romance and gallant, tells 


The song is descriptive of the rough faring of 


she (Rénée) has a palace and a lover | the trooper, with a sweet bit of cantilena in the 
Beutria says she would like very much to know | middle, which tells of the war-worn soldier halting 


where the one and the other are, to which Rénée | by his lady’s house. He would fain see her and press 


replies in recitative “ Be it so!” leading into one 
of the most beautiful airs we have met with for a 
long time, entitled “My home in Cloudland.” 
The following introductory phrase will show the 
flowing style of the melody, and the accompani- 
ment (intended for harp) :— 
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This charming subject is worked out in a mas- 
terly way, interrupted by a delicious scherzo 
passage commencing thus :— 


her hand—but hark !—thecall “ Boot andsaddle,”— 
and the bustling measure with its bugle obbligato 
is resumed with great effect. The conclusion 
begins poco piw lento with the opening subject 
thus :— 
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Some on - Salad ride to gain, 
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—and winds up with an allusion to the summons— 
the last call—of death. 

Having finished his song, Hannibal—who is a 
rough and prosaic but good-hearted trooper, looks 
about him and discovers to his astonishment a 
quantity of music—capriccios, sonatas, songs, trios, 
all purporting to be composed by “ Captain Franz 
Hannibal.” “Why, that’s me’”’—cries the discusted 
soldier, “All the service will be laughing at me 
immediately.” Adelbert enters, and soothes his 
old friend’s natural irritation by confessing that 
the compositions are his; but that he has to keep 
it a secret even from his cousin and sister, and 
more especially from his Uncle Miiller, else he 
would be turned penniless with the girls on the 
world. Hannibal rather doubtingly consents to 
wear the bays as well as the laurels, and Rénée 
enters, half timid, half anxious, at her first 
meeting with one she cannot help thinking must 
be near her ideal. This gives rise to a humourous 
trio “‘ My heart is beating wild with joy,” worked 
out in canon style by Benedict in a masterly way. 
The subject is thus given out by the soprano :— 


Andante con moto. 
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ro- ses are blow-ing, the foun-tains are 
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flowing,"Tis always mid-summer in cloud - land. 


We have no hesitation in saying that this song 
will survive as one of Benzpictr’s happiest inspira- 
tions. A continued dialogue between the cousins 
is interrupted by the entrance of Adelbert (tenor) 
from the hayfield. He has plainly got something to 
tell, but sinks provokingly into a chair, with his 
sister on’one side and Rénée on another, and pretends 
to be mysterious. This situation gives rise to a trio, 
“ News, Girls, news!” essentially dramatic in its 
character, in which the ladies gaess wildly at his 
“news,” whilst he laughs at their speculations. 
At last, however, he tells them that Capt. Franz 

‘annibal, an old old college chum ofhis, now Captain 
of Drag will shortly ride by the farm at the 
head of his and will probably look them up. 
The name strikes Rénée as that of @ celebrated 
composer whose chansons were in éverybody’s 











== tS == Gee = Na fee 


z heart is beating wild with joy, 















—t - o—# ep aren | — 
a= | GP JFSLSSrerit=S 
My he -ro I.. shall see. 


A little dialogue ensues, after which Adelbert 
exits to draw some “home-brewed,” and an equi- 
voque scene follows for Rénée and Hannibal: the 
one all romance coupled with admiration of the 


military prowess and musical genius of the Cap- | 27~ 


tain ; the other on the tenter-hooks of difficulty in 
keeping up a conversation which mainly turns on 
“his own” compositions, as they are supposed to 
be. This situation Benedict has turned to effec- 
‘tive account in a playful duet, “Ah Captain, I can 
see you,” in which Rénée pictures that personage 
riding into fight like a minstrel of old with “harp 
upon his shoulder.” Hannibal repudiates this 
view in asides, but is further embarrassed by 
Rénée singing rape of his songs and 


him to aid her » "These 





recollection.” 
exttacts are by an exceedingly pretty 


-| worthy of her affection. 








solo for soprano in 4, afterwards repeated to an 
additional verse in c, and beginning thus: 
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Of twitt’ring birds on rest - less wing, 


The stumbling and disjointed answers of the 
Captain are cleverly rendered in the musical 
setting, making this number one of the most 
effective in the operetta, and proving Benedict's 
genius to have its comic as well as its serious 
side. 

The devoted manner of Rénée, who almost 
worships the name of Franz Hannibal, tells on 
the trooper’s heart, and he thinks if he is “to do 
the house a good turn, the house must do some- 
thing for him.” He accordingly proposes — is 
accepted, and referred to Adelbert. Rénée exits, 
and her cousin at the same moment re-enters 
with a flagon of ale. An ¢clwircissenent ensues, 
Adelbert angrily refuses his sanction, and Hanni- 
bal vows he will no longer own the music to which 
his name is attached. However, thé trooper 


: ‘|gives him a few minutes for reflection, and goes 


out. Adelbert, left alone, indulges in an avowal 
of love for Rénée whom he has silently wooed by 
song for years. The bitter thought is his, that 
these very songs have won her for another, and 
that she thinks him a mere plodding boor un- 
This leads into a recita- 
tive, “My dream of life is fled,” and air, “For 
her sweet sake,” a flowing and beautiful melody 
in A fiat, the opening bars of which we give :— 
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The deep. 

He then goes out to meditate in the forest what 
he shall do, and Beatriz, who has heard his sorrow- 
ful soliloquy, and who has before guessed his 
silent love for Rénée, comes on followed by 
Hannibal, to get his answer from Adelbert. Him 
Beatriz supplicates for Adelbert, telling him that 
her brother has loved Rénée for years. This she 
does in a sweet ballad, “Ah! do not take her 
from him,” opening thus :— 
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wan- ton use of pow’r, 

In this ballad she narrates the life-long worship 
of Adelbert, and the burden of her strain is always 
this :— 


or 
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Re- mem- bed then how weak she is, And 
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Hannibal generously confesses that he would 
“not rob the roost of its prettiest chicken ”— 
that he knew nothing of Adelbert’s attachment— 
and that he will soon end the silly love affair, 
which after all he knows is but a whim on the 
part of Rénée. Beatriz thanks him and withdraws, 
giving place to Rénée, who comes to talk romance 
with her lyrical soldier. Hannibal at ne begihs 
to disenchant her—which he does most effectually 








}in a laughable scene, when hé repudiates sen- 


timent, music and all, to Rénée’s horror. Finally, 
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he winds up by telling her that the true composer | 
of all the beautiful songs she admires really loves | 
her—and at that moment Adelbert enters; Hannibal | 
tells Réneé that this is her true lover—and the 
finale is prepared—not however before a charming | 
duet for Rénée and Adelbert, ‘We waited late,” 
opening thus :— 

Animato. 
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This number is elaborate, and perhaps a little 
discursive in the soli—a licence almost to be 
welcomed for the beautiful return (thoroughly 
Benedict’s) to the original subject in duet. The 
quartet finale which follows upon mutual explan- 
ation and congratulation, introduces. the soprano 
air “ Cloudland” very effectively; Rénée bidding 
farewell to her home there, and her visionary 
gallant, for the more substantial pleasures of the 
Rheinland, with Adelbert. 

This operetta as a musical work must be placed 
far above the ephemeral productions which, under 
the name of operetta, are produced and vanish 
year by year on our smaller lyric stages. Whilst 
the numbers are kept within the scope of amateurs’ 
capability, they are to a certain pitch ela- 
borated with that finish which is a leading 
characteristic of all Benedict’s compositions. The 
operetta is written for voice and piano, but we 
believe it is also scored for orchestra. It plays 
neariy an hour and a quarter, and is eminently 
adapted by the simplicity’of the “ dressing,” and 
the fact of its requiring only one set scene, for 
drawing-room representation. The music of the 
operetta will be sung for the first time in London 
at Mdme. Louisa Vinning’s Matineé on Monday 
week at the Hanover Square Rooms. Mr. Bene- 
dict will conduct, and doubtless musical con- 
noisseurs will be present in force to hear the first 
performance of this charming work. 








MUSICAL AND DRAMATIC PARIS. 
x. 





The principal event recently has been the 
translation of “Le Gendre de M. Poirier” to the 
boards of the Théatre Francais. Twelve years 
ago the “ Gendre” was played for the first time 
at the Gymnase, and at that period it had unmis- 
takable success. At the present moment it 
somehow fails to awaken its old interest and suc- 
cess, and the reason is obvious. The plot is laid 
long ago—for a Frenchman—somewhere in the 
reign of Louis Philippe, and a Frenchman’s re- 
membrance of history is occasionally dim. “Le 
torrent des événements,” says a critic, “nous a 
emportés bien loin de cette époque;” about thirty 
years ago, that is to say. How could one expect a 
Frenehman to appreciate an illusion or situation 
appropriate to thirty years ago? “Ca ne forme 
plus & notre esprit qu’une masse confuse, que nous 
voyons sur un méme plan.” And thus the piece of 
MM. Angier and Sandean might have counted on 
a second success to-day if its plot had been of the 
present time and the present low standard of 
morals. 

The “Marquis de Villemer” at the Odéon con- 
tinues a successful run, but a spot in the sun is 
the rendering of the part of the Marquis himself 
by M. Alhaiza. This part had been created by an 
artist named Ribes, who suddenly left the Odéon, 
and the day after his departure the part was put 
into the hands of Alhaiza., Naturally he failed to 


An accident. has happened at the Vari¢tés to M. 
Couders, one of the actors in the “Joueur de 
Flite,’ who was thrown oft his side, and hurt his 
left shoulder. Despite his mishap M. Couders 


endeavoured to continue his part, but was com- |} i 


pelled to desist, and is now lying up fora few 
days. The rdle has been transferred to M. 
—— who has succeeded admirably as a 
substitute. 

Our old transpontine and port-maritime friend, 
** Jocko or the Monkey of Brastl,” re-appears at the 
Folies Dramatiques, Jocko being a very successful 
make-up in the person—or round the person—of 
M. Ratel, who, say the critics, “ has seized with 
much intelligence the gestures and habits of the 
quadrumana.” <A ballet is introduced into the 
first act. 

The charming little Folies-Marigny is actively 
conducted, and the amusing operetta, “ Les Vir- 


| tuoses du Pavé”’ is warmly supported by Montrouge 


and Caillat and Mdlle. Macé. A Russian trifle, 
the Tsigane has been played, and lately a panto- 
mime, called the “ Genius of the Waters” has been 
brought out, in which Paul Legrand makes a 
capital pierrot or clown. Otherwise the panto- 
mime in itself is without merit. The true success 
of this theatre springs from the pretty girls who 
play there. 

Announced pieces are ‘‘ Le Mariage Secret,” at 
Théitre Lyrique; “La Liberté des Thédtres,” at 
the Variétés; and “Case deVOncle Tom,’ at the 
Chiatelet. 

Halévy’s “L’ Eclair” has been reproduced at the 
Opéra Comique. Signor Varese, who recently 
played his original part of the Hunchback in 
“ Rigoletto” at Her Majesty’s has appeared suc- 
cessfully in the same character at Paris. The 
Borghi-Mamo has been decorated with the insig- 
nia of some order or another at Madrid; what it 
is, nobody can make out. The unapproachable 
Ristori is to appear in a new comedy, entitled, “La 
donna e lo Scettico,”—said to be a capital play. 








CONTINENTAL JOTTINGS. 
xi. 





Meyerbeer’s lamented death is naturally the 
one subject talked of and deplored throughout the 
continent. Some of the newspapers—the art- 
journals especially—appear with a mourning edge 
round them, as though for a lost prince or great 
statesman. Nor has art lost less in his death than 
politics lose when a hero dies; nor is his removal 
the less earnestly regretted. The Neue Berliner 
Musikzeiting, speaking of Meyerbeer’s genius, 
forms a true estimate of those qualities in the 
great composer which secuted for him the devotion 
of both Germany and France. “Germany and 
France,” he says, “named him with equal right 
each hers. None represented so justly as the dead 
a connecting link between the art-proclivities of 
both nations. He. combined a more ideal view of 
art, such as belongs to the German, with that 
external magnificence and effect which the French- 
man claims; both, united, fascinated both.” And 
this in fact sums up the influence Meyerboer held 
over both peoples, and the sorrow his death has 
awakened on Seine and Danube and Rhine. 

We should like to hear Fri. Schmidt, who is 
singing Donna Anna, in “ Don Juan,” at the Royal 
Opera-house, Berlin. There seems to be somie 
diversity of opinion on the prima donra’s capabili- 
ties, and people seem unable to make up their 
minds about it. Each performance of hers (accord- 
ing to wsthetical German journalists, great in 
soul-butrowing and taking long views through 
moral millstones) is a struggle between Fri. 
Schmidt, her voice, and the part—a combat of 
three, from which the Fraulein sometimes comes off 
victotious, and sometimes her voice, and some- 
times her part. The stage on which Fri. Schmidt 
sings appears to be paved with her good intentions, 
atid if she does not always com succeed, it 
is not because she has too little zeal of too little 





re-create it, 


modesty. But this struggle between an impatient, ar 


aspiring voice, and the prima donna’s wish to re- 
press and reduce it into shape, too often loses for 
her the sympathies of her auditors. She knows hér 
art thoroughly, and faithfully endeavours to guide 
it aright, and shé maintains a perfect evenness 
between the registers; but it is a question whether 
Friulein Schmidt will long be able to sustain her 
reputation with this mode of song, in which 
fire and passion for ever strive with noédful re- 
pression. Frau Harriers-Wippern as Zerlina 
pleased very much, and Fri. Santer was satis- 
factory in Elvira, Adams has had a great success 
in “William Tell ;” such as has not been achieved 
since Wachtel was in Berlin. In fact his high ¢ 
in “O Mathilda,” reminded the audience of 
Wachtel in the liveliest manner. But the victory 
of the first act was followed by defeat in the 
second’; for in the duet with Mathilda he again 
attempted a c, and fell sharp and effectless from 
his elevation, a failed tenor. Here, however, 
Harriers-Wippern came opportunely to his relief, 
and sang so exquisitely her share of the duet, 
that it was unanimously te-demanded, and Adams 
was saved. 

The pink of Camelias—or Ladies with them—is 
certainly Charton-Demeur, say they of Vienna, 
whenever Cariiélias and Lady appear on the operatic 
stage. In short, la Charton-Demeur has made a 
hit in Violetta, and the Viennese public have for- 
gotten their horror of “ Traviata” it their admira- 
tion of the artist’s great talent. They say she 
surpasses both Patti and Artét, amd begin to de- 
preciate them, that fickle public! Patti and Artét 
were all very well, says Vierinia indifferently, but 
after all, the total impression either produced was 
nothing great; both fell short of realising the 
deep, true, womanly sentiment; “the satin ih 
which Adelina and Désirée clothed their concep- 
tions was not the spiritual purple of love.” This 
Vienna, metaphysical, if not misty ; but this much 
may be gathered, that Charton-Demeur has 
achieved a success—a result so far satisfactory as 
previous results were very questionable, and the 
Court Opera treasury is very poorly filled; Bisen- 
dorfer, the Court piano-manufacturer, has made a 
wee violin for the wee hands of Kaiserliche 
Konigliche Hoheit the Archduke Crown Prince 
Rudolph, who has been “ graciously pleased” 
(after the manner of K. K. infants and plebeian 
children too) to express much gratification in its 
possession. Proch, the chéf d’orchestre, at the 
Theater an der Wien, is dead. 

French opera appears to be doing well at Rot- 
terdam, where German opera floutishes too. In 
Donizetti's ‘‘ Favorita” the part of Fernando was 
recently well filled by Roger, whose actorial capa- 
cities are considerable ; but the rest of the cast 
was inferior. Theodor Formes is announced for 
German opera next season. 

Richard Wagner has mysteriously left his resi- 
dence at Penzing, near Vienna, with a portman- 
teau; and the Ostdeutsche Post wonders where he 
can be. It appears that he never even informed 
his friends (among whom let us hope the Ost- 
deutsche Post is reckoned) that he was going, We 
hear of Richard Wagner at Stuttgart on the lst 
May, but whether that was before or after his 
lamentable desertion, does not appear. However, 
he arrived in Stuttgart, and went to a matinée, 
accompanied by Eckert. His presence acted as a 
spur to the energies of the artists present, w 
it was whispered who it was; and a very sati 
tory performance resulted. Mendelssohn’s pon 

in a minor, op. 13, was won by Singer: 
beck, Debuystre and Krambholz i, yn 
lowed “ In questa tomb’ Falk, 
zeiter ; then Schumann’ Pima ay 
mann’s trio, 8 minor, Mf 
violoncello. 
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decline to explain for reasons ‘ which lie in ‘other |—between the Dramatic Fund and the Statue |the Seceshes are worse off, as a story goes that a 


grounds.” As yet nothing has come of the de- 
mand, but Eckert enjoys no enviable position, 
with a petition on foot to displace him and a dim 
cloud of charges against him, which refuse to 
clarify themselves, or to state what his offence 
really is. 

A new theatre on the Augustusplatz in Leipsic 
is in course of erection, and only a good director 
Herr 
Dr. Grunert is not yet decided on for the director- 
ship, and the artists are uncertain. 


and good singers are to be sighed for. 


In a new and 
elegant house it were a pity that the old misrule 
of Wirsing should again prevail. 

At Madrid “ Don has been very 
coldly received, though supported by La Grange, 


Giovanni” 
La Borghi-Mamo, La Ranieri- 
The only ap- 
plauded bits were the duets between La Borghi 
(Zerlina) and Aldighieri (Don Juan), the finale of 
the second act, the serenade sung by Aldighieri, 


Vander-Beck, 
Baragli, Aldighieri and Rovere. 


and the air by Ranieri-Baragli. 

La Teresina Stolz has débuté in 
with complete success, while Pozzo 
and the baritone Giorgi-Pacini acquitted them- 
selves very creditably. 

At Boulogne-sur-mer, Mr. George Gretton, the 
talented organist of the Cathedral, has been 
giving a series of musical séances. One of the 
programs, consisting of Mr. Gretton’s own com- 
positions, we append as interesting :— 


In Granada 
« Ernani” 


PART I. 

Der Waldstrom (The Wood Torrent). 

The Giant's March. 

Heimath-Gedanken (Home Thoughts), selection from 2nd series. 
Die Lerche (The Lark). 

Der Hexen-Tanz (The Witches’ Dance), 


PART II. 
Les Roses d'hiver ‘6 valses, avec accompagnement improvisé sur 
un second piano). 
The Merry old England Toccata. 
“* Versets”” (M.S.) 
The Ghost Waltzes (A quatre mains). 
Erde und Himmel (Earth and Heaven). 


The following engagements, on the authority 
of the Monde Artiste, have been made by agency 
in Paris for the theatre of San Jose at Costa 
Rica:—Prima donna soprano, Signora Bryda de 
Lablache ; secunda donna, Signora Marietta 
Magri; soprano comprimaria, Signora Léontine 
Ostoya; prima donna contralto, Signora Mar- 
gyerite Ostoya; primo tenore, Signor Morley ; 
secunda tenore comprimario, Signor Giurati; 
baritono, Signor Marra; primo basso, Signor Jué; 
secunda comprimario, Signor Pasini; 
maestro direttore d’ orchestra, Signor Olinto Metti ; 
maestro di cembalo, concertatore, Signor Fran- 
cesco Rosa. All these artists have quitted Paris 
with their impresario, Don Manuel de Lorenzo, 
and embarked from Liverpool for Costa Rica, 
where they are expected to arrive the first day of 
June. 


basso 





AMERICAN NOTES. 





On this 23rd April, some four hundred or so 
years ago (writes our New York correspondent) 
aman was born, who has caused more work and 
bother in 1864 to us on this side the water as to 
you over there, than any mortal man beside. Do 
not imagine that the Tercentenary failure (and I 
hear it is going to be spoilt a little with you) is 
confined to Great Britain alone: not at all. We 
have had our fair share of ill-directed purpose, 
squabbling, and contemptible results, and on the 
dawn of this day, we are beginning to feel a little 
ashamed of ourselves. Many of our theatres will 
play Shakespeare’s plays upon his birthnight, and 
that will be all the general celebration. In this 
city the proceeds ef some of the performances 
will be handed over to the Dramatic Fund Asso- 
ciation, and the proceeds of others will be paid 
into the fund to erect a statue of Shakespeare in 
the Central Park. The corner-stone of the 
pedestal for the statue will be laid this afternoon. 
Max Maretzck will give a Shakesperian matinée 
to-day. This is the whole of the program. 

In England you appear to split on the rock of 
precedence; here it is money that is our failing- 
point. Pecuniary disputes between committees 








Fund—have been the wreck of the entermrise, for 
the two enterprises, instead of pulling in unison, or 


| 


beggar in Richmond, petitioning for aid, says he is 
willing to take food, clothes, or even money. This 


at all events, in peaceful disconnection with each | joke consoles us considerably in our present state. 


other, have hung out their banners defiantly and 
against each other and for the money. Davidge 
and Hacket, dramatic and statue, have done for 
Shakespeare. T'he New York Leader tells a story 
of a burlesque at the Old Olympic, and draws a 
moral application. There was a great scene in 
which Shakespeare appeared, surrounded by his 
commentators. here were Marlowe, and Knight, 
and Collier, and Ireland, and Capell, and Johnson, 
and Steevens, and Reed, and Singer, and many 
more. Richard Grant White was not among 
them, for—thank heaven!—he had not yet per- 
petrated his book. These gentlemen, at first very 
attentive to all that Shakespeare said, and very 
willing to accept his renderings of his own verses, 
soon began to argue and dispute with each other, 
and finally engaged in a wordy and windy combat 
at the footlights, leaving Shakespeare sitting in 
serene majesty and the background. As the 
quarrel over some doubtful passage waxed warm 
and furious, somebody suggested that the decision 
had better be left to Shakespeare. “ Hang 
Shakespeare,” cried the commentators in chorus, 
“he don’t know half as much about it as we do !” 
These celebrators are not more thoughtful than 
the commentators. Professing the deepest rever- 
ence and the highest admiration for the ‘“im- 
mortal bard,” they soon forget him in their petty 
differences about pelf or precedence, and wind up 
by ignoring him altogether. ‘I wont serve upon 
a committee with So-and-so.” ‘“ What right have 
you to the money?” “The managers have pro- 
mised us the proceeds.” ‘“ Your idea is all hum- 
bug.” “I don’t believe in statues.” “He ought 
not to be chairman.” “ We, sir, have a prior 
claim, sir.’ ‘No, sir, you have not, sir.” So 
goes the usual chorus and then comes in the old 
Olympic refrain, ‘‘ Hang Shakespeare,” and that’s 
an end of it. 

The dispute has arisen in this way. Both 
funds want money, and want the proceeds of the 
benefits at the theatres. Some of the theatres 
prefer subscribing to the Dramatic Fund, and 
others to the Statue Fund: hence the disturbance. 
At Niblo’s “ Henry IV.” will be played, with Mr. 
Hacket as Falstaff, and Mr. Wheatley as Prince 
Hal. At the Winter Garden, ‘“ Romeo and Juliet” 
is announced, with Mr. Edwin Booth as Romeo, 
Miss Avonia Jones as Juliet, Mr. Charles Barron 
as Mercutio, and “a distinguished gentleman who 
has volunteered his services for this occasion,” 
as Friar Laurence, the distinguished gentleman, 
&e., &c., being none other than our mercurial 
friend Edwin James, Q.C. On the other hand, 
Wallack’s Theatre subscribes 1,000 dollars to the 
Statue Fund, and plays no Shakesperian piece to- 
night. In fact the Statue Fund is monopolising 
the greenbacks just now, to the exclusion of the 
Dramatics, who are naturally riled. 

Out of the sphere of Shakespeare there is a 
considerable change in theatrical matters, and 
things are getting very much mixed. ‘ Bel Demo- 
nio” is coming out at Niblo’s with Vestvali in the 
principal part. Avonia Jones is starring at the 
Winter Garden in “ Medea,” and getting praised 
up, though for my own part I cannot say muc’s 
for her. There is a rising young lady nameu 
Jane Coombs, who is to make her début presently 
at Wallack’s as Lady Teazle, and report speaks of 
her very favorably. She is a young actress, very 
charming, and a native of this city. 

There is nothing to record about the opera. 
The performances for the past week or two have 
been divided between “ Faust” and “ Robert le 
Diable.” The audiences have not been so large as 
they were at the commencement of the season, 
on account of the Sanitary Fair attraction. It 
seems the prices of admission will be raised next 
season, and this appears but fair, for everything 
else has one up; so why not opera? Money is 
cruelly tight, notwithstanding our light way of 
talking about it. The only comfort left us is that 





I cannot help annexing a small specimen of 
what we can do in advertisements when we try. 
This is the prospectus of a large circus, called the 
Hippotheatron, which is situate in Fourteenth- 
street. It certainly is constructed on a grand 
scale, and therefore the language of the advertise. 
ment is tall :— 


For a short season, while refitting for Constantinople and the 
Mediterranean, Spalding and Rogers’ Great Ocean Circus, from 
Brazils, ‘The Argentine Confederation, The Banda Orientale, 
and The Antilles, where it has reaped a harvest of Honor and 
Profit never before vouchsafed to any Circus Company in any 
country or in any age—the recipients of Keepsakes, Diplomas, 
and Letters from His August Majesty Dou Pedro Segundo, the 
Emperor of Brazil; Her Majesty, The Empress, an‘ their In- 
perial Highnesses. From his Excellency, General Mitre (Pre- 
sident of the Republic of La Platte) ; his Excellency, General 
Barras (President of the Republic of Uraguay). From their 
Excellencies the Presidents of the Provinces of Rio Grande, 
Bahia, and Pernambuco ; from their Excellencies the Governors 
of Porto Rico, Cuba, and New Providence ; from his Excellency 
General Webb (Minister Plenipotentiary of the United States 
to the Court of Brazil) ; his Excellency Governor Kirk (Minister 
of the United States to the Argentine Confederacy ; and from 
the Nobility, Aristocracy, aud Democracy of the Cities of Rio de 
Janeiro, Bahia, De San Salvador, Reaffe, Rio Grande De Sul, 
Pelotas, Buenos Ayres, Monte Video, San Juan de Porto Rico, 
Saint Thomase, Santiago de Cuba, Cardenas, Matanzas, Habana, 
and Nassau: and Ovations from Societies, Corporations, and 
Peoples, paralleled only by the American tour of the Swedish 
Nightingale. The Troup of Artists, culled from all sources for 
this tour near three years ago, with an especial eye to the sur- 
passing artistic capabilities adequate to so important an ex- 
pedition, and among communities so exigeant, comprises, &c. 








“FALSTAFF’S” DRESS. 





To the Editor of The Orchestra. 

Srr,—The incongruity in the cast of Nicolai’s 
opera mentioned by your correspondent last week 
is not the only one that exists in the production 
of the piece. Can you tell me—or the costumier 
at Her Majesty’s—in what age Sir John Falstaff is 
supposed to have lived. I always fancied, my- 
self, he was a contemporary of Henry IV., and 
died soon after the accession of Henry V., 
“babbling of green fields,’ as Dame Quickly 
relates. But on visiting the opera the other night, 
I was surprised to find Sir Giovanni's (oh pardon 
us, shade of Sir John with all Europe !’’) friends 
dressed in Elizabethan costume—high hats, puffy 
hips, and generally square as to dress-—while 
Falstaff himself revelled—no, Sig. Junca never 
revels—mooned about in a jumbled mixture of 
costume between a Cavalier and a Pirate of the 
Foam. What age do those scarlet knickerbockers 
of his represent? What age is to be suggested 
by Fenton’s get-up, who looks like an escaped 
Gentleman of Verona, or a Romeo on furlough? 
For the sake of the critical let: us have some con- 
sistency in these things. Much good taste has 
been expended on the scenery, and the exterior 
garden scene is such a gem of its kind, as to make 
you disbelieve your eyes when on being pulled up 
it reveals itself to be only a flat—so impossible 
does it seem that that glorious perspective could 
be given from a plane of canvas. The forest 
scene is also a creation of pictorial beauty. Why 
then should the good taste of the management stop 
here? Why not dress the characters properly? 

I observe that Signor Maggioni has throughout 
the play called his “merry husbands” Mr. Ford, 
Mr. Page, etc. I do not think that the correct 
appellation of gentlemen in those days was 
Mister; but there is the more excuse for the 
Italian translator, as Mr. John Oxenford, in the 
English version, adopts the same peculiarity with 
regard to Mister Pitt and Mister Pott.— Yours 
obediently, ANTIQUARIAN. 





SIGNOR MAGGIONI AND “MONOGLOT.” 


To the Editor of The Orchestra. 

Str,—That you should allow any anonymous 
writer to attach blame to me with respect to the 
list of Dramatis Persone of the new opera 
“ Falstaff,” is an injustice to me, and an injury to: 
my reputation. If you had taken the trouble, 
which you were bound to do, to see how they were 
printed throughout the book, I am sure you would 
not have permitted the insertion of such an 
offensive letter. It appears to me that “Mono- 
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etot” must have, been influenced by some per- 
sonal feeling, for the characters were written by 
me as in the text of Shakespeare, as can be proved 
by a reference to my manuscript. I had no know- 
ledge of or concern with Mr. Davidson’s edition. 
The proper edition, bearing my name, is now 
published by Mr. Wood, and Iam not responsible 
for the mistakes of others. ““Monoatort’s” alleged 
errors, too, occur only in the Dramatis Persone ; 
not in the book itself. 

I trust to your sense of justice to insert this, 
and have the honor to be, truly yours, 

Manrrepo Maaaioni. 


1, PrincessTerrace, Regent’s Park, N.W. 
12th May, 1864. 

(*,* Our former correspondent, “ Monoetor,” 
quoted the list of Persone correctly from the 
libretto, as sold in the theatre. He was not to 
know, nor did we know, that that edition was in- 
accurate. ‘There exists no “personal feeling” 
whatever against Signor Maggioni.—Ep. ] 


~ 
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REVIEWS OF PUBLICATIONS, &c. 





Mayall’s Celebrities of the London Stage. Part II. 
London: A. Marton anp Son. 

The second number presents us with a careful 
photograph of Miss Bateman as Leah. We could 
wish that the accompanying letterpress were less 
scanty, that it gave us a little more information 
concerning the life and antecedents of the subject 
of the present number; and that it were, in fact, 
more of a biography and less of an advertisement. 





Brief Observations on the Art of Singing. By the 
Count ANTONIO Betatoroso. Translated from 
the Italian, by Arthur Matthison.—London : 
Addison, Hollier, and Lucas. 


This is a well-printed little shilling handbook, 
in pamphlet form, containing some excellent re- 
marks and hints on vocalisation. Mr. Matthison, 
the translator, has taken care to quote the original 
language, whenever the English demands some 
freedom to make itself comprehensible. We have 
room for one extract :— 


On THE PosrItion OF THE Movutu, AND THE EXPRESSION 
or THE Fratures.—Although, according to good system, the 
mouth should maintain itself firm and composed, there are, 
notwithstanding, circumstances in which one may deviate 
from this rule. The mouth follows the expression of the physi- 
ognomy, the physiognomy that of the passions ; thus, it would 
be incompatible, in the expression of fury, to allow the mouth 
either to retain its immobility, or assume a smiling expression. 
Lady singers should guard themselves most carefully against 
this defect, inasmuch as they are more likely to commit it, 
because in their dread of appearing less beautiful than they 
are by nature, they are inclined to keep their features as 
motionless as possible. The physiognomy should be the mirror 
of the heart; joy, tenderness, jealousy, anger, should be 
— with the utmost fidelity on the face of a good artist. 

do not intend, however, to imply by this, that a singer should 
bea mere grimacer, and disregard the good method of keeping the 
mouth firm and composed ; no, I would merely inculcate, that 
he should not fear on certain occasions to alter the expression 
of his features, in order to exemplify with greater truth the 
various passions. 


FESTIVAL OF THE SONS OF THE CLERGY. 








On Wednesday last the 210th annual festival of 
the Sons of the Clergy was held in St. Paul’s Cathe- 
dral. The religious and musical services took 
place beneath the dome, and the congregation, 
though not so large as we can remember to have 
seen it on former occasions, nearly filled the 
transept, and extended some distance down the 
nave. The music was performed by the choirs of 
her Majesty’s Chapel Royal, St. Paul’s, West- 
minster Abbey, St. George’s Chapel, Windsor, 
and some others, making in all about 200 voices, 
and the anthems, &c. selected for the day were 
Attwood’s “ Cantate Domino,” in p, “O sing unto 
the Lord a new song,” the “ Deus Misereatur,” in 
D, by the same composer, or “God be merciful 
unto us ;” Dr. Croft's anthem, ‘God is gone up 
with a merry noise” (Psalm 47); Hatton’s 
anthem, “Thou art gone up on high,” from the 
68th Psalm ;’ and, after the sermon, Handel’s 
“ Lift up your heads, O ye gates” (Messiah), with 
which the services were brought to a close. 
Amongst the choristers were Mr. Wilbye Cooper, 
Mr. Montem Smith, Mr. Lewis Thomas, Mr. 
Fielding, Mr. Francis, Mr. T. Young, and Messrs. 
Henry and George Buckland, and some amateurs 
chosen from the St. Paul’s evening choir. Dr. 
Elvey conducted, and the organists were Mr. Goss 
and Mr. Cooper. 

The sermon was preached by the Very Rev. 
Walter Farquhar Hook, D.D., Dean of Chichester, 
the text being taken from the 8th verse of the 
10th chapter of the Gospel according to St. Mark. 
At the conclusion of the service, a collection was 
made at the doors, and a considerable sum was 
thus added to the funds of the society. 





4) . at 
Arobinctal. 
——+>——_ 

[FROM OUR OWN CORRESPONDENTS. } 


MANCHESTER. 





May 12ru. 

The voice of Music is hushed here in the sum- 
mer, for this is essentially a business place. In 
the winter amusement is sought as a relaxation, 
but to go to concerts or theatres in broad day- 
light is what no one would think of. Families 
go away throughout the summer to the country, 
the seaside, or the continent, and such strangers 
as are seen in the town come for business only. 
It is different in Liverpool and in Dublin, both of 
which towns, during the bright months, are full 
of strangers pleasure-seeking, and where places 
of amusement pay as well—perhaps better—in the 
summer than in the winter. We have few pro- 
fessors, and one of these few—our principal one— 
deserts us half the year for London. As for the 
rest, nous autres, we are mere teachers of music, 
toiling all the week and playing an organ on 
Sunday. In short, “ Music’s Monument” in 
Manchester at the present time might be typified 
by a statue of Momus. The last concert of the 
season will take place on Wednesday, the 11th. 
The only vocalist is Miss Fanny Armytage, who 
comes here with powerful testimonials in her 
favour. Sivori the violinist will play, and it is 
always a treat to hear his fine full tone. Music 
for the orchestra will predominate on the occasion. 
We are to have Beethoven’s 8th symphony in F, 
the andante from Mendelssohn’s Italian symphony, 
overture to “The Merry Wives of Windsor,” 
Nicolai, overture to ‘La Dame Blanche,” &c. A 
report will be given in next week’s number. 

At the Turarre Royat there is no alteration 
whatever in the bills. ‘“ T'he Colleen Bawn,” with 
Mr. and Mrs. Boucicault, is still in the ascendant. 
In the comedietta “ Perfection,” which precedes 
the drama, Miss Augusta Thompson introduces 
several songs, the most interesting of which is 
Bishop’s “ Lo, here the gentle lark.” She executes 
the florid and difficult passages with great 
brilliancy. The flute obbligato is played by 
Mr. Pidcock with a good tone and style, the flute 
and voice blending together very nicely. 


——>——— 
LIVERPOOL. 





May 12. 

The Philharmonic Society gave their sixth 
concert for the season on Tuesday evening last. 
The artists engaged were Mdlle.. Emilia Lagrua, 
Mdlle. Antonietta Fricci, Signor Naudin, and 
Signor Graziani, the program being as follows:— 

PART I. 

Overture, (‘* Id Barbiere”) 
Duet, ‘‘ Sara il morir,” (“‘ Masaniello”) ........e0e008 Auber 
Signor Naudin and Signor Graziani. 

Aria, ‘* Non mi dir,” (“‘ Don Giovanni”) 

Malle Fricci. 
—~ Part Song, ‘‘Oh! who will o’er the downs so 
ree ” 


OEE)! 6000sb adh of nde dia dew bees 00bes ansaceeess Pearsall 
Scena, ‘‘ Piano, piano =. pio (“‘ Der Freischutz”) .. Weber 
e 


Trio, “‘ Guai se ti sfugge un moto,” (“* Lucrezia Borgia” 


Donizetti 
Malle. Fricci, Signor Naudin, and Signor Graziani. 
Chorus, ‘‘ Loud let the Moorish tambour sound” .,.... Bishop 
Song, “ Seul sur la terre,” (*‘ Don Sebastian”) ...... Donizetti 
Signor Naudin. 


Barcarole, ‘‘ Ve’ come il vento irate,” (‘‘Masaniello”) Auber 
Signor Graziani. 
Duetto, ‘Sulla tomba, che riuserra,” (‘‘ Lucia di Lammermoor”) 


Donizetti 
Malle. Lagrua and Signor Naudin. 
PART IT. 
Symnapbonar fe D,. Tas G6 dishes (oh w sic sen 60< kb S6b 9s 8058 62 Haydn 
Aria, ‘‘E sei tu, che macchiavi quell’anima,” (“Un 
= a eee Verdi 
Signor Graziani. 

Si RN Fines cet di sete tete ccs cccteacdeus Handel 
Aria, “‘La Zingara,” (“‘ La Zingara) .............65 Donizetti 
Mdlle. Lagrua. 

Aria, ‘“‘Un aura amorosa del nostro tesoro,” (“ Cost 
PU DIET) nc igs « ao shbinnis « SpUis ch sidoe Naas oath Mozart 
Madrigal, “ Merrily wake music’s measure” ...... J. Barnett 
Song, *‘ Tacca la notte placida,” (*‘ Trovatore”) ........ Verdi 
Malle, Fricci. 
Trio, “‘ Qual volutta trascorrere,” (‘I Lombardi”) .... Verdi 


Male. Lagrua, Signor Naudin, and Signor Graziani. 
Warde, * ROR, DRG op «++ ncewighiees'sdbolaa Vacate Meyerbeer 








——We have this week to chronicle the trans- 
formation of the Queen’s Hall into the Queen’s 
Operetta House, under the management of Mr. 
and Mrs. Henri Drayton. The success that has 
attended the introduction of this entertainment 
has induced Mr. Drayton to engage Mr. George 
Pressick and Miss Hilda ‘Tennyson, who will make 
their first appearance on Whit Monday, in 
Mozart’s opera ‘“ L’Impresario.” The perform- 
ances this week have consisted of the operetta 
“ Nothing Venture, Nothing Have,’’ and “ Diamond 
cut Diamond,” in the latter of which is introduced 
“Simon the Cellarer” and “When a little farm 
we keep.’——-The Pyne and Harrison 

Company are announced to appear on it 


Monday, at the Prince or Waxes THEATRE in 
the new opera ‘ She Stoops to Conquer,” by Mac- 
farren ; Wallace's ‘ Desert Flower”? and “ Invrline,” 
Levey’s ‘ Fanchette,’” and Balfe’s “Blanche de 
Nevers,” ave also underlined. 

Theatrically we are without novelty. Mr. 
Cowper at the AmpurrnEaTRE has been playing 
Wolsey to Miss Saville’s Queen Catharine, and, 
with a little more than the usual attention to the 
details of the stage-management, Shakespeare’s 
play has been very ably performed. Mr. Baldir’s 
Henry VIII. was, however, a mistake; he appears 
to have conceived the part correctly, but to have 
lacked the ability to carry out his conception. 
Of the remaining parts it is unnecessary to sa: 
more than that they were respectably filled. Miss 
Goodall sang “Angels ever bright and fair,” very 
well. At the Prince or Waues, Mr. Alfred 
Wigan has been playing in a few of his stock 
pieces, “ The Isle of St. Tropez,” “ The First Night,” 
&c.——At the ADELPHI, an “infant prodigy” 
aged four, has been playing Richard IIT. to en- 
thusiastic audiences. We must leave adescription 
of this display to the imagination. 








Boston, May 10th.—Last week we announced 
that Mr. John Coleman had come to grief in 
Yorkshire, this week we have to record a second 
disappointment which friend John has experienced. 
Leaving the unappreciative yokels of Yorkshire, 
he transferred himself and his company to Boston, 
the metropolis of the Lincolnshire Fens, and on 
the 3rd inst. announced his opening night, he 
failed however to get a company. ‘The following 
few nights being the great annual fair when the 
town is crowded with visitors, and the weather 
being unfavourable for out-door amusements, he 
was favoured with very fair houses. This mode- 
rate amount of success, ‘unprecedented and 
unparalleled,” he termed it, appears to have 
almost turned his brain. On Friday all the local 
and country papers publish almost simultaneously, 
but by a remarkable coincidence, not one of them 
contained a word of that praise in which Mr. 
Coleman so much delighted. Stranger also to 
say, they all had a word of praise for Mr. John 
Douglas, who had opened a very commodious 
theatre in another part of the town, which had 
been crowded nightly. ‘This was more than mortal 
man could bear, and on Friday night Mr. Cole- 
man stopped the performance to tell his griefs to 
the audience. Not content with abusing the 
papers, he made an attack upon the private 
character of the unfeeling editors who had not 
the task to appreciate his great dramatic abilities. 
Several of the more respectable parties left the 
theatre in disgust while he was speaking, but the 
“gods” urged him by their ironical cheers to 
such fantistic tricks that the whole audience at 


_| the conclusion roared with laughter. We here let 


the scene fall, only expressing our regret that the 
manager of a respectable company of dramatists 
should have so disgraced himself before the eyes 
of the world. We need scarcely add that after 
this exhibition, Mr. Coleman had during the re- 
maining part of his visit, the satisfaction of play- 
ing to empty benches. 


— 
SCOTLAND. 





May 12. 

Eprnsuren. — On Friday evening at the 
Tueatre Roya, only a poor audience rewarded 
the efforts of the new company in “ Still Waters 
Run Deep,” and the want of stimulus to exertion 
was, we thought, painfully perceptible in some of 
the actors. Mr. W. H. Vernon invested the 
character of John Mildmay with considerable 
interest: in addition to a good figure, he possesses 
the advantage of a gentlemanly bearing and an 
agreeable voice. Captain Hawksley, the stock- 
broker, was very fairly represented by Mr. J. C, 
Mathers ; but in both there was wanting a certain 
vigour, which may probably be accounted for by 
the thinness of the house. Mr. J. C. Bisson, who 
did the part of the amiable Mr. Potter, s8e8 
a dash of the Robson vein, and sustained his part 
with great humour. Mrs. Hudson Kirby and Miss 
Bella Mortimer seemed also to feel the absence of 
any motive to exertion. The orchestra played 
selections from “ Lwrline,” ‘* Macbeth,” and “ The 
Flowers of the Valley.” Mr. J. Henkey gained 
considerable applause by his comic songs. Mr. 
Charles Dibdin Pitt has himself been mo in 
“ Julius Casar” as Brutus. He was once a Toofinn 
member of Mr. Murray’s company here, and is an 
actor of considerable talent, with extensive 
knowledge of stage business and management. 
Miss Fanny Pitt is a very pleasing actress, and 
seems to inherit her father’s talent. We doubt 
the wisdom of giving Shak 
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such as burlesques, &c., would, we imagine, be 
more productive of good houses, and a full 
treasury.——At the Princess's, sacred to the 
presence of Paterson and Podger, chosen haunt 
of the beery artisan and the unruly cad—in the 
classic shades round whose dark portals cluster 
crowds of the unwashed, where the seedy actor 
and the ballet-girl of more than doubtful character 
most do congregate, revelling in the working 
sunshine, and the proximity of Mr. Robertson's 
“pump”’—in this theatre, but a few days ago, 
there was a right pleasant scene. The din and 
the general disorder were tremendous. 'Thegallery 
was filled with boys probably on the free-list, who 
with legs suspended beat time to the band. 
Orange peel flew about in all directions, remarks 
on the audience by young Podger were freely 
expressed and coarsely worded. Brinsley Sheridan 
and Carroll certainly acted well in “ Miriam’s 
Crime” and “ Aladdin.” At the Oprrerra 
Houss, the marvellous entertainment with the 
incomprehensible name still goes on, with varying 
success. 





Giascow.—The past weck has been a blank as 
regards music and the drama, nothing of interest 
having occurred.——At the Tuearre Roya, a 
version of “ The Duke's Motto” under the title of 
“I Am Here,” has been performed for the last 
few nights. Mr. T. H. Glenny sustaining the 
characters of Lagardere, Henriquez, the armourer, 
and Esop, the hunchback, much ont-Heroding Herod. 
The only other characters worthy of remark are 
those of Cocardasse (Mr. Walter Baynham), and | 
Passepoil (Mr. Lloyd). The burlesque “ Ivion” 
has proved a decided success, the houses having 
wonderfully improved since its production. Miss 
Henrietta Hodson (Trion), comes to us in the 
form of an old acquaintance, and it is doubtless 
on this account that she has been so well received. 
The local journals are lavish (a little too much so 
we think), in their praise of her performance. 
It is wonderful bow far it is possible to extend the 
meaning of the term “star,” the title applied to 
Miss Hodson in the present instant, and we cannot 
but think a little misapplied. In the case of 
Miss Hodson, her personal appearance will with 
many atone for a multitude of sins, but a pretty 
face does not constitute a good actress, however 
far it may gotohelp her. That she has improved 
since she last eed our boards, we are only too 
proud to see, but that the change is so great as 
to warrant the appellation of a ‘star,’ we have 
yet tolearn. ‘The characters of Cupid, Juno, and 
Minerva, are admirably sustained by Miss Watson, 
Mrs. Walter Baynham, and Mr. Lloyd, and com- 
bined, they form a trio by which the “star” 
proper is thrown not a little in the background 
which leads us to the belief that although a “ star” 
she is by no means a planet as she twinkles con- 
siderably under their presence.——Mr. and Mrs. 
Gourlay in their new entertainment “ Mrs. 
M’Gregor's Levee,” at the Mercuan'’s Hau have 
achieved a perfect triumph, and have been re- 
warded with houses which at this time of year to 
artists in their line is something wonderful: But 
our wonder considerably decreases when the 
character of the entertainment is taken into 
question, for a more excellently written and 
admirably sustained performance we have never 
had the pleasure of witnessing. Mr. Gourlay has 
for many years been acknowledged to be the best 
Scotch comedian on the stage, and in the present 
instance he is certainly superior to anything we 
have ever seen since the days of the late Mackay. 
Several of the characters he assumed are in fact 
perfect photographs: particularly worthy of 
mention are those of Needle Tam, Miss McTavish, 
and Daft Watty, the latter being a perfect life 
study of a village simpleton. Mr. Gourlay is 
assisted by Mrs. Gourlay, who sings a number of 
Scotch songs in a very tasteful and expressive 
manner, and their two little sons, one of whom, 
a little fellow of about 8 years of age, sings a 
comic song or two in capital style. The entertain- 
ment is likely to run for some time, as the 
patronage it has already received has been ex- 
cellent. 
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Dupin. — Mi. W. C. Levey’s operetta of 
“« Fanchette”” was produced here for the first time 
on Friday eyening last, and met with the same 
amount of success as it received in Covent 
Garden. might be expected, much interest 
was attached to the event of the “ bringing out” 
in hisnative city the first lyric work of a “ Dublin 
boy,” who had wisely “the sod” some ten 
wir Won lnvig, hd sry a youth 


h ith 
obtained Lig ue Dublin . a 








pianist. Like the other works already alluded to 


in the last number, detailed criticism would be 
entirely out of place, the London press having so 
ably and justly reviewed “ /anchette,” and ina 
manner which should give satisfaction to the 
composer to his heart’s content and stimulate him 
to further exertion, and in a more important 
field of action. ‘The press of this city have been 
equally unanimous, and, national feeling aside, 
have given unprejudiced and fair criticisms. The 
same pieces which were encored in London met 
the same reward here. The overture, with its 
sparkling allegros and violoncello obbligato can- 
tabile coming between,—just the sort of thing to 
please the audience—was unanimously re-called for, 
on both the first and second nights of representa- 
tion. Miss Pyne’s ballad “ How sad all Nature 
seems to be,” had the same effect, when the 
artist repeated the second verse; the flute 
obbligato being capitally played by the resident 
flautist of the Theatre Royal, Mr. Reilly. The 
laughing trio, commencing ‘My Uncle here” also 
causing a vociferous encore, the last movement 
was repeated with increased vigour and effect. 
The acting of the three principal characters Miss 
Pyne, Mr. W. Harrison, and Mr. H. Corri, caused 
unceasing shouts of laughter, and it must be said 
contributed much to the success of the work. 
All were called before the curtain, amidst 
universal demonstrations of approbation. The 
composer was then called for, as it was understood 
he was in Dublin. Mr. Harrison came forward 
and said, “ He regretted to announce that Mr. W. 
C. Levey was too unwell to be present, or in fact 
to leave his room,” but continued the speaker, 
“T doubt not that the news of the hearty recep- 
tion of his music will prove a most efficient 
medicine to my young friend.” Mr. Levey “ pére” 
conducted the opera, and when the gallery lads 
discovered that the composer could not appear one 
fellow roared out ‘‘ Let ushaveould Levey outthin!” 
The operetta wasrepeated on Monday evening with 
equal success, when the composer being present 
made his appearance when called for. 
The rapid production of new works is rather start- 
ling. On Monday evening we had Balfe’s last 
grand opera of “ Blanche de Nevers,’’ which must 
also be recorded amongst the successes of the 
engagement of the Pyne and Harrison Company. 
The opinion of the musical dilletanti here is that 
this work contains some of Mr. Balfe’s best writ- 
ings. One very learned and excellent critic says 
that in ‘ Blanche de Nevers” My. Balte has striven 
for originality,and has to a greatextent succeeded: 
“having endeavoured most laudably to avoid stale 
sequences and trite modulations, he has, without 
making his melodies either awkward or unvocal, 
truly attained his object. The orchestra is also 
more legitimate and less noisy than in many of 
the early works of the writer.” The pieces which 
“hit” were Miss Pyne’s spagnuola, “As the 
mountain streams,” sung behind the scenes to 
guitar (piano substitute) accompaniment, encored; 
the really good comic song, “Oh what an un- 
fortunate humbug am 1,” which Mr. Rouse san 
with good effect, pronouncing his words well an 
distinctly; Mr. Harrison’s graceful cavatina, 
“Wilt thou think of me?” a regular Balfe-Harri- 
sonish combination, excellently sung and tremen- 
dously encored; Blanche’s ballad, “ As sunlight 
beaming on a silver lake” (another unmistakeable 
“bis”); the very original and charming duet, 
“ Must we part,” always a safe encore, as on this 
occasion; and “ A cup to the soldier’s trade,” the 
Soldiers’ Chorus, which, all honour to the 
gods, had to be repeated, and with merit, for it is 
a dashing strain, and was spiritedly given. The 
critic above alluded to says this chorus forms one 
of the most captivating musico-military features 
to which we have listened for a longtime. With- 
out the vulgarity of the famous chorus in “ Faust,” 
it has all the nerve of that movement, and an 
orchestral brilliancy of its own, without being 
noisy. Mr. Corri was, as usual, most effective in 
his interpretation of the “ Brindisi” in praise of 
friendship; and Miss Pyne, of course, charmed 
all with her cavatina, “ Assome lone trayeller.” She 
was in excellent voice all through; and the same 
may be said of Mr. Harrison, whose performance 
of the Hunchback, in a dramatic point of view, 
gave another proof that should crotchets and 
quavers fail him (which distant be the day) he 
may fall back on thé “sock and buskin.” The 
parts of Gonzagues and The Princess were ably 
sustained by Mr. and Mrs. Ainsley Cook. The 
Irish public have every right to stand by Miss 
Pyne and Mr. Harrison, for they have certainly 
(to use a local phrase) “ stood to” Irish composers. 

allace’s ‘‘ Desert Flower” is in active preparation, 
and will come out on Thursday. ns 








{Apvt.] The w of patients relieved at the Hospital for 
Diseases of the H , Margaret-street, Cavendish-square, 
was 97 during the om 


Brtrast.—Last week the Classical Harmonis(s’ 
Society gave in the Utsrer Hatu the third of a 
series of subscription concerts, and with it the 
inhabitants of Belfast will regret to learn that 
this admirable society intends to close the season. 
The work selected was Haydn’s oratorio, “The 
Creation.” The artists engaged for the occasion 
were Mdlle. Florence Lancia (soprano), Mr. White- 
head (tenor), and Mr. D. Lambert (bass). Mr. 
Lambert was prevented by sudden illness from 
fulfilling his engagement, and Mr. William Wood, 
of Armagh, kindly undertook to fill his place. The 
concert, on the whole, was most successful, and the 
perennial freshness of the majestic work of Haydn 
was finely exhibited in the most exquisite and 
brilliant vocalisation. It is unnecessary to say 
that Malle. Lancia—a favourite in Belfast—is 
possessed of a fine, clear, and powerful soprano 
voice, which she manages with consummate skill. 
Without an apparent effort she reaches the highest 
notes, and charms the audience by the fidelity with 
which she reproduces the hearty and intense 
feeling of this offspring of Haydn’s original and 
prolific genius. In the air, ‘‘ With verdure clad,” 
she sang ina manner which led the audience to 
demand a repetition. The fair cantatrice, however, 
merely bowed her acknowledgments. In the 
secend part she was encored in the air, “On 
mighty wings,” and she at once complied with the 
wish of the audience. Mr. Whitehead’s voice is 
pleasing and powerful, and his enunciation is very 
distinct. He was repeatedly greeted with warm 
applause, and in the air, “In native worth,” he 
was encored. Mr. Wood was very successful, and 
he gained much applause. which was the more 
deserved because he had very little time to make 
preliminary efforts to deserve it. The choruses, 
with one or two exceptions, were well executed. 
The chorus, which was not large, comprised several 
of our well-known professionals. The orchestra 
was equally effective, and was led by Mr. Lovede ;. 
Mr. Edeson presided at the organ. It is almc it 
superfluous to add that Dr. Chipp conducted wit. 
much ability. 





Gas Explosion at THE RaGian Music Hatt. 
—On Friday evening last week, between seven 
and eight o’clock, an explosion of gas occurred at 
the Raglan Music Hall, in Theobald’s-road, 
Holborn. The proprietor having decided upon 
carrying out certain improvements in the music 
hall, a re-arrangement of the gas-pipes pedien rr 
the building was necessary. The men employed 
on the work suspended operations yesterday after- 
noon, and upon the opening of the hall in the 
evening, one of Mr. Hart’s employés, while pro- 
ceeding to light up the hall, discovered an escape 
of gas, and applied a light to the defective 
portion of the piping. The gas at once ignited, 
and soon afterwards an explosion occurred, which 
caused much serious damage. Several large 
looking-glasses at the upper end of the hall, as 
well as the gas chandeliers pendant from the 
ceiling, were shattered to pieces, and parts of the 
floorings, under which the gas-pipes were placed, 
were torn up. The gas was speedily turned off 
at the main, and further damage prevented. 
Although the waiters and other servants were in 
attendance, no injury to life or limb was occasioned. 
The damage, it is said, will amount to £200. 

New Oxcuesrreon.—Mr. Tritchler, jeweller, of 
Carlisle, has just imported a splendid orchestreon 
from his native town in the Black Forest. The 
instrument is considerably larger, and of superior 
tone to that which Mr. Tritchler di of last 
year. Itis furnished with barrels for six pieces 
of music, selected from the works of eminent 
composers, and these it performs with all the com- 
pleteness of a full orchestra. The cost of the 
instrument is 225 guineas.—Cumberland Pacquet. 

Printers’ Aumsnouse Sociery.—Mr. Mark 
Lemon gave a reading of his dramatic story, 
“Mind your own Business,” on Monday evening 
at the Whittington Club, for the benefit of the 
Printers’ Almshouse Society. A large audience 
assembled to listen to the “reading,” which, 
there can be little doubt, will add materially to 
the funds of the society. 

Qugen’s Concert Rooms.—Mrs. Macready on 
Tuesday and Thursday last repeated her dramatic 
recitals. On Tuesday the selection was taken 
from “Romeo and Juliet” and including the 
“Maniac Wife,” in the marvellous declamation 
of which latter piece Mr. Macready is unrivalled. 
On Thoreaay she gave a recital of “The Lady of 
Lyons,” and personated the different characters 
with almost ventriloqual power. 

Letters from the Rev. Sir F, Gore Ouseley, Bart., pare Mus. 


Doc., Oxon., aud other cl: and gentry, the mat- 
vellous effects of “Clark's Neuralgic Tincture 
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“SHAKESPEARE FOUNDATION SCHOOLS. 





A public meeting in aid of a new public school for 
both sexes, to be called ‘* The Shakespeare Foundation 
Schools,” was held on Wednesday at one o’clock, at 
the New Theatre Royal, Adelphi. The meeting was 
well attended. Amongst those present on the stage 
were Messrs. J. B. Buckstone, Colonel de Bathe, 
A. Trollope, E. Yates, Stirling Coyne, Rev. J. Cox, 
W. Meadows, W. Bennett, H. Compton, R, Churchill, 
B. Webster, G. B. Childs, Nelson Lee, J. G. Staunton, 
J. Robins, A. Mellon, J. L. Toole, R. Roxby, J. 
Hollingshead, T. Stuart, W. R. Crawford, s Miss 
Braddon, Colonel Burt, Mr. Fechter, Mr. Robert 
Keeley, Mr. Sothern, Mr. Garwood, &c. 

The chair was taken _by Mr. Charles Dickens, who 
was warmly received. In opening the proceedings he 
said: Ladies and gentlemen,—Fortunately for me and 
fortunately for you, it is the duty of the chairman on 
an occasion of this nature, to be very careful that he 
does not anticipate those speakers who come after him. 
Like Falstaff, with a considerable difference he has to 
be the cause of speaking in others. It is rather his 
duty to sit and hear speeches with exemplary attention 
than to stand up to make them ; so shall confine 
myself, in opening these proceedings as your business 
official, to as plain and as short an exposition as I can 
yossibly give you of the reasons why we come together. 

Mirst of all I will take leave to remark that we do not 
come together in commemoration of Shakspeare. 
(Hear, hear.) We have nothing to do with any com- 
memoration, except that we are, of course, humble 
worshippers of that mighty genius, and that we pro- 
pose by-and-by to take his name, but by no means to 
take it in vain, If, however, the Tercentenary cele- 
bration were a hundred years hence, or a hundred 
years past, we should still be pursuing precisely the 
same object, though we should not pursue it under 
precisely the same circumstances. The facts are these: 
There is, as you know, in existence an admirable insti- 
tution called the Royal Dramatic College, which is a 
place of honourable rest and repose for veterans in the 
dramatic art. The charter of this college, which dates 
some five or six years back, expressly provides for the 
establishment of schools in connection with it; and I 
may venture to add that this feature of the scheme, 
when it was explained to him, was specially interesting 
to His Royal Highness the late Prince Consort, who 
hailed it as evidence of the desire of the promoters to 
look forward as well as to look back ; to found educa- 
tional institutions for their rising generation as well as 
to establish a harbour of refuge for the generation 
going out, or at least having their faces turned towards 
the setting sun. (Cheers.) The leading members of 
the dramatic art, applying themselves first to the more 
pressing necessity of the two, set themselves to work 
on the construction of their harbour of refuge, and 
this they did with the zeal, energy, goodwill, and good 
faith that always honourably distinguish them in their 
efforts to help one another. (Hear, hear.) Those 
efforts were very powerfully aided by the respected 
gentleman under whose roof we are assembled yo 
—and who, I hope, may be only half as glad of seeing 
me on these boards as I always am to see him here. 
(Cheers.) With such energy and determination did 
Mr. Webster and his brothers and sisters in art pro- 
ceed with their work, that at this present time all the 
dwelling-houses of the Royal Dramatic College are 
built, completely furnished, titted with every appliance, 
and many of them inhabited. The central hall of the 
college is built, the grounds are beautifully planned 
and laid out, and the estate has become the nucleus of 
& prosperous neighbourhood. ‘This much achieved, 
Mr. Webster was revolving in his mind how he should 
next proceed towards the establishment of the schools, 
when, this Tercentenary celebration being in hand, 
it occurred to him to represent to the National Shakes- 
peare Committee their just and reasonable claim to 
participate in the results of any subscription for a 
monument to Shakespeare. He represented to the com- 
mittee that the social recognition and elevation of the 
followers of Shakgspeare’sown art, through the education 
of their children, was surely a monument worthy even of 
that great name. He urged upon the committee that 
it was certainly a sensible, tangible project, which the 
public good sense would immediately appreciate and 
approve. This claim the committee at once acknow- 
ledged, but { wish you distinctly to understand that if 


the committee had neyer been in existence, if the Ter- | Minis 


centenary celebration had never been attempted, those 
schools, as a design anterior to both, would still have 
solicited public support. Now, ladies and gentlemen, 
what is proposed to do is, in fact, to find a new self- 
supporting public school ; with this additional feature 
that it is to be available for both sexes. This, of course, 
pre-supposes two separate distinct schools. As these 
schools are to be built on land belonging to the Dra- 
matic College, there will be from the first no ¢ 

no debt, no incumbrance of any kind under that im- 
portant head. It is, in short, wereewe simply to 
establish a new self-supporting public school, In a 
rapidly increasing neighbourhood, where there is a 
large and fast eee agree middle class population, 
and where property in land is fast rising in value. 
But, inasmuch as the project is a project of the Royal 
Dramatic College, ps inasmuch as the schools are to 
be built on their estate, it is pro evermore to give 
their schools the + name of Shakespeare, and ever- 
more to give the followers of Shakespeare’s art a pro- 
minent oA inthem. (Cheers.) ‘ith this view, it 
is confidently believed that the public will endow a 
foundation, say, for forty foundation scholars—say, 
twenty and twenty boys—who shall always 
the children of actors, actresses, or dramatic writers. 
This school, you will understand, is to be equal to the 





best existing public school. It is to be made to im- | College, submitted that, with a view to prevent the 


part a sound, liberal, comprehensive education, and it 
is to address the whole great middle class at least as 
freely, as widely, and as cheaply as any existing pub- 
lic school. Broadly, ladies and gentleren, this is the 
whole design. There are foundation scholars at Eton, 
foundation scholars at most of all our old schools, and 
if the public, in remembrance of « noble part of our 
standard national literature, and in remembrance of a 
great humanising art, will do this thing for these 
children, it will at the same time be doing a wise and 
good thing for itself, and will unquestionably find its 
account in it. Taking this view of the case—and I 
cannot be satisfied to take any lower one—I cannot 
make a sorry face about “ the poor player.” I think 
it is a term very much misused and very little under- 
stood—being, I venture to say, appropriated in a 
wrong sense by players themselves. Therefore, ladies 
and gentlemen, i can only present the player to you 
exceptionally in this wise—that he follows a peculiar 
and precarious vocation —a vocation very rarely afford- 
ing the means of accumulating money—that that vo- 
cation must, from the nature of things, have in it many 
undistinguished men and women to one distinguished 
one—that it is not a vocation the exerciser of which 
can profit by the labours of others, but in which he 
must earn every loaf of his bread in his own person, 
with the aid of his own face, his own limbs, his own 
voice, his own memory, and his own life and spirits ; 
and these failing, he fails. (Hear.) Surely this is rea- 
son enough to render him some little help in opening 
for his children their paths through life. I say their 
paths advisedly, because it is yot often found, except 
under the pressure of necessity, or where there is strong 
hereditary talent—which is always an exceptional case 
—that the children of actors or actresses take to the 
stage. Persons, therefore, need not in the least fear 
that by helping to endow these schools they would 
help to overstock the dramatic market. They would 
do directly the reverse, for they would divert into 
channels of public distinction and usefulness those 
good qualities which would otherwise languish in that 
market’s overrich superabundance. This project has 
received the support of the head of the most popular 
of our English public schools. On the committee 
stands the name of that eminent scholar and gentle- 
man the Provost of Eton. (Cheers.) You justly ad- 
mire this liberal spirit, and your admiration—which I 
cordially share—brings me naturally to what I wish to 
say, that I believe there is not in England any institu- 
tion so socially liberal as a public school. (Hear. ) It 
has been called a little cosmos of life outside, and I 
think it is so, with the exception of one of life’s worst 
foibles—for, as far as I know, newhere in this country 
is there so complete an absence of servility to mere 
rank, to mere position, to mere riches, as in a public 
school. A boy there is always what his abilities or 
his personal qualities make him. We may differ about 
the curriculum and other matters, but of the frank, 
free, manly, independent spirit preserved in our public 
schools, I apprehend there can be no kind of question. 
(Hear.) It bas happened in these later times that 
objection has been made to children of dramatic artists 
in certain little snivelling private schools—(laughter)— 
but in public schools never. (Cheers.) Therefore, I 
hold that the actors are wise, and gratefully wise, in 
recognising the capacious liberality of a public school, 
in seeking not a little hole-and-corner place of educa- 
tion for their children exclusively, but in addressing 
the whole of the great middle class, and proposing to 
them to come and jointhem, the actors, on their own 
property, in a public school ; in a part of the country 
where no such advantage is now to be found, (Hear. 
I have now done. The attempt has heen a very timi 
one. I have endeavoured to confine myself within my 
means, or rather, like the possessor of an extended 
estate, to hand it down in an unembarrassed condition, 
(Cheers-) I have laid a trifle of timber here and there, 
and grubbed up a little brushwood, but merely to open 
the view, and think IT can descry in the eye of the 
— who is to move the first resolution that he 
istinctly sees his way. Thanking you for the courtesy 
with which you have heard me, and not at all doubt- 
ing that we shall ay a strong foundation of these 
schools to-day, I will call, as the mover of the first 
resolution, on Mr. Robert Bell. (Cheers. ) 
Mr. Robert Bell said that when Sheridan delivered 
his famous speech in the case of Warren Hastings, the 
inister of the day moved the adjournment of the 
House. because he said they were not in a condition to 
deliberate upon the question while they were under 
the spell of the enchanter. He (Mr. Bell), in like 
manner, thought that the wisest course for him would 
be to submit the matter at once to the judgment of the 
meeting, while they were under the s e chair- 
man’s admirable speech. (Hear. he resolution he 
had to submit was as follows; ‘‘ That the Royal Dra- 
matic College is now in a sufficiently advanced con- 
dition to render it desirable to proceed with the 
foundation and the establishment of the schools as set 
forth in the charter of that institution, as part of its 
original design.” The committee, he went on to say, 
proceeded, in carrying out their deign, exactly in 
proportion to the amount of funds at their disposal, 
and that the present position of the College justifi 
their submitting the proposition contained in the reso- 
lution, One of the objects specified in the charter 
of incorporation was the establishment of a museum 
and library with reference to subjects connected with 
the stage. Contributions had been received from the 
commencement, and he looked to the establishment of 


the College as a means of collecting materials for the 
history of the stage for our own time. 
Mr. S. Phelps seconded ution. 


Mr, Billington, a subscriber to the Royal Dramatic 


foundation scholarships being given to children of 
actors and actresses whose means were suflicient to 
pay for their education, some words should be inserted 
to prevent such misapplication of the charity. 

Some little conversation ensued on the matter, but 
the general feeling being that it would be injudicious 
to do anything that would affix the stigma of poverty 
to the foundation scholars, the resolution was sub- 
mitted to the meeting and carried unanimously. 

Mr. Anthony Trollope proposed the following reso- 
lution :—‘* That the yo oh shall be called the * Shake- 
speare Foundation Schools,’ and shall be devoted to 
the sound and liberal education of pupils of both sexes, 
and not be restricted to any profession or class; that 
there shall be a certain number of foundation scholars, 
so many girls and so many boys, according to the 
wealth of the endowment; that these foundation 
scholars shall! receive their education gratuitously, and 
shail always be the children of actors 
dramatic writers.” 

Mr. Sothern, who was warmly cheered, begged to 
second the resolution, which was also carried unani- 
mously, 

Mr, Tom Taylor said that the resolution he had to 
submit was the resolution of the day, inasmuch as it 
appealed to their pockets. It was as follows :—* That 
subscription lists be opened for the building of the 
schools, and for the endowment of the echolasshi 1S, 
and that public support be entreated in behalf of tho 
educational institution, which addresses itself to the 
whole community.” After commenting on the advan- 
tages of a public school, the hon. gentleman explained 
why the funds of the Royal Dramatic College, being 
administered under the charter, and in the full blaze 
of publicity, it would be impossible for any such results 
to follow as those anticipated by Mr. Billington. 

Mr. Buckstone, the sound of whose well-known 
voice was productive of the usual hilarious consequences, 
said : I feel great pleasure in seconding that resolution, 
because we all know that very little can be accomplished 
in this work without money, and so impressed am | 
with that sublime truism, that I at once will subscribe 
my little mite, and put my name down for ten guineas, 
(Cheers. ) 

Some reference being here again made to the possible 
misappropriation of the scholarships. 

Mr. B. Webster explained that the election of every 
boy and girl must be a public one, according to the 
terms of the charter, which was very strict in its 
rules, so that it would be impossible for the son or 
daughter of a rich person to get upon the foundation 
of the school, 

The resolution was then put and carried unani- 
mously, 

Mr. Theodore Martin proposed the next resolution, 
which was as follows :—‘*That Mr. Webster be re- 
quested to act as treasurer pro tem., and the following 
gentlemen be appointed a committee, with power to 
add to their number, to advance the foregoing objects : 
—The Rev. Dr. Godfrey, Provost of Eton, Sir Francis 
Moon, Sir William De Bathe, Henry Spicer, Esq., 
C. Dickens, Esq., Robert Bell, Esq., and Tom Taylor, 


» actresses, or 


Colonel De Bathe seconded the resolution, which 
was carried unanimously, 

Mr. Edmund Yates, in proposing a vote of thanks 
to the chairman, congratulated the meeting on having 
taken the ogy ey’ My for founding what would 
peotebly be the t public school in the United 

ingdom for girls, where doubtless would be realised 
Tennyson’s notion in the “ Princess” of “sweet girl 
graduates with their golden hair.” They had been 

resided over by the be | mah for the occasion, 
(Cheers. “Our Mutual Friend,” Charles Dickens, 

ad ever been the actor’s firm friend. He was him- 
self the first amateur actor of the day. The late Mr. 
John Kemble said that he had never seen an amateur 
worth 15s, a week. He (Mr. Yates) believed that if 
John Kemble had seen Mr. Dickens, he would have 
doubled his salary. (Laughter.) 

. Anson seconded the motion, 

Mr. Dickens, in returning thanks, said, as master of 
the school now breaking up, T am very happy to dis- 
miss yu for the holiday. beg to assure my young 
friends that their patient and unremitting attention to 
their studies has afforded me the liveliest satisfaction. 
(Cheers. ) 

The meeting then separated. 





Royvat Socrery or British Musicrans.—The 
annual performance of the “Messiah,” for the 
benefit of the above society, was given at St. 
James’s Hall on Friday evening last week, and 
attracted a very large attendance. The principal 
singers were Mesdames Parepa and Sainton-Dolby. 
Misses Eliza Hughes and Lascelles, Messrs. Sims 
Reeves, Whiffin, Walworth, Winn, and Weiss. 
The performance doss not call for especial 
criticism. We need only say that Mr. Reeves 
sang very grandly, and with immense effect, and 
that his superb singing in the air, “Thou shalt 
break them,” elicited an enthusiastic encore from 
all parts of the hall. Madame Sainton-Dolby, 
though compelled from continued indisposition to 
omit the second of “He was despised,” 
what she did sing with all her old feelin a | 
expression. Madame Parepa was en c, if 
nothing else, in the soprano music, and Messrs. 
Winn and Weiss shared the bass music between 
them to good purpose. The band and chorus, 








under the able and zealous direction of Professor 
Sterndale Bennett, were admirable throughout. 
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THE NEW SONG. 


PRICE THREE SHILLINGS, 


“LEA H.” 


BY 


BRINLEY RICHARDS. 


A BEAUTIFUL 


DRAWINCG-ROOM SONC, 
EXQUISITELY ILLUSTRATED 


WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 


CRAMER, WOOD & CO., 


STREET. 


201, RECENT 


NICOLALS 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airs, Solo, 5s8.; Duet, 6s, 

Overture J - 44. ; a 6s. ey 
Pot pourri for four hands)- “Brunner” .. + -- 5s. Od. 
Fantasia on le” Airs—F. Beyer rs se .. 8s. Od. 
Improvisation . Kuhe.. é ee ee .. 5a, Od, 
Fantasia—A mt schhorn .. he ee ts - a 
Fantasia—T. Oesten ° ee .. 8s, Od, 
Fantasie de Salon—Charles Voss = «, 2. 


The principal vocal pieces, with Ttalian words, 
Her Majesty's Theatre, 
Other arrangements by Brinley Richards, C. Coote, A. Manns 
of the Crystal Palace , &e., in the press. 
CRAMER, Woop & Co » 201, Regent-street. 


“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT, 


as sung at 





WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 12s. 





The Overture , ‘ 4s. Od, 





SHE STOOPS TO 0 CONQUER. 


OPERA BY 
G. A. MACFARREN. 


VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s. 0d. 
“What is this love?” Cavatina .,. 3s, Od. 





“The cunning old Fox.” Song and 

Chorus. 2s. 6d. 
“The good old days of the country 

Squire.” Song. ... 2s. 6d. 
“Oh, it is sweet.” Vocal ay 2s. 6d. 
“Why sadly sighs?” Ballad... ... 28. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 

Transposed and simplified edition. 3s. Od. 

“T met her first.” Romance in B flat 

and F. was --. 28. 6d. 
“The Cuckoo sings on the poplar tree.” 

Four-part Song. ... 9... ... .. 28. 6d. 
“ Drink, friends, drink.” ate Sie BA, 
“My Bud of May.” Ballad inc anil a. 2s. 6d. 
“O, Constance, dear.’ Cavatina in a 

flat ond Se 2s. 6d. 
“He'll miss me.” Ballad in & flat ‘and c c. 2s. 6d. 


PIANOFORTE ARRANGEMENTS. 


” 


| He'll miss me.” By Brinley Richards. 2s. 0d. 
| Fantasia. Ditto 4s. Od. 
Fantasia. By Francesco Berger. 4s. Od. 
“ Drink, friends, drink.” By Jules Brissac. 3s. 0d. 
Fantasia. By Walter Macfarren. ... ... 4s. Od. 
“T met her first.” Transcribed by Natalia 
Macfarren. wat 5 3s. Od. 


The Overture...) ... ene 


DANCE MUSIC, 
Quadrille on the Favourite Airs. C. Coote 
Waltzes Fe »  €. Coote 
Polka— “ The _retty Barmaid.” Henri 
Delorme.. 3s. Od. 


201, Regent-street. 


3s. 6d. 


4s. Od. 
4s. Od. 


Cramer, Woop & Co., 








ARDITIS NEW SONG 


(In Italian or English, ) 


“GARIBALDI!” 


with full length Portrait of the General, 
Price, 33. 


As sung and rapturously encored at the late Demonstrations in 
honor of GARIBALDI at the 


CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE, &c., &c, 








Duet—"* Night and morning”. . s. and. 3a Od Us al : ete RL 
2. Song—*My home in © — aud,” origin: ul key, p This Song may be now termed ‘ The Italian Marseillaise.” 
flat ; transpose d key, w flat .. 8 orm. 8. Ba, Od. hed 

5. Trie—* News! girls, ne ws!” .. 8 Cit. Bay od 

4. Son “Boot and saddle!” =... Er - n. 3s. Ode} pS 

fh. Trio ‘My heart is breaking’ .. & Tanda, 3a Od. LONDON: 

6 Duet—* Ah! Captain, De an Bee you” sands, 34. Od. CRAMER, WOOD «& Co., 201, Regent-street, 

7. Son¢— “Kon her sweet sake’ on 2. .3p. Od. i i? ci 

8 Song—‘* Ah! do nat take her from hia”. | Gc, ae. 4, | _Dhiaita) an adh Cord 

” eet t~** We waited late, we waited long,” s. and Tt. 3a, Od. | 
10. Quartett—* The Rheinhunt?’, . 8. 0 Tale, 3s, ai A BR: D -_ a p Ss 

The Libretto, with Stage Directions and al) necessary infurm- | 


ation for the production of the Operetta, price 6d. 


The Operetta is written for Soprane, Contralso (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus, 


CRAMER, Woop & Ch Ov 201, Regent- street. ~ 
THE NEW BALLAD, 


“ANITA.” 


Composed by 
Buiniey Richarps. 
Price 2a. 6d. 


Written by 
Hesxay Fannie. 


This ballad is founded on a tragic and Locate affoeting incident 
in the famous retreat of Gariballi, across the Apeunines, with 
his beloved wife, Anita, and a few {aithful followers. His little 


baml scattered, hiuusebf hunted oe ws land and sea, found | Majesty 
died from ‘exlaus- . 


a momentary reface at. Rinipi, 
tion, Garibaldi could feta 


affection—-and \ corpse. 
which was cated tah 2 whee be ti the 
scarce Tecegnixed, 7 goes 
Wite, 
Caansn, Woop « bs, 301, Regent-strect. 


Pa 


orm the last otice et} mutt ¢ 


CELEBRATED NATIONAL MARCH, 
“LA CARIBALDINA,” 


ARRANGED FOR 


PIANOFORTE, 
BY 


BRINLEY RICHARDS. 


Price 3s. 


Woop & Co., 


THE 


Cramer, 201, ‘Reborn: 





with such immense success at the Crystal Palace, Her 
and elsewhere. 
poses Woov-& Co., 201, Regent-street, 


an Oe GARIBALDINA. ‘BRINLEY 
! 8a. -Arditi’s celebrated N: Natloal Air: 
* {forthe Piano. 











Cramen, Woon} & Co., 201, Regent-stresk: 


24: AV 64 








STEAM. PRINTING. 
GENTLEMEN GIVING CONCERTS & EN TERTAINMENTS, 
or requiring Printing of any description, should send for an 


Estimate to 
HE ORCHESTRA” OFFICE. 


A reduction on the usual charges made to parties in the 
musical and dramatic professions. 
EVERY KIND OF) PRINTING, PLAIN OR IN COLOU R, 
FANCY LETTER, rrc. 
“ORCHESTRA” OFFICE, 


Reet Stream Press, 55, Kino-street, R&GENT-sTREET. 


4a? Estimates sent by Post. Bill Posting and Distributi 
undertaken for customers. a — 


] OYAL ITALIAN OPERA, COVENT 

GARDEN.—BOXES, STALLS, and AMPHITHEATRE 
STALLS for the Season, Alternate Weeks, Single Nights, or 
One Night a Week, may be secured, in the best positions, at 
CRAMER, Ww oop & Co.'s, 201, Re; vent-street, W. 


ER MAJESTY’S THEATRE— _— BOXES, 

STALLS, BOX SEATS, and GALLERY STALLS for the 

Season, &c., in the best positions, at Cramer, Woop & Co.’s, 
201, Regent- street, W. 











PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean- 
street, ‘ey ) 

E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at oF guineas, 
Pianofortes Tuned, Repaired, taken in Exchange, &c, 


A. NIMMO 


(For more than 20 years with Mr. Mitchell, Royal Library, 
Old Bond-street), 


CONCERT AND ENTERTAINMENT AGENT, 


84 Opera Boxes and Stalls ; “Concert Tickets ; 
Boxes for every Theatre in London let by the night. 


5b, WieMons-street, W. 


val GRETTON’ Ss WORKS FOR THE ORGAN 
We (or Piano a43mains). Toccata Fugue, 4s.; Grand 
Marche, 6s. ; Pastoral, 4s.; Grand Prelude and Fugue, 6s. 
Cramer, Woop & Co., 201, Regent-street, 


i \ GRETTON’S ERDE AND HIMMEL 
° (Earth and Heaven), for the Pianoforte. 7s, 
Cramer, Woop & Co., 


G GRETTON’S CAPRICE | PATHETIQUE 
o 


for the Pianoforte. 
Caanss, Woop & Co., 201, ma -street. 
- GRETTON’ S MILIT ARY QUADRILLE 
° for the Pianoforte. 3s. 
Cramer, Woop & Co., 201, Regent-street. 
{ x 
on 








Private 


2 doors from Cavendish-square). 








201, Regent-street. 














GRE'TTONS WANDERING HELEN 
‘Vocal’. 4 
© fCramen, Woon a4 Co., 201, Regent- street. 


“PROTECTION FROM FIRE! _ 


BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box, Adva — They contain no Phosphorus — are not 
poisonous—emi' no wiipleasant odour, and not being liable to 
Se ee ee ps ed the —— to 
life and pro} protection agaiust ACCIDENTAL FIRES. 
. port itechapel Road, Lond 


on, 
Sold by almost all respectable Grocers, Chemists, &c. 
througbout the Kingdom. 


HE TEET H—OSTEOEIDON, 
MESSRS, GABRIEL'S SPECIALITE. 

The numerous advantages, such as comfort, purity of materials, 

economy, and freedom from pain, obtainable hereby, are ex- 

lained in Messrs. Gabriel’s Pamphlet onthe Teeth, just: pub- 
shed, free by post, or gratis on application. 

aay Messrs. GABRIEL, the old-established DENTISTS, 27, 

HARLEY-STREET, hy emo mee and LuDGATB-HILL (over 


Benson, ave 
VERPOOL 134, DUKE-STREET. 
BIRMINGHAM. 05, NEW-STREET. 
American Mineral Teeth, without springs, best in Europe, 
trom four to seven and ten to fifteen guineas per set, warranted. 


fe best cheap PIANOFORTE is CRAMER'S 

NEW PIAN with check action, trichord, tens and 
full seale. Price, in ash, 22 ines: in rosew guineas.— 
Cramer and Co.'s Pianoforte Nery (the largest in Teton, 207 


RAMER’S PIAN OFORTE ) GALDERY | offers 
peculiar advantages for the choice of a first-rate Pianoforte. 
There 4% a fusion of ev A description, from the smallest 
pianette to the largest and fin and by all the eminent 
makers of Fngland and the Continent: Nothing but the very best 
instruments are selected from the thetories, all that are deficient 
in tone being carefully avoided, 's from Cramer and Co. 
may therefore rely o4 having placed in their hands whatever may 
be reasonably ex en Soe made with competent prac- 
tical skill. Cas ow canes receive the usual discount. 
Every Yostrument fall guaranteed. Cramer and Co. deliver thee 
pianofortes at any twag-station in the kingdom without risk te 
the purchaser, and = a very trifling cost.—CRAMER & C0.'5 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regeni- 








| nd 209, Regeiut-street. 





ge LA GARIBALDINA, 2s. "hie we |= stroot. 





ted by Gaonex Woop (of the firm of Cramer, Wood & Co. ;, 

of -No...201, -Regent-street, in the County of Middlesea, 

ah bis Pret nwetice Visayas Cream Rete Rie: 36 King- 
oc atweety Gojden-square, in the said eounty, and- publisied 
by -him at 55, King-street, Golden-square aforesaid.— 
Saturday, May 14th 1864. 





